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CHAPTER I
INTRODUCTION
When H e n r i  B e rg so n * s  l a s t  b o o k , The Two S o u rc e s  o f  
M o r a l i ty  and  R e l ig io n  ( L es Deux S o u rc e s  de  l a  R e l ig io n  e t  d e  
l a  M o ra le ) , a p p e a re d  i n  1 9 3 5 , few  r e a d e r s  w ould  h av e  fo u n d  i n  
i t  a n y  c o n s i d e r a b le  e le m e n t o f  p h i lo s o p h y  w h ich  m ig h t be  dem­
o n s t r a t e d  a s  I d e n t i c a l  o r  e v e n  s i m i l a r  t o  t h e  i d e a s  e x p re s s e d  
i n  a  booh p u b l i s h e d  i n  th e  U n i te d  S t a t e s  t h e  p r e v io u s  y e a r ,
T .  S . E l i o t ' s  A f t e r  S t r a n g e  G ods. T r u e ,  b o th  w orks a r e  s t r o n g ­
l y  a n t i - m a t e r i a l i s t i c .  B o th  i n s i s t  upon  th e  r e c o g n i t i o n  o f  
a  r e a l i t y  im p ro v a b le  by  t h e  p o s i t i v i s t  s c i e n t i s t *  B o th  a r e  
i n  one s e n s e  a p o lo g ie s  f o r  C h r i s t i a n i t y *  Y e t when B e rg so n  
w r i t e s ,  " I t  m a t t e r s  l i t t l e  w h e th e r  C h r i s t  b e  c a l l e d  a  m an ,"*  
and  w hen h e  c o n s id e r s  C h r i s t i a n i t y  g r e a t  among many r e l i g i o n s  
p r e c i s e l y  b e c a u se  o f  i t s  s u p e r - i n t e l l e c t u a l  q u a l i t y ,  b e c a u s e  
t h e  m ost " c o m p le te  m y s t ic is m  i s  t h a t  o f  t h e  g r e a t  C h r i s t i a n  
m y s t i c s , " 2 he  i s  e x p r e s s in g  o p in io n s  f a r  d i f f e r e n t  fro m  E l i o t * *  
o p in io n  t h a t  " th e  m a in te n a n c e  o f  o r th o d o x y . * . w h ich  c a l l s  
f o r  th e  e x e r c i s e  o f  a l l  o u r  c o n s c io u s  i n t e l l i g e n c e , " 3 i s  n e c -
^ H e n ri B e rg so n , The Two S o u rc e s  o f  M o r a l i ty  and  Re­
l i g i o n . p« 2 2 8 .
2I b i d . .  p .  2 1 6 .
3T . S . E l i o t . ,  A f t e r  S t r a n g e  G ods* p .  31..
e s s a ry  and h is  s ta te m e n t t h a t  th e  b a s ic  d o c t r in e s  o f  C h ris ­
t ia n ity *  a r e  O rig in a l  S in  and th e  I n c a r n a t io n ,4 I t  m ight be 
in co m p reh en sib le  t o  a r e a d e r - f a m i l ia r  w i th - th e s e  two boohs 
and w ith  s im ila r  s ta te m e n ts  In  o th e r  w r i t in g s  o f th e  two men 
t o  sa y  t h a t  th e r e  i s  a c lo s e  co rrespondence  betw een some o f  
th e  Id e a s  expressed, by Por^son and by X i io t  and t h a t  i n  seme 
c a s e s  Bergson has s t r o n g ly  in f lu e n c e d  E l i o t ’ s w ritin g *
Not o n ly  upon th e  s u b je c t  o f C h r is t ie . ': ' 'ey do th e  two 
men seem to  d i f f e i  s tro n g ly *  I t  I s  a  f a r  c ry ' i’ro a  th e  d i s ­
t r u s t  o f  i n t e l l r o t i ’a l i s ’v to  be found bo th  In  th e  w r i t in g s  o f 
B ergson and in  th e  commonly ac ce p ted  p o p u la r iz a t io n  o f h i s  
p h ilo so p h y , to  th e  In te n s e  u se  o f  and r e s p e c t  f o r  i n t e l l e c t ­
u a l i t y  l a  th e  w r i t in g s  o f  E l i o t .  Even I f  th e re  i s  some am­
b ig u i ty  and p e rh ap s  u n fa irn e s s  in  a d e s c r ip t io n  o f Bergson 
a s  "rom antic* a lm o st a  German ro m a n tic ,”^ s t i l l  th e r e  i s  in  
h i s  p h ilo so p h y  a  q u a l i ty  w hich i s  v ery  d i f f e r e n t  i n  te n d e r  
from  E l i o t 's  c la s s ic is m . In  f a c t ,  upon f i r s t  a c q u a in ta n ce  
w ith  th e  m a jo r i ty  o f  th e  w r i t in g s  o f th e  two men, one f in d s  
d i f f i c u l t y  i n  u n d e rs ta n d in g  how Bergson cou ld  t o  any c o n s id ­
e r a b le  e x te n t  have in f lu e n c e d  E l i o t ,  th e  man who summed up 
h i s  own p o in t  o f  view I n  th e  w e ll  known p h ra s e , " c l a s s i c i s t
4| b i d . ,  p .  4 5 .
5Irw tn  Idm an, " I n t r o d u c t io n ” to  H enri B ergson , C rea­
t i v e  E v o lu tio n , p* x i i .
3
i n  l i t e r a t u r e ,  r o y a l i s t  i n  p o l i t i c s ,  an d  a n g l o - c a t h o l i c  i n  
r e l i g i o n , ” 6
A d m itte d ly ,  t h e n ,  t h e r e  a r e  many p h i l o s o p h i c a l  i d e a s  
an d  a t t i t u d e s  h e ld  by  B e rg so n  and  E l i o t  w hich  a r e  n o t  common 
t o  b o th .  S t i l l ,  by i n t r o d u c in g  i n t o  c o n s i d e r a t i o n  t h e  i d e a s  
o f  a  t h i r d  w r i t e r ,  i t  m ig h t b e  d e m o n s tra te d  t h a t  t h e r e  a r e  
s i m i l a r i t i e s  a n d  c o r r e s p o n d e n c e s  w h ich  may w e l l  be t r a c e d  
fro m  B e rg so n  t o  E l i o t .  T h is  t h i r d  w r i t e r  i s  th e  c o m p a r a t iv e ly  
l i t t l e  known p h i l o s o p h e r - c r i t l o  o f  E n g la n d  b e fo r e  t h e  f i r s t  
W orld W ar, T . E . Hulm e, who d e r iv e d  a  g r e a t  d e a l  from  B e rg ­
so n  and  e x p r e s s e d  i d e a s  l a t e r  a d o p te d  b y  E l i o t .
J u s t  how f a r  we c a n  go i n  s a y in g  t h a t  B erg so n  th ro u g h  
Hulme i n f lu e n c e d  E l i o t  i s  d i f f i c u l t  t o  d e te r m in e .  P ro b a b ly  
a  m ore m o d es t p r o j e c t  o f  s im p ly  c i t i n g  id e a s  common t o  t h e  
w r i t i n g s  o f  t h e  t h r e e  men i s  m ore i n  k e e p in g  w i th  t h e  sco p e  
o f  t h i s  p a p e r .  A s t u d e n t  i s  a p t ,  upon  r u n n in g  o n to  a  segm en t 
o f  i d e a  o r  t u r n  o f  p h r a s e  s i m i l a r  i n  t h e  w orks w h ich  h e  i s  
c o m p a rin g , t o  c r e d i t  t h e  l a t e r  d i r e c t l y  t o  t h e  e a r l i e r ,  s a y ­
in g  t h a t  A u th o r  One h a s  in f lu e n c e d  A u th o r  Two, i g n o r in g  th e  
p o s s i b i l i t i e s  t h a t  A u th o r  Two fo u n d  h i s  m a t e r i a l  i n  w r i t i n g s  
o f  A u th o r  T h r e e ,  F o u r  o r  S i x t e e n ,  i n  w o rk s o f  d i s c i p l e s  o f
®T. S.. E l i o t .  F o r  L a n c e lo t  A ndrew s, p .  v i i .
A u th o r O ne, o r  s im p ly  i n  t h e  n o rm a l o b s e r v a t io n  o f  th e  w o rld  
and a b s o r p t io n  o f  th o u g h t  coraaoh i n  h i s  day* The o p p o s i t e  e x ­
tre m e  i s  o f  c o u rs e  a l s o  d a n g e ro u s .  To l e t  t i m i d i t y  p r e v e n t  
one fro m  a d m i t t in g  i n  th e  f a o e  o f  good e v id e n c e  t h a t  one i d e a  
i s  o b v io u s ly  d e r iv e d  fro m  a n o th e r  i s  t o  r i s k  p a s s i n g  up many 
f r u i t f u l  l e a d s  w h ich  m ig h t d i r e c t  o n e 's  a t t e n t i o n  to  u n f o r e ­
s e e n  e v id e n c e  and new e v a lu a t io n s #  I t  i s  t o  b l i n d  o n e s e l f  
d e l i b e r a t e l y  i n  o r d e r  - to  p r e v e n t  t h e  s e e in g  o f  h a l u c l n a t i o n s  
and m ir a g e s .
We s t a r t , t h e n ,  by d isa v o w in g  a n y  c la im s  o f  a  " d i s c o v ­
e r y "  o f  a  d i r e c t  i n f l u e n c e ,  o r  ev en  o f  t h e o r i e s  w h ic h  may 
l e a d  to  a  new o r  r e v i s e d  i n t e r p r e t a t i o n  o f  some p i e c e  o f  l i t ­
e r a t u r e .  We w i l l ,  w h e re v e r  p o s s i b l e ,  t r a c e  B e rg so n 9s  i n f l u ­
e n c e  o n  E l i o t  th ro u g h  Hulme a s  a  c o n s c io u s  o r  o b v io u s  b o rro w ­
in g  o f  i d e a s .  We w i l l  a l s o  t r y  t o  show how a  s tu d y  o f  th e s e  
i d e a s  may c a s t  some l i g h t  upon  p a s s a g e s  and  m e th o d s  w h ich  i n  
E l i o t ,  and  t o  some e x t e n t  i n  H ulm e, h a v e  b e e n  d i s c u s s e d ,  i n ­
t e r p r e t e d ,  q u e s t io n e d ,  o r  e v en  c o m p le te ly  condem ned by  v a r io u s  
c r i t i c s .  B u t i t  i s  p r i m a r i l y  a n  a t te m p t  t o  show , by exam in ­
a t i o n  o f  v a r io u s  a s p e c t s  o f  th o u g h t  i n  t h e  w ork  o f  t h e  t h r e e  
w r i t e r s ,  t h a t  th e  same o r  v e ry  s i m i l a r  id e a s  may be u s e d  by 
men o f  v e ry  d i f f e r e n t  v iew s  o f  l i f e ,  and f i t t e d  i n t o  d i s ­
s i m i l a r  c o n t e x t s ,  i n  e a c h  o f  w h ich  th e y  w ork a s  s o l i d  and  
c o h e s iv e  f a c t o r s ,  c o n t r i b u t i n g  m a t e r i a l l y  t o  th e  e f f e c t  an d
m ean ing  o f  t h e  w h o le . B r i e f l y ,  t h e s e  i d e a s  may be g ro u p e d  t o ­
g e th e r  i n t o  t h r e e  c a t e g o r i e s  a s  th o s e  d e a l in g  w i th  (1 )  th e  
p ro b le m  o f  la n g u a g e  a s  i t  i s  m a n i f e s te d  i n  p o e t i c  im a g e s , (2 )  
th e  p ro b le m  o f  la n g u a g e  and  t h i n k i n g  a s  i t  i s  m a n i f e s te d  i n  
th e  s y n ta x  o f  m odern  p o e t r y ,  and  (3 )  t h e  p ro b le m  o f  t r a d i t i o n  
and h i s t o r y .
W ith  a  c a u t io n  p e rh a p s  o v e rd e v e lo p e d , we w ant f i r s t  
t o  r e c o g n i s e  t h e  d i f f i c u l t y  o f  c r e d i t i n g  a n y  w r i t e r — p h i l o s ­
o p h e r ,  s ta te s m a n  o r  l i t e r a r y  f i g u r e — w ith  o r i g i n a t i o n  a  
sy s te m  o f  i d e a s .  C e r t a i n l y  i n d i v i d u a l  men do som etim es d e v e l ­
op and  e x p la in  o r i g i n a l  t h o u g h t s ,  t e c h n iq u e s ,  o r  ways o f  
lo o k in g  a t  th e  e x p e r ie n c e s  o f  m an, b u t  even  w i th  su c h  a  c r e a ­
t i v e  i n d i v i d u a l  p a r t  o f  th e  a c h ie v e m e n t may u s u a l l y  be e x ­
p l a i n e d  by  t h e  w ork o f  p r e d e c e s s o r s  who b u i l t  a  f o u n d a t io n  
from  w hich  he c o u ld  a d v a n c e , and  by  th e  te m p e r  o f  t h e  t im e ,  
w h ich  w as r i p e  f o r  t h e  d i s c o v e r y .  F r e q u e n t ly  we f i n d  t h a t  
men h a v e  p e r f e c t e d  an  i d e a  s im u l ta n e o u s ly  by  b u i ld in g  upon  
e a c h  o th e r * s  w o rk , o r  e v en  by w o rk in g  on th e  same m a t e r i a l  
i n  c o m p le te  i s o l a t i o n  from  e a c h  o t h e r ;  a g a in  we f in d  t h a t  t h e  
man who. h a s  r e c e iv e d  r e c o g n i t i o n  f o r  f o s t e r i n g  a. new th e o r y  
h a s  m e re ly  r e d i s c o v e r e d  th e  th o u g h t  o f  some m ore o b s c u re  man,, 
o r  p e rh a p s  s e v e r a l  m en, and ta k e n  o v e r  th e  th o u g h t  a s  h i s  
own.
The f u t i l i t y  o f  a s c r i b i n g  a  p a r t i c u l a r  th e o r y  t o  a n y  
on© w r i t e r  a e  o f f s p r i n g  s o l e l y  o f  h i s  own c e r e b r a l  p r o c e s s e s
i s  o b v io u s ;  t h e r e  a r e ,  h o w e v e r, c e r t a i n  men a t  c e r t a i n  t im e s  
who h a v e  c o n c o c te d ,  a d o p te d ,  o r  r e v i s e d  c e r t a i n  i d e a s ,  and 
h a v e , i n  v o ic in g  th o s e  i d e a s ,  s t r u c k  l a t e n t  a f f i n i t i e s  i n  th e  
m in d s o f  o t h e r  m en, and h a v e  t h e r e  e x c i t e d  t h e  im a g in a t io n  to  
su ch  a  d e g re e  t h a t  t h e  i n f l u e n c e  o f  t h e i r  i d e a s ,  w h e th e r  o r ­
i g i n a l  o r  n o t ,  can  h a r d l y  b e  d i s p u t e d .  Such m en, t h e n ,  i f  
t h e y  may n o t  be  c o n s id e r e d  p r i m a r i l y  a s  c r e a t i v e  t h i n k e r s ,  
m u st be  c o n s id e r e d  p o w e r fu l  v o i c e s  o f  t h e i r  g e n e r a t i o n s .  And 
su c h  m en, i n  v a ry in g  d e g r e e s ,  a r e  th e  t h r e e  w r i t e r s  w i th  whom 
t h i s  p a p e r  w i l l  d e a l :  H e n r i  B e rg so n , F re n c h  p h i lo s o p h e r ;
Thomas E r n e s t  Hulm e, E n g l i s h  p h i lo s o p h e r  and  c r i t i c ,  and  
Thomas S t e a r n s  E l i o t ,  A n g lo -A m erican  c r i t i c  and  p o e t .
To c o n s id e r  B e rg so n , Hulme and  E l i o t ,  i n  t h a t  o r d e r ,  
" c o n s e c u t iv e ” , i s  so m e th in g  o f  a  m is s t a t e m e n t .  H e n r i B e rg so n  
w as b o rn  on  O c to b e r  1 8 , 1 8 5 9 , a  g e n e r a t i o n  b e f o r e  t h e  b i r t h  
o f  Hulme an d  E l i o t ,  b u t h e  d id  n o t  d ie  u n t i l  J a n u a ry  4 ,  1 9 4 1 , 
h a v in g  o u t l i v e d  Hulme by  a lm o s t  tw e n ty - f iv e  y e a r s .  Hulme and  
E l i o t ,  t o o ,  m ig h t n o t  b e  c o n s id e r e d  c h r o n o l o g i c a l ly  c o n se c u ­
t i v e ,  s i n c e  th e y  w ere  i n  a g e  c lo s e  t o  c o n te m p o ra ry ;  T« E . 
Hulme w as b o rn  on  S ep tem b er 1 6 ,  1 8 8 5 , and  T . S . E l i o t  on  
S ep tem b er 2 6 , 1 8 8 8 . I n  p o i n t  o f  i n f l u e n c e  o f  t h e i r  w o rk , 
h o w e v e r, and o f  t h e i r  r e l a t i o n  to  e a c h  o t h e r ,  th e y  a r e  and 
may w e l l  be c o n s id e r e d ,  c o n s e c u t iv e l y  im p o r ta n t .
B e rg so n * s  d e a th  came lo n g  a f t e r  t h e  b u lk  o f  h i s  w o rk . 
As I r w in  M m an s a y s ,  i n  a  fo re w o rd  t o  a  1944  e d i t i o n  o f  t h e
7
C re a tiv e  E v o lu tio n n
*?he g o a e ra l  p u b lic  D and th a t  r e l a t i v e l y  p ? i~  
v a to  c l iq u e  known o s  th© p h i lo s o p h ic a l  p u b l ic ,  
had lo n g  ago f a l l e n  in to  th e  h a b i t  o f  th in k in g  
o f Bergeon gd dead e Only ob th e  p u b l ic a t io n  
o f  th o  d r o m t ie  news o f H ercson5 3  d e c is io n  b© 
renounce a l l  p o s ts  and honors r a th e r  th a n  to  
a c c e p t exem ption f r o a  th e  a n t i  ~3c:ni t i e  Ia n s  o f  • 
th o  ¥loUy govG rnsest m e  th e  w orld  rso in d e d  
t h a t  ho UQ3 s t i l l  a l i v e * '
Bergson began feia w r i t in g  i s  th e  1830°g , and p u b lish e d  i n  1880 
h i s  f i r s t  im p o rta n t w ork , ?lmo and F re e  n i l l ,  u n d er i t s  ori&=> 
I n a l  Froaoh t i t l e ,  2 s s a l  s u r  lo s  Boanees ir-no& lato do l a  Con- 
acioncQo o th e r  o u b c ta n t ia l  works fo llo w ed  # in c lu d in g  l e t t e r  
and llenory  ( i^ M o ro  e t  C caoiro ,, B osai s a r  l a  R e la t io n  dt\ Ccron 
aveo L8e s p r i t ) „ i n  1806s An I n tro d u c t io n  to  r e ta p h y s ie s  (Xc° 
t r a d u c t io n  a  l a  H e tap h y slo ao ) , in  1905; gM  M s book which
M n B M M I M M I M M M M M k  « • »  t l — J '  M M a M C J S M M M J N U M W Ia M U H M M k  V  *
zaade a  p rofound e f f e c t  upon tw e n t ie th  c e n tu ry  p h ilo so p h y ,
C ro a t 1 vc Involu tion  (I,8B v o la tlo n  C r e a t r io c ) „ in  1 9 0 7 Lot  
u n t i l  1025 a f t e r  " lo n g  end p a in fu l  y e a rs  o f  p a ra ly z in g  I l l ~  
noss°® d id  he p u b lis h  M e n e s t  (and l a s t )  m 3  o r  p h i lo s o p h ic a l  
w o rk , ftho Two S ources o f  n o ra l i t .y  and R e lig io n  (l e s  Sous: 
S ources d e  l a  R e lig io n  p t  do l a  r.Ioralo) „ A lthough i o  t h in  
book " a l l  t h e  e e s t e r i o s  and s u b t l e t i e s  o f  a n a ly s i s  wore o t i l l
^Rdean, opq c i t 0 , pp« is -s#
^Bergson, Timo and Free >1111» pp« is^ko 
% t o j  £f|& e j j o s $<>• 2 io
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t h e r e ,  e x te n d e d  now t o  m o r a ls  and  r e l i g i o n ,  and  t o  a r t  a s  
w e l l ," I Q  i t  s t i r r e d  c o m p a r a t iv e ly  l i t t l e  p h i l o s o p h i c a l  
i n t e r e s t ;  i t  w as h i s  e a r l i e r  w o rk , C r e a t iv e  E v o lu t io n  i n  p a r ­
t i c u l a r ,  w h ic h  gave' h im  h i s  w o r ld -w id e  r e p u t a t i o n ,  among 
laym en  a s  w e l l  a s  p h i lo s o p h e r s .  Edman s a y s ,
C r e a t iv e  E v o lu t io n , w i th  i t s  g le a m in g  
m e l l i f l u o u s  s tre a m  o f  t h o u g h t ,  e n tr a n c e d  
many m ore th a n  c o u ld  u n d e rs ta n d  i t , and  
many r e a d e r s ,  t o o ,  o f  many d i f f e r e n t  
w o r ld s :  t h e  f a s h io n a b le  dow agers who
fo u n d  r e f u g e  fro m  boredom  i n  h i s  e la n  
v i t a l , t h e  r e l i g i o u s  l i b e r a l s  w elcom ing  
a  p h i lo s o p h e r  who seem ed to  h av e  fo u n d  
c r i t i c a l  c i r c u m v e n t io n  o f  m e c h a n is t ic  
s c i e n c e  a n d  a  new and p o e t i c  s u p p o r t  f o r  
a  b e l i e f  i n  God, i n  f r e e  w i l l ,  and e v e n , 
th o u g h  i n  a  som ew hat P ic k w ic k ia n  s e n s e ,  
i n  i m m o r t a l i ty .  13-
A l t  hough  w i th o u t  u n q u a l i f i e d  a c c e p ta n c e  o f  h i s  i d e a s ,  h i s t o r ­
i a n s  o f  p h i lo s o p h y  and h i s  c o l l e a g u e s  a l i k e  h av e  a l l o t e d  t o  
h im  a  h ig h  p l a c e .  Upon t h e  p u b l i c a t i o n  o f  C r e a t iv e  E v o lu t io n .  
W ill ia m  Jam es w ro te  t o  h im , ” 0 h , my B e rg so n , you a r e  a  m ag i­
c ia n  and y o u r  book  i s  a  m a r v e l ,  a  r e a l  w o n d e r. . . .  B u t, 
u n l i k e  t h e  w o rk s o f  g e n iu s  o f  t h e  T r a n s c e n d e n t i a l i s t s  m ove­
m e n t, a  p u re  c l a s s i c  i n  p o i n t  o f  f o m ,  . ." I* 5 B e r tr a n d  R us­
s e l l  c a l l e d  B e rg so n  ”t h e  l e a d in g  F re n c h  p h i lo s o p h e r  o f  t h e
IQlq Oo c i t .
H j b i d . . p .  x .
12W illia m  Ja m e s , q u o te d  by Edman, o p .  o i t <> a P»
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p r e s e n t  c e n t u r y . " 15  W il l  D u ra n t h a s  s a i d  t h a t  h e  " a lm o s t  co n ­
v e r t e d  a  s c e p t i c a l  w o r ld .  . . by f o r c e  o f  h i s  s i n c e r i t y  and 
h i s  e l o q u e n c e B .  A. G„ F u l l e r  w ro te  i n  1 9 3 8 , "B e rg so n  
i s  e a s i l y  th e  o u t s t a n d in g  t h i n k e r  o f  t h e  c e n tu r y  i n  F r a n c e ,  
so  f a r  a t  l e a s t ,  and  i s  p e rh a p s  t h e  m ost e m in e n t o f  con tem po­
r a r y  p h i l o s o p h e r s . ” 15 C e r t a i n l y  B e rg so n  w a s , a t  l e a s t  i n  t h e  
e a r l y  y e a r s  o f  t h e  c e n tu r y ,  an  I n t e l l e c t u a l  f i g u r e  o f  i n t e r ­
n a t i o n a l  r e p u t e .
I n e v i t a b l y ,  I t  se em s , th e  e n th u s ia s m  and  th e  v i t a l i s m  
o f  B e rg so n ’ s  p h i lo s o p h y  w ould  a t t r a c t  a  young man l i k e  T . S . 
H ulm e. Hulme w as b r i l l i a n t ,  w i th  r a r e  v i g o r  o f  body  a s  w e l l
a s  m ind} h e  w as s i x  f e e t ?  two i n c h e s , , a n d  w eighed  t h i r t e e n
16s t o n e ,  s e v e n  pounds (1 8 7  p o u n d s ) .  He w as g iv e n  t o  f i g h t i n g ,  
an d  a l th o u g h  he w ould  n o t  d r i n k ,  h e  w as o f t e n  en gaged  w i th  
h i s  f r i e n d s  i n  d ru n k e n  b ra w ls  and  b a r  room  k n o c k -d o w n -d ra g -  
o u t  s .  He " p e r s u a d e d  G a u d ie r -B rz e s k a  t o  m ake him  a  k n u c k le ­
d u s t e r ,  c a rv e d  o u t o f  s o l i d  b r a s s ,  and  t h i s  he  a f t e r w a r d s  
c a r r i e d  a b o u t  w i th  him  w h e re v e r  he  w e n t .” 17 T w ice he  w as
15B e r tr a n d  R u s s e l l ,  A H i s to r y  o f  W e s te rn  P h i lo s o p h y .
p .  7 9 1 .
14W il l  D u ra n t,  The S to r y  o f  P h i lo s o p h y , p .  3 3 7 .
15B. A . G. F u l l e r ,  A H is to r y  o f  M odern P h i lo s o p h y , p .  5 8 7 0
•^^M ichael R o b e r ts ,  T . E . H ulm e. p .  1 6 .
1 7 _ la
X b id • ,  p .  24•
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s e n t  down from OambrMge a s  a  r e s a l t  o f  M s f i g h t i n g ,  th e  
f i r s t  tim e  f o r  0^ o v e rs te p p in g  th e  l i m i t s  o f th e  t r a d i t i o n a l  
l ic e n c e  a llo w ed  by th e  a u t h o r i t i e s  on Boat B aee n ig h t.'*  Ac­
co rd in g  to  3\ C* S q u ire , Hulme was g iv e s  th e  lo n g e s t  mock 
f u n e r a l  ev e r seen  i n  th e  to w s .ni Q A f te r  t h i s  o c c a s io n  he 
became a c q u a in ted  w ith  Bergson and s tu d ie d  w ith  him i n  P a r i s .  
He was re a d m itte d  to  Cambridge p a r t l y  because o f th e  i n f l u ­
ence o f a p e r s o n a l  l e t t e r  from  B ergson, in  w hich th e  p h i lo s ­
opher s a i d ,  " E ith e r  1 am v e ry  much d ec e iv e d , o r  he i s  d e s tin e d  
to  p roduce in t e r e s t i n g  works i n  th e  f i e l d  o f  p h ilo so p h y  i n  
g e n e ra l and more p a r t i c u l a r l y  p erhaps in  th e  p h ilo so p h y  o f , 
a r t* " ^ 9 Hulme was g r e a t ly  im pressed  by B ergson5s  th o u g h t* *
He le c tu r e d  and w ro te  s e v e r a l  tim es  about th e  F rench p h ilo s o ­
p h e r  a s  e a r l y  a s  1 9 0 9 ^  and a  coup le  o f  y e a rs  l a t e r  b rought 
o u t a t r a n s l a t i o n  o f th e  in t r o d u c t io n  to  M etaphysics* A 
la r g e  p o r t io n  o f h is  own w r i t in g  i s  devo ted  to  a  d is c u s s io n  
and e v a lu a t io n  of B ergson , They e v id e n tly  rem ained on 
f r i e n d l y  te rm s u n t i l  Hairnets d e a th .  .
t h e  i n t e l l i g e n c e  w hich B ergson re c o g n iz e d , combined 
w ith  th e  v i t a l i t y  o f  body and s p i r i t  d isp la y e d  to  h i s  c o l le g e
I 8 X b id *, p. 15*
19W* £ , C o l l in ,  "Beyond Humanism", Sewanee Review, 
sxxyxil d u l y ,  1930}, 33B*
BByacob E p s te in , l e t  There Be S c u lp tu r e , p» 53*
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f r ie n d s  made p o s s ib l e  f o r  Hulme tb s  w id esp read  in f lu e n c e  w hich  
be w ie ld e d  f o r  b i s  few  a d u lt  years*  The s c u lp t o r ,  Jacob  Ep­
s t e i n ,  who b e g in s  b i s  forew ord  to  Hulme*s vo lu m e, "Hulme was 
my v e r y  g r e a t  f r i e n d ,  and what 1 can sa y  ab ou t him i s  e n t i r e ­
l y  p e r s o n a l ,"  g o e s  on t o  s a y ,
What a p p ea le d  to  me p a r t i c u la r ly  i n  him was 
th e  v ig o u r  and s i n c e r i t y  o f  b i s  thou gh t*
He was ea p a b le  o f  k ic k in g  a th e o r y  a s  w e l l  
a s  a man d o w n sta ir s  when th e  o c c a s io n  d e ­
manded* • • * L ik e  P la to  and S o c r a t e s ,  he 
drew th e  i n t e l l e c t u a l  youth  o f  b i s  t im e  
around him* We have no one q u it e  l i k e  him  
i n  Sngland to d a y .21
P eo p le  who w ere n ot i n  c o n ta c t  w ith  Hulme*a p e r s o n a l  
a t t r a c t io n  have found s e r io u s  d e f i c i e n c i e s  and some c o n tr a ­
d ic t io n s  i n  h i s  w ork, w h ich  i s  known through  o n ly  a few  m is­
c e l la n e o u s  sh o r t  p ie c e s  p u b lish e d  d u r in g  H olm e's l i f e ,  some 
t r a n s l a t i o n s  from  F rench  and German, and one posthum ous v o l -  
ume, S p e c u la t io n s * c o l l e c t e d  and p u b lish e d  by H erbert Head*
I n  h i s  t h i r t y - f o u r  y e a r s  Hulme d id  n o t  d ev e lo p  a  s y s te m a t ic  
p h ilo s o p h y ;  h e  d id ,  how ever, p la n  s e v e r a l  books (on  one o f  
w hloh Head based  h i s  arran gem en ts o f  th e  fragm en tary  p ie c e s  
i n  S p e c u la t io n s } 22 and had a lm o st com p leted , a  hook about 
Jacob  E p s te in  w h ich  was l o s t  w ith  him  i n  th e  f i r s t  w orld  war*
2^Jaoob E p s te in , "Foreword" t o  T* E . Hulme. S p ec u la ­
t i o n s ,  pp* v l i - v i i l *
22H erbert R ead, " In tro d u ctio n "  to  Hulme, o p . c l t . , 
pp* x i i - x i i i .
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I n  t h e  l i m i t e d  re m a in s  o f  th e  i d e a s  w h ich  Hulme e x p re s s e d ,  
and  w i th  w h ic h  he so  e n t h u s i a s t i c a l l y  im bued h i s  f r i e n d s  and 
a c q u a in t a n c e s ,  c r i t i c s  h a v e  s in c e  found  a la c k  o f  u n i t y  w h ich  
h e  may o r  may n o t  h av e  r e p a i r e d  had  he l i v e d  lo n g e r ,  D ixon  
W e c te r , i n  an  a r t i c l e  p u b l i s h e d  i n  1 9 3 9 , r e p e a t s  a  m ore o r  
l e s s  common c r i t i c i s m  o f  Hulme®s w ork :
H is  i d e a s  w e re  a lm o s t  w h o lly  d e r i v a t i v e ,  . . .
Hulm e*s posthum ous volum e i s  i n  f a c t  t h e  
n o te b o o k  o f  a  k e e n  m ind d r e d g in g  th e  d e p th s  
o f  m odern  German and F re n c h  s p e c u l a t i o n  
a b o u t  w h ich  m o st E n g lish m e n  o f  h i s  d a y  knew 
n o th in g ,  and g a th e r in g  I n to  h i s  n e t  a  v a r ­
i e t y  o f  f i s h  w h ich  he d id  n o t  h a v e  t im e  
r e a l l y  t o  s o r t  o r  a p p r a i s e . 23
H is  b io g r a p h e r ,  M ic h e a l  R o b e r ts ,  com pares h im  t o  P a s c a l  and  
S o r e l ,  b o th  o f  whom Hulme a d m ire d , a s  a n  u n s y s te m a t ic  t h i n k e r ,  
an d  a d m its  t h a t  " a  h o s t i l e  c r i t i c  m ig h t s a y  t h a t  Hulm e*s s o l e  
m e r i t  w as t h a t  he  c o u ld  r e a d  F re n c h  an d  Germ an, He w as n o t  
a n  o r i g i n a l  t h i n k e r ,  he s o lv e d  no p ro b le m s and  m ade no s t a r t ­
l i n g  o b s e r v a t io n s  o r  d i s t i n c t i o n s ,  and h i s  i d e a s  w e re  some­
t im e s  e x p re s s e d  u n t i d i l y  and i n c o h e r e n t l y , **'2 4  A m ore c o m p li­
m e n ta ry  c r i t i c ,  D avid  D a ic h e s ,  a l s o  n o t e s  t h e  sw eep in g  e c l e c ­
t i c i s m  o f  Hulm e:
23D ixon  W e c te r , "Hulme and  th e  T ra g ic  V ie w ,” S o u th e rn  
R ev iew , V (H o. 1 ,  1 9 3 9 -4 0 ) , p .  1 4 3 .
24R o b e r ts ,  o p . c i t . , p .  1 2 .
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H olm e's p h i lo s o p h ic a l  p o s i t i o n  w a s . • • 
e l a s t i c  and many s id e d .  • • h e  combined a  
s tr o n g  a n t i-r o m a n tic ism  w ith  an a n t i - r a t ­
io n a l is m  d e r iv e d  l a r g e ly  from  B ergson , a  
▼ague r e l i g i o u s  a t t i t u d e  w ith  a s tr o n g  
v e in  o f  c y n ic is m , a pragm atism  i n  p o l i t i c s  
combined w ith  a s p e c i e s  o f  p r o to - fa s c is m  
d e r iv e d  i n  p a r t  from  th e  F rench  S y n d ica ­
l i s t ,  G eorge S o r e l .2 5
To do Hulme j u s t i c e ,  we m ust remember t h a t  he n ev er  made 
c la im s  t o  a p o s i t i o n  a s  a  s y s te m a t ic  p h ilo s o p h e r  and a s  Rob­
e r t s  s a y s ,  he " b e lie v e d  t h a t  th e  work he w as d o in g  was im­
p o r ta n t ,  b u t he knew th a t  he had added v e r y  l i t t l e  t o  th e  
id e a s  he had borrow ed , and th a t  h i s  r e a l  work rem ained t o  b e  
d o n e ." 2® I t  i s  u s e l e s s  t o  argue now what he m ight have done 
had he r e tu r n e d  from  World War I ;  he had no o p p o r tu n ity  t o  
m ature h i s  w ork, f o r  a f t e r  b e in g  on ce  wounded he re tu rn ed  to  
th e  l i n e s  and on Septem ber S 8 , 1 9 1 7 , " ju s t  when everybody  
seemed to  h ave  knocked o f f  f o r  lu n c h , th e r e  was an u n ex p ected  
b u rst o f  s h e l l - f i r e  and Hulme was k i l l e d . " 27
But w h atever  th e  d e f i c i e n c i e s  i n  h i s  p h ilo so p h y  d i s ­
c o v e r a b le  now by an ex a m in a tio n  o f  h i s  e x ta n t  w ork s, no one 
can  deny th e  e v id e n c e  l e f t  by h i s  f r ie n d s  o f  h i s  g r e a t  p er ­
s o n a l  m agnetism . "The news o f  Hulme*s d e a th ,"  E p s te in  w r i t e s .
25D avld D a ic h e s , P o e tr y  and th e  Modern W orld, p . 9 3 .
2® R oberts, op .  c i t . ,  p p . 3 4 -3 5 .
3 7I b ld . .  p .  3 6 .
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" c a u se d  w id e sp re a d  p a in  and  s o r ro w ; he h ad  been  s o  much an d  
so  s t r o n g l y  a l i v e . " 28 And i t  w as t h i s  e n th u s ia s m  o f  p e r s o n ­
a l i t y  w h ic h  e x e r t e d  i t s e l f  upon  th e  a r t i s t i c  a n d  p h i lo s o p h ic  
m in d s  a ro u n d  h im  to  su c h  a h  e x t e n t  t h a t  a l l  o f  them  rem em ber 
h im  v i v i d l y  and many o f  them  c r e d i t  h im  w i th  a  l a r g e  s h a r e  
o f  i n s p i r a t i o n  o r  c o n t r i b u t i o n  to  t h e i r  w o rk . As e a r l y  a s  
h i s  f i r s t  s e s s io n  a t  C am bridge i n  1 9 0 2 , h i s  room  was c o n s t a n t ­
l y  o p en  t o  h i s  f r i e n d s ,  whom he w ould  e n t e r t a i n  w i th  "a  p e r ­
s i s t e n t  e x a m in a t io n  o f  e v e ry  id e a  th e y  e x p r e s s e d . " 29 B etw een  
h i s  f i n a l  d e p a r t u r e  fro m  C am bridge i n  1912 and t h e  w a r ,  Hulme 
l i v e d  p a r t  o f  t h e  tim e  i n  L ondon , w here  he  becam e i n t e r e s t e d  
i n  t h e  "new g e o m e tr ic  a r t  o f  P i c a s s o ,  Wyndham L e w is , D av id  
Bom berg, W illia m  R o b e r ts  and  J a c o b  E p s t e i n . " 30 Among t h e  
r e g u l a r s  who f r e q u e n te d  th e  w e e k ly  d i s c u s s i o n s  i n  h i s  room s 
w e re  E p s t e in  and  G a u d ie r -B rz e s k a ,  E z ra  P o u n d , J .  C . S q u i r e ,  
A s h le y  D ukes, W i l f r id  G ib so n , R am iro  de M aeztu  ( a f t e r w a r d  
S p a n is h  A m bassador t o  A r g e n t in a ) ,  M id d le to n  M u rry , R ic h a rd  
C u r ie  ( t h e  f r i e n d  an d  b io g r a p h e r  o f  C o n ra d ) , an d  A . R* O rage., 
"Edward W adsw orth and  C. R . W. H ev in so n  o f t e n  oame t o  t h e s e  
m e e t in g s ,  and R u p e r t  B rooke tu r n e d  up o n ce  o r  t w i c e . " 3^
28E p s te in ,  L e t  T h e re  Be S c u lp tu r e ,  p .  5 5 .
p Q
R o b e r ts ,  o p .  c l t . . p .  1 4 .
30I b i d . ,  p .  2 0 .
21I b i d . # p .  2 2 .
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R o b e r t  F r o s t ,  s p e a k in g  o f  b i s  own y o u n g e r  d ay s  when b e  l i v e d  
f o r  some tim e  i n  L ondon , h a s  s a i d  t h a t  be o f t e n  t a l k e d  w i th  
E<ulme i n  b i s  l o d g in g s ,  and  rem a rk ed  t h a t  Hulme i?as one o f  t h e  
few  men o f  g r e a t  v i t a l i t y  who w as unasham ed t o  p lu n g e  i n t o  a 
p h i lo s o p h ic  d i s c u s s i o n  w h a te v e r  th e  p l a c e  o r  o p p o r t u n i t y .32 
Hulme i s  s a id  t o  h a v e  p e rs u a d e d  h i s  f r i e n d s  t o  do m o st o f  
t h e  w ork  o f  b i s  t r a n s l a t i o n s ,  and  t o  h a v e  t r i e d  t o  c a j o l e  
th e  s c u l p t o r s  t o  do  w ork t h a t  w ould  i l l u s t r a t e  h i s  t h e o r i e s ,  
ev en  to  h a v e  becom e annoyed  when E p s t e in  s p e n t  much o f  h i s  
tim e  m o d e lin g  r e a l i s t i c  b u s t s ; . h e  "h ad  a g e n iu s  f o r  h a r n e s ­
s i n g  t h e  e n e r g i e s  o f  o t h e r  p e o p l e . " 53
B o th  by  p e r s o n a l  c o n ta c t ,  t h e o r y  and  d e m o n s tr a t io n ,  
Hulme in f lu e n c e d  t h e  I m a g i s t i c  movement i n  t w e n t i e t h  c e n tu r y  
p o e t r y .  I n  1 9 1 1 , he  w ro te  some poem s, f i v e  o f  w h ich  w ere  
p r i n t e d  i n  The Hew A ge, e n t i t l e d  The C om ple te  P o e t i c a l  W orks 
o f  T . E . H ulm e. "T h ey  w ere  m eant t o  co nvey  c l e a r  v i s u a l  
im a g es  r a t h e r  t h a n  ro m a n t ic  e m o tio n s , and  th e y  u se d  c ad e n ce  
r a t h e r  th a n  m e te r .  T h is  w as th e  k in d  o f  t h i n g  t h a t  HUlme 
th o u g h t  young p o e ts  o u g h t t o  b e  d o in g ;  and  t h e  poems w ere  
t y p i c a l  o f  w hat a f t e r w a r d s  came t o  be known a s  Im a g ism ."34
^ R o b e r t  F r o s t ,  U n p u b lis h e d  in f o r m a l  l e c t u r e  a t  B re a d -  
l o a f ,  T t . ,  A u g u s t, 1 9 4 7 . By h i s  own a c c o u n t  h e  w as im p re s s e d  
m o s t ly  by  H u lm e 's  r e l i g i o u s  p o i n t  o f  v ie w .
33R o b e r t s ,  o p . o i t . , p .  2 5 .
I b id , . . p .  1 7 .
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R ob erts would b are  us ta k e  c a r e  n o t t o  o v e r -e s t im a te  t h i s  
in f lu e n c e  upon Im agism . “Hulme*s d i s l i k e  o f  v e r s i f i e d  m ora l­
i z i n g  and Wardour S t r e e t  p o e t i c a l i t y , ” he s a y s ,
was sh ared  by Ezra Pound, T,  S .  E l i o t ,  F . S .  
F l i n t ,  H« D*, and o th e r  w r i t e r s ;  and th e  
X m aglst movement, w hich th e y  i n i t i a t e d  and 
w hich h a s  In f lu e n c e d  E n g lis h  p o e tr y  f o r  a 
q u a rte r  o f  a c e n tu r y , m ig h t w e l l  h ave  d e v e l ­
oped w ith o u t th e  h e lp  Hulme gave  i t *  S tep h en  
P h i l l ip s *  " B e a u t ifu l  L ie  th e  Dead" co u ld  be 
c a l l e d  an Im a g ls t  poem , b u t P h i l l i p s  had n o th ­
in g  t o  do w ith  Hulme or  th e  o f f i c i a l  ’move­
ment * . T . S , E l io t  knew v e r y  l i t t l e  o f  Hulme 
d i r e c t l y  u n t i l  th e  S p e c u la t io n s  w ere p u b lish e d  
i n  1 9 2 4 .3 5
W hether th e  Ima g i s t s  owe t h e i r  d i r e c t  im p etu s to  Hulme i s  im­
m a te r ia l;  th e y  I n d is p u ta b ly  owe t o  him  th e  f i r s t  c le a r  p h i lo ­
s o p h ic a l  s ta te m e n t o f  t h e i r  fu n dam ental id e a s  and a im s . S in c e  
we n e c e s s a r i ly  i n  a  l a t e r  c h a p te r  w i l l  exam ine th e  s ta te m en t  
o f  t h e s e  id e a s  and aim s in  c o n n e c tio n  w ith  th e  B erg so n ia n  
e le m e n ts  i n  Hulme*s p h ilo s o p h y , we s h a l l  n o t t r y  t o  r e v ie w  
them  a t  t h i s  p o in t ;  i t  i s  a p r o p o s , h ow ever, t o  say  t h a t  th e  
few  poems w h ich  Hulme c o n tr ib u te d  to  Im agism  a r e  s k i l l f u l  
exam p les o f  t h a t  ty p e  o f  p o e t r y .3®
But h i s  e f f e c t  omnmodern p o e tr y  was n o t c o n f in e d  t o  
t h e  I m a g is t ic  movement, w h ich , c o n ta in in g  i n  i t s  own s t r i c t
55I b ld . .  p .  2 0 8 .
3®See Hulme, o p . c i t . . p p . 2 6 5 -2 6 7  and R o b e r ts , o £ . c l t . . 
p p .  2 5 5 -2 5 7 .
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co d e  i t s  own l i m i t a t i o n s ,  h a s  become m ore o r  l e s s  I n a c t i v e  
s i n c e  th e  t w e n t i e s .  As B av id  H a ic h e s  p o i n t s  o u t ,  "H ulm e*s 
i n f lu e n c e  on th e  I m a g i s t s  w as s u p e r f i c i a l ,  h o w ev er, com pared 
t o  t h a t  w h ich  h i s  v iew  o f  p o e t r y ,  c u l t u r e  and t r a d i t i o n  an d  
t h e  r e l a t i o n  t h e s e  t h r e e  had  on  a  g ro u p  o f  c r i t i c s  o f  t h e  
p e r io d  and i n  p a r t i c u l a r  on one p o e t  and  c r i t i c — T . S .
E l i o t . "37 Qf e o u r s e ,  we m ust rem em ber t h a t  E l i o t  w as n o t  
p e r s o n a l l y  a c q u a in te d  w i t h  Hulm e, and  w as w r i t i n g  b e f o r e  th e  
p u b l i c a t i o n  o f  S p e c u la t i o n s . T h is  v o lu m e , t h e  l e a s t  f r a g m e n t­
a r y  o f  t h e  w r i t i n g s  o f  Hulme and th e  o n ly  one i n  w h ich  E l i o t  
c o u ld  h a v e  s e e n  a n y  c o n s id e r a b le  p i c t u r e  o f  Hulm e*s i d e a s ,  
w as p u b l i s h e d  p o s th u m o u s ly  i n  1 9 2 4 , two y e a r s  a f t e r  E l i o t  had  
w r i t t e n  h i s  f i r s t  poem o f  g r e a t  im p o r ta n c e ,  The W aste L a n d , 
w h ich  em ployed many o f  t h e  m e th o d s  Hulme d e s c r i b e s .  T h e re  
a r e  s e v e r a l  d i r e c t i o n s ,  h o w e v e r, fro m  w h ich  E l i o t  u n d o u b te d ly  
f e l t  t h e  i n f lu e n c e  o f  H ulm e*s i d e a s  b e fo r e  S p e c u la t io n s  was 
p u b l i s h e d .  He c e r t a i n l y  knew Hulme * s  v e r s e s ;  he  m e n tio n s  
them  i n  h i s  e s s a y ,  "The F u n c t io n  o f  C r i t i c i s m , ** w r i t t e n  i n  
1 9 2 5 .38 He w as f a m i l i a r  w i th  t h a t  p o r t i o n  o f  Hulm e*s th o u g h t  
t a k e n  up by t h e  I m a g i s t s ,  e s p e c i a l l y  by E z ra  P o u n d , c lo s e
3 7 x )a ic h es , od« c i t . ,  p .  9 1 .
38E l i o t ,  S e l e c t e d . E s s a y s , p .  2 1 .
f r i e n d  t o  b o th  Hulme and  E lio t.® ®  When E l i o t  d id  r e a d  S p e c ­
u l a t i o n  s  he  fo u n d , a c c o r d in g  t o  h i s  own w ord and  t h a t  o f  h i s  
c r i t i c  and  i n t e r p r e t e r ,  P .  0 .  M a t th ie s s e n ,  i d e a s  w h ic h  c o r ­
re s p o n d e d  to  h i s  own, e n u n c ia te d  i n  a  way w h ic h  m ade them  
c l e a r e r  and m ore m e a n in g fu l  th a n  th e y  had  b e e n .4** P e rh a p s  
t h e  c o r re s p o n d e n c e  m ig h t be  d e s c r ib e d  i n  t h e  w ords w h ic h  B erg ­
so n  a p p l i e s  t o  a n o th e r  p a i r  o f  t h i n k e r s ;  " i t  was n o t  so  much 
a  m a t t e r  o f  i n f l u e n c e  a s  o f  n a t u r a l  a f f i n i t y ,  com m unity  o f  
i n s p i r a t i o n  a n d , i f  one may s a y  s o ,  p r e - e s t a b l i s h e d  harm ony 
b e tw een  two m in d s b o th  o f  w h ich  w ere  t r a v e l l i n g  on a  l o f t y  
p l a n e ,  and m et e a c h  o t h e r  on c e r t a i n  p e a k s , A t  l e a s t  t h e  
book h e lp e d  t o  c r y s t a l l i z e  some o f  E l i o t ’ s  t h e o r y ,  and  some 
o f  i t s  s ta te m e n ts  a r e  r e f l e c t e d  i n  h i s  l a t e r  c r i t i c i s m  and 
p o e t r y ,  a l th o u g h  i t  i s  p o s s i b l e  t h a t  he w ou ld  h a v e  a r r i v e d  
a t  m o s t o f  h i s  s t y l i s t i c  and  c r i t i c a l  id e a s  in d e p e n d e n t ly ,  
D a ic h e s  sum s up h i s  s e n s i b l e  a t t i t u d e  to w a rd  t h e i r  r e l a t i o n ­
s h i p ,
3® In v iew  o f  t h e  c o n t r o v e r s y  a b o u t  Pound s i n c e  th e  
a w a rd in g  o f  th e  B o l l ln g e n  p r i z e ,  i t  i s  i n t e r e s t i n g  t o  n o te  
t h a t  ftu lm e, a l th o u g h  c l o s e l y  a s s o c i a t e d  w ith  h im , w as n o t  i n  
c o m p le te  sym p ath y  w i th  h i s  i d e a s .  Upon b e in g  a s k e d  how lo n g  
h e  w ould t o l e r a t e  P o u n d , he  " th o u g h t  a  m om ent, t h e n  s a i d  he 
knew a l r e a d y  e x a c t l y  when he w ould  h a v e  to  k ic k  him  down­
s t a i r s . "  E p s t e i n ,  o p . c i t . , p .  5 4 .
4 0 p . o .  & a t t h i e s s e n ,  T he A ch ievem en t o f  T . S . E l i o t , 
p p .  7 0 -7 1 , and  E l i o t ,  S e l e c te d  E s s a y s , p p . 3 4 5 , 4 0 1 .
4 ^ B e rg s o n , The C r e a t iv e  M in d , p .  2 7 0 .
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t o  w h a t e x t e n t  E l i o t  w as I n f lu e n c e d  b y  Hulm e, 
t o  w ha t e x t e n t  t h e i r  th o u g h t  moved in d e p e n d e n t­
l y  a lo n g  p a r a l l e l  l i n e s ,  i s  a  q u e s t io n  n o t  v e r y  
e a s y  to  d e te rm in e  and n o t  o f  a n y  g r e a t  im p o r t­
a n c e .  E l i o t  had  no p e r s o n a l  r e l a t i o n s  w ith  
H ulm e, b u t  seem s t o  h a v e  r e a d  and  a d m ire d  .such  
o f  h i s  work a s  w as p u b l i s h e d :  t h e r e  c an  be  no
d o u b t t h a t  E l i o t ' s  l a t e r  c r i t i c i s m  owes some o f  
i t s  m ost e s s e n t i a l  f e a t u r e s  to  H ulm e.4 2 '
T h a t E l i o t  h a s  in f lu e n c e d  m odern  p o e t r y  t o  a n  enorm ous 
e x t e n t  c an  h a r d l y  now be q u e s t io n e d .  A t l e a s t  s in c e  t h e  p u b ­
l i c a t i o n  o f  The W aste Land i n  1 9 3 2 , v e ry  few  young p o e t s  o f  
a n y  im p o r ta n c e  h a v e  n o t  b een  d e e p ly  a f f e c t e d  by h i s  w o rk , 
e i t h e r  t o  I m i t a t e  i t ,  t o  r e v o l t  a g a i n s t  i t ,  o r  t o  d e v e lo p  
fro m  i t  a  s t y l e  o f  t h e i r  own. The a w a rd in g  o f  t h e  HobejjL
►F
^  p r i z e  l a s t  y e a r  i s  a n  o u tw a rd  s i g h ,  th e  f u r o r  c a u se d  (an d
s t i l l  ru m b lin g )  by  th e  p u b l i c a t i o n  o f  t h e  F o u r ...Q u a r te ts  i n  
1 9 4 3 , i s  a  m ore im p o r ta n t  s i g n ,  t h a t  h i s  p la o e  i n  t h e  e y e  .o f  
t h e  l i t e r a r y  p u b l ic  h a s  n o t  d im in i s h e d .  H is  r e c e n t  s w itc h  
o r  m o d i f i c a t i o n  o f  h i s  vie*? o f  M il to n  e c h o e s  th ro u g h o u t  t h e  
c r i t i c a l  w o r ld .4 3  D elm ore S c h w a rtz  h a s  c a l l e d  him  a n  " i n t e r ­
n a t i o n a l  c u l t u r e  h e r o ” , 44  r e f e r s  t o  h im  a s  a  " l i t e r a r y  d i e -
4 2 D a ic h e s ,  l o c . c i t .
43E l i o t ,  " M i l to n " ,  Sew anee R ev iew . LTI { A p r i l ,  1 9 4 8 ) ,  
p p .  1 8 5 -2 0 9 .
^ D e lm o re  S c h w a r tz , ”T . S . E l i o t  a s  t h e  I n t e r n a t i o n a l  
H e ro ,"  r e p r i n t e d  i n  L eo n a rd  U n g e r , e d i t o r ,  T . S . E l i o t , A 
S e le c te d  C r i t i q u e , p p .  4 3 -5 0 .
so
t a t o r , "  and says ,
I t  i s  ea sy  to  s e e  t h a t  s in c e  1923, a t  l e a s t ,
E l io t  has occupied a  p o s i t io n  i n  th e  Eng­
lis h -s p e a k in g  w orld  ana logous to  t h a t  occu­
p ie d  by Ben Johnson , Dryden, Pope, Samuel 
Johnson , C o le r id g e , and Matthew A r n o l d * * *
The rem arkab le  th in g  abou t most o f  th e  l i t ­
e r a r y  d ic ta to r s *  * * i s  th a t  th e y  have su c ­
ceeded in  p e rsu a d in g  a t  l e a s t  one g e n e ra tio n  
o f  r e a d e rs  to  a c ce p t t h e i r  l i t e r a r y  t a s t e « 4S>
Leonard U nger, i n  h i s  T . S . E l i o t , A Sele c te d  C r i t i q u e ,, in ­
c lu d es  a s e l e c t iv e  b ib lio g ra p h y  o f more th a n  260 a r t i c l e s  and 
books p r im a r i ly  abou t E l i o t , 4** and e x p la in in g  t h a t  h i s  l i s t  
i s  no t co m p le te , say s  t h a t  " th e re  i s  s c a rc e ly  an  a re a  of i n ­
t e l l e c t u a l  and l i t e r a r y  o p in io n  in  which E l io t  has n o t se rved  
a s  a s u b je c t- 'o f  d is c u s s io n  and a s  a p o in t  o f  r e f e re n c e  f o r  
th e  fo rm u la tio n  o f c h a r a c t e r i s t i c  a t t i tu d e s * " 47
S in ce  i t  would p ro b a b ly  be g e n e ra l ly  a d m itte d , th e n , 
t h a t  E l io t* s  c r i t i c a l  id e a s  have some im portance in  a s tu d y  
o f  tw e n t ie th  c e n tu ry  l i t e r a t u r e ,  i t  should  be i n t e r e s t i n g  t o  
s p e c u la te  abou t w here he g o t h i s  id e a s ,  how he has welded 
d iv e rs e  id e a s  to g e th e r ,  and w hether h is  c r i t i c i s m  a s  a  whole 
la c k s  u n i ty  because o f  th e  m ix tu re  of id e a s  o f te n  from oppos-
4% ch w a rtz , "The l i t e r a r y  D ic ta to r s h ip  o f  T« 3„ E l i o t , "  
P a r t ig a n  Review, XVI (F e b ru a ry , 1 9 4 9 ), p . 119*
4 % n g e r , 0 £* c i t . , pp# 463-478*
47I b i d . ,  p* x i .
31
in g  s o u r c e s .  F o r  E l i o t  i s ,  l i k e  H ulm e, a n  e c l e c t i c  t h i n k e r .  
W hile  i t  m ig h t be a rg u e d  t h a t  lie h a s  w orked  b i s  v a r io u s  t h e ­
o r i e s  and p r e f e r e n c e s  i n t o  a  c o h e s iv e  an d  c o n s i s t e n t  w h o le , 
he  h a s  a d o p te d  e le m e n ts  fro m  w id e ly  s c a t t e r e d  and d i f f e r i n g  
l i t e r a t u r e s  and  p h i l o s o p h i e s .
I n  o r d e r  t o  u n d e r s ta n d  th e  n a tu r e  o f  th e  I d e a s  w h ich  
we s h a l l  c o n s id e r  a s  d e r iv e d  from  B e rg so n  and Hulm e, i t  i s  o f  
c o u r s e  n e c e s s a r y  t o  u n d e r s ta n d  s o m e th in g  o f  t h e  w r i t i n g s  o f  
t h e s e  tw o m en. S in c e  i t  w i l l  b e  p o s s i b l e  to  g iv e  s u f f i c i e n t  
e x p la n a t io n  o f  Hulm e*s c o n t r i b u t i o n s  a s  t h e  s e p a r a t e  p o i n t s  
come u p , we w i l l  n o t  s to p  now t o  d i s c u s s  h i s  p h i lo s o p h y .  B ut 
s in c e  B e rg so n  i s  o u r  s t a r t i n g  p o i n t ,  and s in c e  h i s  p h i lo s o p h y  
i s  m ore com plex  and  d i f f i c u l t  t h a n  Hulm e*s ( b o th  b e c a u s e  i t  
w as m ore f u l l y  p r e s e n te d  and b e c a u se  th ro u g h  p o p u l a r i z a t i o n  
many o f  i t s  c h i e f  d o c t r i n e s  h a v e  become c o n fu s e d )  i t  w i l l  
u n d o u b te d ly  be  h e l p f u l  t o  re v ie w  some o f  i t s  m ain  t h e o r i e s .
* * *
One o f  t h e  d i f f i c u l t i e s  w i th  B e rg so n ’ s  p h i lo s o p h y  now 
i s  t h e  p a r a d o x ic a l  f a c t  t h a t  I t  seem ed s o  e a s y  t o  com prehend  
a t  th e  t im e  o f  I t s  f i r s t  p o p u l a r i t y .  S u p e r f i c i a l  t h i n k e r s  o f  
w id e ly  v a r y in g  ty p e s  s e i z e d  upon s e p a r a t e  a s p e c t s  o f  h i s  
th o u g h t  and  u se d  i t  t o  p ro m o te  o r  p ro v e  t h e i r  own sc h em e s .
A w id e  r e a d i n g  p u b l i c ,  u n e q u ip p e d  w i th  p h i lo s o p h ic a l  b a c k ­
g ro u n d , became f a m i l i a r  w i th  s i m p l i f i c a t i o n s  an d  f,c a tc h -w o rd w
i d e a s  f ro m  th e  p h i lo s o p h y  w i th o u t  b e in g  aw are  o f  i t s  s u b t l e t i e s  
and  d e p th s .  L ik e  M arx ism , o r  t h e  m ore r e c e n t l y  p o p u la r  E x i s t ­
e n t i a l i s m ,  B e rg so n ia n ism  h a d  i n  i t s  f o l lo w in g  a  f a r  g r e a t e r  
num ber o f  p e o p le  th a n  th o s e  who h ad  r e a d  t h e  p h i lo s o p h y  o r  
u n d e rs to o d  even  t h e  m a jo r  p a r t  o f  i t s  b a s i c  t e n e t s . ‘ Such 
p o p u l a r i z a t i o n  i n e v i t a b l y  d i s t o r t e d  th e  p h i lo s o p h y  a n d , when 
i t  becam e no lo n g e r  f a s h i o n a b l e ,  mad© i t  seem  f a r  m ore f o o l ­
i s h  th a n  w as j u s t i f i e d .  P e rh a p s  ev en  s e r i o u s  p h i lo s o p h e r s  
who h a v e  o b je c te d  on v a l i d  g ro u n d s  t o  p a r t  o f  a l l  o f  BergSon*@ 
w r i t i n g s  w ould  h a v e  b e e n  l e s s  e a g e r  t o  r e j e c t  i t  had  i t  b e e n  
l e s s  encum bered  w i th  t h e  t r a p p i n g s  p o p u l a r i t y  had  a s s ig n e d  t o  
i t .
Knowing o n ly  p o p u la r  B e rg s o n ia n is m , one w ould  f i n d  i t  
s t r a n g e  t h a t  B e rg so n  fo rm ed  a  l a r g e  p a r t  o f  th e  th o u g h t  o f  
To E 0 H ulm e, who h im s e l f  becam e a  s t r o n g  i n f lu e n c e  f o r  o r t h ­
odoxy i n  r e l i g i o n ,  c l a s s i c i s m  i n  a r t ,  and s t r o n g  d i s c i p l i n e  
i n  th o u g h t .  By an  u n j u s t i f i e d  b u t  u n d e r s ta n d a b le  s i m p l i f i ­
c a t i o n  B e rg so n ia n ism  came f o r  many t o  s ta n d  f o r  a  s o r t  o f  
a n a r c h i a l  f re e d o m . Edman s a y s ,  "E v ery o n e  r e b e l l i n g  a g a i n s t
c o n v e n t io n  i n  c o n d u c t ,  c h a f in g  a g a i n s t  fo rm a lis m  i n  a r t ,  r e -  
/
v o l t i n g  a g a i n s t  t h e  f i x e d  and  s t a b l e  i n  t h o u g h t ,  fo u n d  i n  
him  (B e rg so n )  an  e n c h a n t in g  v o i o e . " 48 But a s  E l i o t  h a s
^ E d m a n , o p . c l t . . p .  x v i .
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p o in te d  o u t ,  "The in f lu e n c e  o f  any man i s  a d i f f e r e n t  t h in g  
from  h i m s e l f A l t h o u g h  B ergson ’ s  p h ilo s o p h y  i s  n o t  a s  
b r i l l i a n t l y  and c o m p le te ly  o r ig in a l  a s  many o f  h i s  f o l lo w e r s  
thought*’”'  n e i t h e r  i s  i t  th e  s u p e r f i c i a l  rom an ticism  w hich  
f lo u r is h e d  among some o f  h i s  d i s c ip l e s *
When B ergson  s t a r t e d  t o  w r i t e ,  j u s t  b e fo r e  th e  tu r n  o f  
th e  c e n tu r y , two p h i lo s o p h ie s  w ere c u r r e n t ly  prom inent: ab­
s o lu t e  id e a l is m  ( 7 .  H. B ra d ley  and Bernard B o sa n q u et), w h ich  
d e r iv e d  l a r g e ly  from K antian  id e a l is m  and i n  some in t e r p r e t ­
a t i o n s  became f in a l l s m ,  and p o s i t i v i s t  m a te r ia lism  { v o ic e d  
by H erbert Spencer*®* B ergson began a s  a p o s i t i v i s t  f o l lo w e r  
o f  S p en cer , opposed to  th e  German id e a l is m  o f  K ant’ s  d i s c i p l e s ,  
th e n , becom ing d i s s a t i s f i e d  w ith  S p en cer ’ s  m eth o d s ,52 tu rn ed
4 9 S l i o t ,  S e le c t e d  E s s a y s , p .  1 1 3 .
^Edm aa p o in t s  out B ergson ’ s  in d e b te d n e ss  to  ’’P l o t i ­
n u s . . . to  th e  B yo n y sia c  m y s te r ie s  an d , i n  th e  modern w o r ld , 
t o  S ch o p en h a u er ." Edman, o p . c i t * ,  p p . x v i - n r i i .  N e ith e r  
sh o u ld  one o v e r lo o k  th e  id e a s  w hich  o b v io u s ly  hark back t o  
H e r a c l i t u s ,  and B ergson ’ s  own fr e q u e n t r e fe r e n c e  t o  id e a s  he  
d e r iv e d  from  S p in o z a . A lthough  he changed r a d ic a l ly  from  
h i s  e a r ly  ad h eren ce  to  h i s  p o s i t i v i s t  t e a c h e r ,  H erbert Spen­
c e r ,  h i s  d e t a i le d  know ledge and u se  o f  s c i e n t i f i c  d a ta  shows 
S p en cer ’ s  in f lu e n c e .
® *Bergson, The C r e a t iv e  M ind, p .  8 3 .
52wI  was q u ite  c o n s c io u s  o f  th e  weak p o in t s  i n  h i s  F i r s t  
P r i n c ip l e s . But t h e s e  w ea k n esse s  seem ed to  me to  be due to  t h s  
a u th o r 's  i n s u f f i c i e n t  p r e p a r a tio n  and h i s  i n a b i l i t y  to  grasp  
th e  s i g n i f i c a n c e  o f  th e  ’ l a t e s t  id e a s '  o f  m ech an ics; X sh o u ld  
have l ik e d  t o  ta k e  up t h i s  p a r t o f  h i s  w ork, com p lete  and con­
s o l i d a t e  i t ,  and I  s e t  t o  work on t h i s  ta s k  to  th e  b e s t  o f  my 
a b i l i t y *  That was what le d  me t o  c o n s id e r  th e  id e a  o f  Tim e; 
and th e r e  a  s u r p r is e  a w a ited  m e ." B erg so n , The C r e a t iv e  MlM*
p . 10*
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t o  a c a r e fu l  e x a m in a tio n  o f  th e  a ssu m p tio n s and l im i t a t io n s  
i n  both  p o s i t iv i s m  and German id e a l i s m . In  h i s  f i r s t  two 
b o o k s , Time and ffree  d i l l  and M atter and Memory. he f e l t  he 
had r e fu te d  b oth : "we have r e p u d ia te d  m a te r ia lis m . • • but
n e i t h e r  do we a c c e p t  idealism *"® ®  The tim e  was r ip e  f o r  a 
p h ilo s o p h y  w h ich  would a ttem p t su ch  a r e f u t a t io n ;  lo o k in g  
back now, we may be s u r p r is e d  th a t  h i s  e a r ly  book s seemed so  
r e v o lu t io n a r y  i n  th ou gh t*  He h im s e lf  remarked t h a t  th e  change  
o f  o p in io n  h as r e f l e c t e d  upon h i s  id e a s :  " I f  my v iew s  w ere
g e n e r a l l y  judged t o  be p a r a d o x ic a l  when th e y  made t h e i r  ap­
p e a r a n c e , some o f  them a r e  oommonplace to d a y ;  o th e r s  b id  f a i r  
t o  become P erhaps h i s  m ost im portant c o n tr ib u t io n  to
p h ilo s o p h y  i s  t h a t  he f r e e d  i t  from  a  m u tu a lly  e x c lu s iv e  d i ­
v i s i o n  in t o  t h e s e  tw o c a t e g o r i e s .  B ergson  o f f e r e d  a th ir d  
way o f  lo o k in g  a t  l i f e ,  and th e r e b y  opened th e  way f o r  tw en­
t i e t h  c e n tu r y  p h ilo s o p h e r s  o f  many t y p e s .
B ergson ’ s  p h ilo s o p h y  c e n te r s  around th e  id e a  t h a t  r e a l ­
i t y  i s  t im e , n o t tim e  a s  a s e r i e s  o f  se p a r a te  s t a t e s ,  or m in­
u t e s  or se c o n d s , b u t t im e  a s  c o n s ta n t  d u r a t io n , a c o n t in u a l ,  
e v e r -c h a n g in g , u n p r e d ic ta b le  f l u x .
• • * reQ l d u r a t io n  i s  what we have a lw ays
o a l le d ~ t im e . b u t tim e p e r c e iv e d  a s  i n d i v l s -
®®Bergson, M atter  and Memory* p . 2 3 5 .
^ B e r g s o n , The C r e a t iv e  m ind, p# 0 0 .
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i b l e .  T h a t t im e  im p l ie s  s u c c e s s io n  I  do 
n o t  d e n y . But t h a t  s u c c e s s io n  i s  f i r s t  p r e ­
s e n te d  t o  o u r  c o n s c io u s n e s s ,  l i k e  th e  d i s ­
t i n c t i o n  o f  a  * b e fo re *  and 'a f t e r *  s e t  s i d e  
by s i d e ,  i s  w ha t I  c a n n o t a d m it .  When we 
l i s t e n  to  a  m elody  we hav e  t h e  p u r e s t  im ­
p r e s s i o n  o f  s u c c e s s io n  we c o u ld  p o s s ib l y  
h a v e ,— a n  im p r e s s io n  a s  f a r  rem oved a s  p o s ­
s i b l e  from  t h a t  o f  s i m u l t a n e i t y , — and y e t  
i t  i s  t h e  v e ry  c o n t i n u i t y  o f  th e  m elody  
and  th e  i m p o s s i b i l i t y  o f  b r e a k in g  i t  up 
w h ich  make t h a t  im p r e s s io n  upon u s .  I f  
we c u t  i t  up i n t o  d i s t i n c t  n o t e s ,  i n t o  so  
many ’ b e fo re s *  and ' a f t e r s * ,  we a r e  b r in g ­
in g  s p a t i a l  im ag es i n t o  i t  and  im p re g n a tin g  
t h e  s u c c e s s io n  w i th  s i m u l t a n e i t y :  i n  s p a c e ,
an d  o n ly  i n  s p a c e ,  i s  t h e r e  a  c l e a r - e u t  
d i s t i n c t i o n  o f  p a r t s  e x t e r n a l  t o  one 
a n o t h e r . 55
T h is  i n d i v i s i b l e  d u r a t i o n  i s  th e  v i t a l  im p e tu s ,  th e  s p i r i t  
r u n n in g  th ro u g h  a l l  l i f e .  I t  d o e s  n o t  move i n  a  s i n g l e  d i r ­
e c t i o n ,  a  " p r o g r e s s " ;  r a t h e r  i t  m oves i n  a l l  p o s s i b l e  d i r e c t ­
i o n s  a t  o n c e  w i th o u t  g o a l ,  t a k in g  " d i r e c t i o n s  w i th o u t  a im in g  
a t  e n d s . " 56 H ow ever, i t  i s  r e s i s t e d  by  th e  f o r c e  o f  m a t t e r ,  
w h ic h  te n d s  t o  s to p  m ovem ent, t o  c r y s t a l l i z e  t h e  im p e tu s  i n  
s t a t i o n a r y  fo rm s . The m a t e r i a l i s t  c an  n e v e r  u n d e r s ta n d  r e a l ­
i t y  by s tu d y in g  m a t t e r ;  he  c a n  o n ly  l e a r n  m ore and m ore a b o u t 
t h e  m a t e r i a l  w o r ld ,  t h e  " d e p o s i t "  w h ich  l i f e  h a s  l e f t  a lo n g  
i t s  p a t h .  B e rg so n  d o e s  n o t  d i s p a r a g e  t h e  im p o r ta n c e  o f  t h i s  
s o r t  o f  s c i e n t i f i c  s tu d y :
55I b i d » . p .  1 7 6 .
56B e rg so n , C r e a t iv e  E v o lu t io n , p .  1 1 4 .
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. . .  w hat i s  w an ted  I s  a  d i f f e r e n c e  i n  
m ethod  b e tw een  m e ta p h y s ic s  and  s c i e n c e :  I
do n o t ack n o w led g e  a  d i f f e r e n c e  i n  v a lu e  
be tw een  th e  tw o . L ess  m o d es t i n  my c la im s  
f o r  s c ie n c e  t h a n  m o st s c h o l a r s  h a v e  b e e n , I  
c o n s id e r  t h a t  a  s c ie n c e  fo u n d e d  o n  e x p e r i ­
en ce  a s  th e  m oderns u n d e rs ta n d  i t ,  can  a t ­
t a i n  th e  e s s e n c e  o f  t h e  r e a l .  Ho d o u b t i t  
em b races  no m ore th a n  a  p a r t  o f  r e a l i t y ;  b u t  
some day i t  w i l l  r e a c h  th e  b o tto m  o f  t h a t  
p a r t ;  i n  an y  c a s e ,  i t  w i l l  a p p ro a c h  i t  i n d e f ­
i n i t e l y . 57
N e v e r th e le s s ,  we w i l l  n e v e r  u n d e rs ta n d ’ d u r a t i o n  by a p p ro a c h ­
in g  i t  th ro u g h  s c i e n c e .
B ut we do n o t  n eed  t o  d e s p a i r  c o m p le te ly  o f  u n d e r s ta n d ­
in g  d u r a t i o n .  Man o f  a l l  n a t u r a l  t h i n g s  i s  c l o s e s t  to  t h e  
s p i r i t  w h ic h  c r e a t e d  h im . T h is  im p e tu s ,  t h i s  c r e a t i v e  e v o lu ­
t i o n ,  h a s  re a c h e d  i n  m a t t e r  "many b l in d  a l l e y s  b e s id e  th e  
tw o o r  t h r e e  h ig h w a y s; and  o f  t h e s e  h ig h w ay s th e m s e lv e s ,  o n ly  
o n e , t h a t  w h ich  le a d s  t h r o u g h . th e  v e r t e b r a t e s  up to  m an, h a s  
b een  w ide  enough t o  a l lo w  f r e e  p a s s a g e  t o  t h e  f u l l  b r e a th  o f  
l i f e . " 58 I n  a n im a l l i f e  t h e  im p e tu s  h a s  p ro d u c e d  i n s t i n c t ,  
i n  human l i f e  i n t e l l i g e n c e .
B ut i n t e l l i g e n c e ,  f o r  B e rg so n , i s  n o t  t h e  a l l - p o w e r f u l  
t h i n g  i t  i s  f o r  many p h i lo s o p h e r s .  The f u n c t i o n  o f  i n t e l l i ­
g e n ce  i n  hum ans, l i k e  t h a t  o f  i n s t i n c t  i n  a n im a ls ,  i s  t o  d i r -
57B e rg so n , 2 M  C r e a t iv e  M ind , p .  4 9 .
58B e rg so n , C r e a t iv e  E v o lu t io n , p .  1 1 1 .
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e c t  toward a c t i o n ,  to w a rd  g e t t i n g  a lo n g  i n  th e  m a t e r i a l ,  
s p a t i a l  w o r ld , "S uch  i s  th e  p r im a ry  and  th e  m ost a p p a r e n t  
o p e r a t io n  o f  th e  p e r c e i v i n g  m ind: i t  m arks o u t t h e  d i v i s i o n s
i n  th e  c o n t i n u i t y  o f  t h e  e x te n d e d , s im p ly  f o l lo w in g  th e  su g ­
g e s t i o n s  o f  o u r  r e q u ir e m e n t  an d  t h e  n e e d s  o f  p r a c t i c a l  l i f e . " 5® 
The m in d , b e c a u se  by I t s , v e r y  d e s ig n  i t  i s  d i r e c t e d  to w a rd  
a c t i o n ,  n a t u r a l l y  s c r e e n s  o f f  d i s t r a c t i o n s  w h ic h  w ould h in d e r  
a c t i o n :
To l i v e  i s ,  f o r  t h e  m in d , e s s e n t i a l l y  to  
c o n c e n t r a te  i t s e l f  o n  t h e  a c t i o n  t o  be a c ­
c o m p lis h e d . To l i v e  i s  t o  be i n s e r t e d  i n  
t h i n g s  by  m eans o f  a  m echanism  w h ich  d raw s 
fro m  c o n s c io u s n e s s  a l l  t h a t  i s  u t i l i z a b l e  
i n  a c t i o n ,  a l l  t h a t  c a n  be a c te d  on  th e  
s t a g e ,  and  d a rk e n s  th e  g r e a t e r  p a r t  o f  t h e  
r e s t . 60
Not o n ly  d o e s  th e  i n t e l l e c t  a c t  i n  t h i s  m anner upon  th e  s p a t i a l  
w o r id  a ro u n d  i t ,  b u t i t  a l s o  r e d u c e s  t h e  I n d i v id u a l  h i m s e l f ,  
h i s  memory and  m e n ta l  p r o c e s s e s ,  i n t o  f ra g m e n ts  o f  t h e  r e a l ­
i t y .
C o n s c io u s n e s s ,  g o aded  by an  i n s a t i a b l e  
d e s i r e  t o  s e p a r a t e ,  s u b s t i t u t e s  th e  sym­
b o l  f o r  t h e  r e a l i t y ,  o r  p e r c e i v e s  th e  
r e a l i t y  o n ly  th ro u g h  th e  sy m b o l. As t h e  
s e l f  th u s  r e f r a c t e d ,  and th e r e b y  b ro k en
5® B ergson , M a t te r  and  Memory, p .  2 7 8 .
60B e rg so n , M in d -E n e rg y . p .  7 1 .
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t o  p i e c e s ,  i s  much b e t t e r  a d a p te d  to  th e  
r e q u i r e m e n ts  o f  s o c i a l  l i f e  i n  g e n e r a l  
a n d  la n g u a g e  i n  p a r t i c u l a r ,  c o n s c io u s n e s s  
p r e f e r s  i t ,  and  g r a d u a l ly  l o s e s  s i g h t  o f  
th e  fu n d a m e n ta l  s e l f . 6-*-
An o r i e n t a t i o n  o f  t h e  s e l f  to w a rd  t h e  s p a t i a l  w o r ld ,  t h e n ,  i s  
a l l  we can  n o rm a l ly  e x p e c t  o f  i n t e l l i g e n c e *  T h e r e f o r e ,  t h e ,  
i d e a l i s t  p h i lo s o p h e r  i s  a lm o s t  a s  l im i t e d  a s  th e  m a t e r i a l i s t ,  
s i n c e  he f a i l s  to  u n d e r s ta n d  th e  l i m i t a t i o n s  o f  th e  i n t e l l e c t  
and  t h e  n e ed  f o r  a  d i f f e r e n t  a p p ro a c h  t o  r e a l i t y .  I f  he  be­
l i e v e s  i n  t h e  l i m i t a t i o n s  o f  s c i e n t i f i c  r e a s o n ,  i t  i s  p r o b a b ly  
f o r  t h e  w rong r e a s o n s  and w i th o u t  know ledge  o f  w h a t t h e  m e th ­
od sh o u ld  be*
The im p o te n c e  o f  s p e c u l a t i v e  r e a s o n ,  a s  
K ant h a s  d e m o n s tr a te d  i t ,  i s  p e rh a p s  a t  
b o tto m  o n ly  t h e  im p o te n ce  o f  a n  i n t e l l e c t  
e n s la v e d  t o  c e r t a i n  n e c e s s i t i e s  o f  b o d i ly  
l i f e ,  and c o n c e rn e d  w i th  a  m a t t e r  w h ic h  man 
h a s  had  to  d i s o r g a n iz e  f o r  t h e  s a t i s f a c t i o n  
o f  h i s  w a n ts .  Our know ledge o f  t h i n g s  w ould 
th u s  no lo n g e r  be  r e l a t i v e  t o  t h e  fu n d a m e n t­
a l  s t r u c t u r e  o f  o u r  m in d , b u t  o n ly  t o  i t s  
s u p e r f i c i a l  and  a c q u i r e d  h a b i t s ,  t o  t h e  con ­
t i n g e n t  fo rm  w h ic h  i t  d e r i v e s  fro m  o u r  bod­
i l y  f u n c t i o n s  and  fro m  o u r  lo w e r  n e e d s .62
Y et l i k e  th e  i d e a l i s t ,  t h e  B e rg s o n ia n  b e lie v e ©  th e  
m ind  can  g e t  t o  some t r u e  s e n s e  o f  r e a l i t y .
^ B e r g s o n ,  Time an d  F re e  W i l l ,  p .  1 2 8 .
62B e rg so n , M a t te r  and ^ e m o ry , p .  2 4 1 .
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I n  th e  l i v i n g  m o b i l i t y  o f  t h i n g s  t h e  u n d e r ­
s t a n d in g  i s  b e n t  on m a rk in g  r e a l  o r  v i r t u a l  
s t a t i o n s ,  i t  n o te s  d e p a r t u r e s  and a r r i v a l s ;  
f o r  t h i s  i s  a l l  t h a t  c o n c e rn s  t h e  th o u g h t  
o f  man i n  so  f a r  a s  i t  i s  s im p ly  hum an. I t  
i s  m ore t h a n  human t o  g r a s p  w hat i s  h a p p e n ­
in g  I n  th e  i n t e r v a l .  B ut p h i lo s o p h y  can  
o n ly  be a n  e f f o r t  t o  t r a n s c e n d  th e  human
c o n d i t i o n .63
And i t  i s  p o s s i b l e  t o  a c h ie v e  t h i s  g o a l  w h ich  p h i lo s o p h y  s e t s  
f o r  i t s e l f .  A lth o u g h  B e rg so n  I n s i s t s  c o n t i n u a l l y  t h a t  i n t e l ­
l i g e n c e  i s  n a t u r a l l y  f o r c e d ,  i n  o r d e r  to  d i r e c t  a c t i o n ,  i n t o  
a n  a n a l y t i c  p a t t e r n ,  s t i l l  " t h e  t r u t h  i s  t h a t  o u r  I n t e l l i g e n c e  
c a n  f o l lo w  th e  o p p o s i te  m e th o d . I t  c an  p l a c e  i t s e l f  w i t h i n  
t h e  m o b ile  r e a l i t y ,  and a d o p t i t s  c e a s e l e s s l y  c h a n g in g  d i r e c t ­
i o n ;  i n  s h o r t ,  c an  g r a s p  I t  by m eans o f  t h a t  i n t e l l e c t u a l  
sy m p ath y  w h ich  we c a l l  i n t u i t i o n . " 6^  I n t u i t i o n ,  i t  i s ,  w h ich  
w i l l  be a b le  t o  show u s  t r u e  r e a l i t y ,  r a t h e r  th a n  i n t e l l e c t ­
u a l  r e a s o n .  "The i n t u i t i o n  we r e f e r  t o  th e n  b e a r s  ab o v e  a l l  
upon  i n t e r n a l  d u r a t i o n .  I t  g r a s p s  a  s u c c e s s io n  w h ic h  i s  n o t  
j u x t a p o s i t i o n ,  a  g ro w th  fro m  w i t h i n ,  t h e  u n i n t e r r u p t e d  p r o ­
l o n g a t i o n  o f  t h e  p a s t  i n t o  a  p r e s e n t  w hich  i s  a l r e a d y  b le n d ­
in g  i n t o  t h e  f u t u r e . " ® 5 And a l th o u g h  i t  i s  th e  m ind w h ich  
c an  b r in g  u s  t o  i n t u i t i o n ,  " i t  i s  n e c e s s a r y  t o  p ro c e e d  by  a
65B e rg so n , I n t r o d u c t i o n  t o  M e ta p h y s ic s , p .  7 7 . 
^ I b i d . ,  p .  6 9 .
^ B e r g s o n ,  The C r e a t iv e  M in d , p .  3 5 .
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r e v e r s a l  o f  t i i e  u s u a l  w ork  o f  t h e  i n t e l l e c t . " 6S
I t  i s  t h i s  id e a  o f  i n t u i t i o n  i n  B erg so n  w h ic h  h a s  b een  
m o st f r e q u e n t l y  m i s i n t e r p r e t e d .  C e r t a i n l y  i t  i s  d i f f i c u l t  t o  
" u n d e r s ta n d " ;  an y  n o n - i n t e l l e c t u a l  and  a n t i - m a t e r i a l i s t i c  
p h i lo s o p h y  i s  a t  a  d i s a d v a n ta g e ,  s i n c e  i t  c a n n o t b e  p ro v e d  o r  
e v e n  e x p la in e d  c o m p le te ly  i n  l o g i c a l  t e r m s .  The m y s t ic  can  
n e v e r  d e m o n s tr a te  t h e  v a l i d i t y  o f  h i s  e x p e r ie n c e  t o  t h e  n o n -  
in y s t i c ;  no one who h a s  n e v e r  had a  m y s t ic  e x p e r ie n c e  c an  be 
c e r t a i n  w h e th e r  th e  m y s t ic  h a s  a c c o m p lish e d  " u n io n "  o r  w h e th ­
e r  he h a s  m e re ly  r e a c h e d  u n c o n s c io u s n e s s  by s e l f - h y p n o s i s .
But a  m ore g e n e r a l  m is u n d e r s ta n d in g  o f  B e rg so n * s  w o rd s , o r  
r a t h e r  a n  a c c e p ta n c e  o f  p a r t  o f  h i s  e x p la n a t io n  w i th o u t  th e  
c o m p le te  i d e a  o f  i n t u i t i o n ,  l e d  t o  a  p o p u l a r i z a t i o n  w h ich  
m ade i n t u i t i o n  so m e th in g  a k in  t o  i n e b r i a t i o n .  P e rh a p s  some 
o f  t h e  m e ta p h o rs  B e rg so n  u se d  m ade t h i s  p o s s i b l e ;  c e r t a i n l y  
a n  e x h o r t a t i o n  t o  "make th e  l e a p "  I n t o  t h e  ru n n in g  s t r e a m  o f  
r e a l  l i f e ® ?  so u n d s  l i k e  a n  i n v i t a t i o n  to  ro m a n t ic  h e d o n ism . 
The id e a  o f  t u r n i n g  aw ay from  r e a s o n  a p p e a ls  t o  a  s o r t  o f  
B y ro n ic  im p u ls e  i n  a d o le s c e n t  d e v e lo p m e n t. But t h e  p e o p le  
who u se d  B e rg so n ’ s  t h e o r y  o f  i n t u i t i o n  a s  a n  e x c u s e  f o r  d i s ­
c a r d in g  c o n v e n t io n a l  r u l e s  o f  s o c i e t y ,  o r  a s  a  j u s t i f i c a t i o n
®®Bergson, I n t r o d u c t i o n  t o  M e ta p h y s ic s , p .  4 0 .
® ?B ergson , C r e a t iv e  E v o lu t io n , p .  2 1 2 .
f o r  l a z y  th in k in g  had  n o t  r e a d  much o f  B ergson* s  own w r i t i n g .  
He r e p e a t e d ly  i n s i s t s  t h a t  i n t u i t i o n  i s  " e x t r e m e ly  d i f f i c u l t , " '  
t h a t  " th e  m ind h a s  to  do v io le n c e  t o  i t s e l f ,  h a s  to  r e v e r s e  
t h e  d i r e c t i o n  o f  t h e  o p e r a t i o n  by w h ich  i t  h a b i t u a l l y  t h i n k s , "  
and  t h a t  he  i s  m is u n d e rs to o d  i f  h e  seem s t o  be  s a y in g  o t h e r ­
w is e :
I  r e p u d i a t e  f a c i l i t y .  I  recommend a  c e r t a i n  
m anner o f  t h i n k i n g  w h ic h  c o u r t s  d i f f i c u l t y ;
I  v a lu e  e f f o r t  a b o v e  e v e r y t h in g .  How c o u ld  
c e r t a i n  p e o p le  h a v e  m is ta k e n  my m ean ing?  To 
s a y  n o th in g  o f  th e  k in d  o f  p e r s o n  who w ould  
i n s i s t  t h a t  my " I n t u i t i o n "  w as i n s t i n c t  o f  
f e e l i n g .  N ot one  l i n e  o f  w hat I  h a v e  w r i t t e n  
c o u ld  le n d  I t s e l f  t o  su c h  a n  i n t e r p r e t a t i o n .  
And i n  e v e r y th in g  I  h a v e  w r i t t e n  t h e r e  i s  a s ­
s u ra n c e  t o  th e  c o n t r a r y :  my i n t u i t i o n  i s  r e ­
f l e c t i o n .  But b e c a u s e  I  c a l l e d  a t t e n t i o n  to  
th e  m o b i l i t y  a t  t h e  b a s e  o f  t h i n g s ,  i t  h a s  
b e e n  c la im e d  t h a t  I  e n c o u ra g e d  a  s o r t  o f  r e ­
l a x in g  o f  th e  m in d .69
H ot o n ly  i s  i n t u i t i o n  v e ry  d i f f e r e n t  fro m  h a p h a z a rd  o r  u n co n ­
t r o l l e d  th o u g h t ,  i t  i s  e v e n  m ore d i f f i c u l t  th a n  i n t e n s e  r e a s o n
"The h a b i t u a l  l a b o r  o f  th o u g h t  i s  e a s y  and  c a n  b e  p ro lo n g e d
70a t  w i l l .  I n t u i t i o n  i s  a rd u o u s  and  c a n n o t l a s t . "
Why, t h e n ,  s h o u ld  i n t e l l i g e n c e ,  so  w e l l  d e s ig n e d  to  
t a k e  c a r e  o f  man i n  t h e  m a t e r i a l  w o rld  w i th o u t  t h e  d i s t r a c t ­
i o n s  o f  know ing  a n y th in g  o f  a  t r u e r  r e a l i t y ,  w is h  t o  f o r c e
68B e rg so n , I n t r o d u c t i o n  to  M e ta p h y s ic s , p .  6 9 .
69B e rg so n , The C r e a t iv e  M ind , p .  1 0 3 .
70 I b i a / .  p .  3 9 .
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i t s e l f  i n t o  t h i s  " f r i g h t f u l  l a b o r "  s im p ly  t o  u n d e rs ta n d  r e a l  
d u r a t i o n ;  I n  B ergson* s  e a r l i e r  hooks t h i s  q u e s t io n  i s  m ore 
o r  l e s s  s k i r t e d  w ith  o n ly  a  v ag u e  i n t i m a t i o n  t h a t  some p e o p le  
h a v e  a  p h i lo s o p h ic a l  c u r i o s i t y  w h ich  m u st b e  s a t i s f i e d *  B ut 
i n  The Two S o u rc e s  o f  M o r a l i ty  and B e l i g i o n ,  w here  he  i d e n t i ­
f i e s  i n t u i t i o n  w i th  m y s t i c a l  e x p e r ie n c e  ( o f  w h ich  C h r i s t i a n  
m y s tic is m  i s  one v e r y  ad v an ced  fo rm ) ,  B e rg so n  s t a t e s  e x p l i c ­
i t l y  w h a t h e  h a s  im p l ie d  e ls e w h e re ;  i f  we u n d e rs to o d  r e a l  
d u r a t i o n  a  new e le m e n t w ould e n t e r  o u r  l i v e s ,  " P le a s u re  
w ould be e c l i p s e d  by
* * *
T h e s e , t h e n ,  i n  t h e i r  s i m p l i f i e d  and th e r e b y  i n e v i t a b l y  d i s ­
t o r t e d  fo rm , a r e  th e  p r i n c i p a l  I d e a s  w h ich  seem  t o  ru n  th ro u g h  
a l l  t h e  m a in  p h i l o s o p h i c a l  w o rk s o f  B e rg so n .
I f ,  I n  th e  l i m i t e d  sc o p e  o f  t h i s  p a p e r ,  th e  i n q u i r y  
i s  fo c u s e d  upon  t h o s e  id e a s  i n  t h e  w ork  o f  E l i o t  w hich  seem  
t o  c o r r e s p o n d  d i r e c t l y  w i th  i d e a s  i n  t h e  p h i lo s o p h y  o f  B erg­
s o n , s e v e r a l  q u e s t io n s  im m e d ia te ly  a r i s e *  I n  t h e  f i r s t  p l a c e ,  
a r e  t h e s e  i d e a s  r e a l l y  t h o s e  o f  B e rg so n , o r  a r e  th e y  m e re ly  
a  d ev e lo p m en t o f  th o u g h t  t h a t  w as c i r c u l a t i n g  i n  th e  i n t e l ­
l e c t u a l  c l im a te  o f  th e  t im e ?  And i f  th e y  a r e  d e r iv e d  fro m
^ B e r g s o n ,  The Two S o u rc e s  o f  B e l ig io n  and M o r a l i t y ,
p* 3Q&*
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B e rg so n , a r e  th e y  s t i l l  t h e  same id e a s  w hen th e y  a r e  p la c e d  
i n  a  new c o n te s t ?  And s in c e  E l i o t  h im s e l f  l i s t e n e d  to  B erg ­
s o n ’ s  l e c t u r e s  a t  t h e  S o rb o n n e  i n  t h e  w i n t e r  o f  1 9 1 1 ,72 why 
s h o u ld  th e  w r i t i n g  o f  T . S . Hulme be in c lu d e d  i n  a  s tu d y  of. 
s u c h  a  c o n n e c t io n ?
To g iv e  a  b r i e f  a n sw e r , w h ic h  m ust n e c e s s a r i l y  b e  ex ­
p anded  l a t e r ,  t o  e ac h  o f  t h e s e  t h r e e  q u e s t i o n s ,  l e t  u s  s t a r t
w i th  th e  t h i r d *  C e r t a i n l y  E l i o t  c o u ld ,  e i t h e r  by d i r e c t  c o n ­
t a c t  w i th  B e rg so n , o r  w i t h  h i s  b o o k s , o r  ev en  b y  a  r e c e p t i v e  
r e a d in g  o f  h i s  d i s c i p l e s  a n d  a d m ir e r s ,  h a v e  come a c r o s s  any 
o f  h i s  i d e a s  w h ic h  m ig h t c o r re s p o n d  t o  th o s e  o f  th e  F re n c h  
p h i lo s o p h e r*  The r e a s o n  f o r  th e  i n c l u s i o n  o f  a  s tu d y  o f  
Hulme i s  t h a t  h e ,  p r o b a b ly  m ore th a n  a n y  one i n  t h e  d e c a d e
b e f o r e  t h e  f i r s t  w o r ld  w a r ,  w as t h e  a n a l y s e r  o f  th e  n e e d s  o f
p o e t r y  and t h a t  w h a t h e  dem anded and p r e d i c t e d  h a s  come a b o u t ,  
p a r t l y  th ro u g h  th e  e f f o r t s  o f  E l i o t  an d  a  few  o th e r  p o e ts *
I t  seem s p o s s ib l e  t o  show , a s  we s h a l l  a t te m p t  t o  do  l a t e r ,  
t h a t  t h o s e  e le m e n ts  w h ic h  E l i o t  a c c e p t s  fro m  B e rg so n  a r e  th e  
sam e a s  t h o s e  w hich  isulme a c c e p te d ,  o n ly  e x p a n d e d , r e v i s e d  
and  c a r r i e d  f u r t h e r ;  t h e r e f o r e ,  by t r a c i n g  them  b a c k  th ro u g h  
Hulme i t  may be p o s s i b l e  to  show m ore c l e a r l y  t h a t  t h e  i d e a s  
w e re  s e l e c t e d  fro m  one c o n te x t  and u se d  i n  a  d i f f e r e n t  c o n ­
72M a t th ie s s e n ,  o p * c i t * , p .  1 8 3 .
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t e x t  ..to  m eet a  d i f f e r e n t  n e e d  o r  s u i t  a  d i f f e r e n t  sy s te m  o f  
th o u g h t ,  a n d  a l s o ,  p e rh a p s ,  t o  o f f e r  an  e x p la n a t io n  f o r  some 
o f  th e  s t a t e m e n t s  and m ethods i n  E l i o t  w h ic h  h a v e  c o n fu s e d  
c r i t i c s *
T h is  l a s t  s e n te n c e  e x p la in s  i n  some m ea su re  w h a t o u r  
an sw e r m u st b e  t o  t h e  second  q u e s t io n ,  a r e  t h e  i d e a s  s t i l l  
t h e  same when p la c e d  i n  a  d i f f e r e n t  c o n te x t?  I t  seem s e v id e n t  
t h a t  t h e  i d e a s  h a v e  b een  e x t r a c t e d  a s  u n i t s ,  r e v i s e d  s l i g h t l y  
i n  some c a s e s ,  b u t n o t  f u n d a m e n ta l ly  ch an g ed  i n  t r a n s i t *  
W hether th e  new c o n te x t  c h a n g e s  th e  i d e a s  th e m s e lv e s  i s  a n  
im p o r ta n t  q u e s t io n ,  and  one w h ich  we s h a l l  t r y  to  a n sw e r i n  
e a c h  i n d i v i d u a l  i n s t a n c e .
T he q u e s t io n  o f  w h e th e r  E l i o t  r e a l l y  a d o p te d  t h e s e  
i d e a s  fro m  B e rg so n , o r  w h e th e r  h e  m ig h t h av e  fo u n d  them  o r  
d e v e lo p e d  them  In d e p e n d e n t ly  i s  one we c a n n o t e x p e c t  t o  a n sw e r 
c o n c l u s i v e l y .  The m ain  p u rp o s e  o f  t h i s  p a p e r ,  t h e r e f o r e ,  i s  
t o  p o i n t  o u t  d i r e c t  I n f lu e n c e s  w h e re v e r  p o s s i b l e ,  a n d , m ore 
im p o r t a n t ,  t o  t r y  to  d i s t i n g u i s h  s i m i l a r  i d e a s  and  to  show 
t h e  p l a c e  o f  t h e s e  i d e a s  i n  e a c h  o f  t h e  t h r e e  sy s te m s  o f  
t h o u g h t .  T h is  p u rp o s e  l i m i t s  t h e  sc o p e  o f  t h e  p a p e r  r a t h e r  
s e v e r e l y ,  s i n c e  t h e  d i s c u s s i o n  w i l l  be c o n f in e d  to  th o s e  
p o i n t s  w h ic h  a p p e a r  i n  th e  w r i t i n g s  o f  a i l  t h r e e  m en. A good 
many c r i t i c s  h a v e  d e a l t  w i th  t h e  r e l a t i o n s h i p s  o f  B e rg so n  and. 
H ulm e, o r  o f  Hulme an d  E l i o t  s e p a r a t e l y ;  o u r  s u b j e c t  m ust be
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narrow er t h a n  t h e s e ,  s i n c e  t h e  s a i n  e le m e n ts  m e n tio n e d  by  
t h e s e  c r i t i c s  a r e  t h o s e  w h ic h  c a n n o t  be  d i s c o v e r e d  i n  a l l  
t h r e e  w r i t e r s .  A few  c r i t i c s  hav e  d i s c u s s e d  t h e  r e l a t i o n s h i p  
o f  a l l  t h r e e  i n  a  im n a e r  w h ic h  d o e s  n o t  seem  t o  u s  t o  b r in g  
o u t  t h e  r e a l  p o i n t s  o f  c o n t a c t .
CHAPTER II
REVIEW OF CRITICISM
C r i t i c a l  a r t i c l e s  w h ich  to u c h  upon  t h e  r e l a t i o n s h i p s  
o f  t h e  w r i t e r s  d i s c u s s e d  i n  t h i s  p a p e r  f a l l  i n  g e n e r a l  i n t o  
tw o c l a s s e s ,  (1 )  th o s e  w h ich  d e a l  w i th  th e  i n f lu e n c e s  o f  B e rg ­
so n  on  H ulm e, o r  o f  Hulme on E l i o t ,  s e p a r a t e l y ,  and  (2 )  th o s e  
w h ic h  a t te m p t  to  t r a c e ,  a s  t h i s  p a p e r  d o e s ,  a  t r a i n  o f  i n f l u ­
e n c e  o r  c o n n e c t io n  th ro u g h  a l l  t h r e e  m en. T h e re  seem s t o  be 
no c r i t i c a l  w ork  o f  an y  d im e n s io n  w h ich  d e a l s  w i th  t h e  i n f l u ­
e n c e  o f  B e rg so n  on  E l i o t  w i th o u t  t a k i n g  i n t o  c o n s i d e r a t i o n  th e  
c o n t r i b u t i o n s  o f  H ulm e. Of t h e s e  two c a t e g o r i e s  o f  c r i t i c a l  
a r t i c l e s ,  t h e  f i r s t  i s  f a r  l a r g e r  th a n  t h e  s e c o n d .
The r e a s o n  f o r  t h i s  d i v i s i o n  o f  c r i t i c i s m  i s  o b v io u s :  
Hulme d i r e c t l y  d i s c u s s e s  B e r g s o n 's  p h i lo s o p h y  i n  S p e c u l a t i o n s , 
and  E l i o t  e x p l i c i t l y  c i t e s  w ords fro m  Hulme i n  s e v e r a l  e s s a y s .  
E l i o t  m e n tio n s  B e rg so n  d i r e c t l y  o n ly  r a r e l y ,  o n ce  i n  c o m p a rin g  
h i s  s t y l e  w i th  t h a t  o f  F .  H . B ra d le y 1 and once  i n  d i s c u s s in g  
how h i s  d i s c i p l e s ,  l i k e  th o s e  o f  M a e te r l in c k  and  C la u d e l ,  e r r  
i n  c a l l i n g  t h e i r  m a s t e r 's  p h i lo s o p h y  a  "w ork  o f  a r t " . 2 T h e re  
a r e  s e v e r a l  o t h e r  p l a c e s  w here  he  m ig h t b e  r e f e r r i n g  to  B e rg -
• ^ l l i o t ,  F o r  L a n c e lo t  A ndrew s. p .  7 2 .
2E l i o t ,  The S a c re d  Wood, p p .  6 6 -6 7 .
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s o n  o b l i q u e l y .  I n  M s  e s s a y  on  B ra d le y  h e  s a y s ,  " I f  B rad ley*©  
p h i lo s o p h y  i s  to d a y  a  l i t t l e  o u t  o f  f a s h i o n ,  we m u st rem ark  
t h a t  w hat h a s  s u p e rs e d e d  i t ,  w hat i s  now i n  f a v o r ,  i s ,  f o r  
t h e  m o st p a r t ,  c ru d e  and raw  and p r o v i n c i a l  ( th o u g h  i n f i n i t e ­
l y  m ore t e c h n i c a l  and  s c i e n t i f i c )  and  m u st p e r i s h  i n  i t s
t u r n . "  H ow ever, th e  r e f e r e n c e  m ig h t j u s t  a s  w e l l  b e  to
p rag m a tism  o r  m odern  p o s i t i v i s m  a s  t o  B e rg so n ’ s  w o rk , H. H. 
W aggoner i d e n t i f i e s  v d th  B e rg so n  th e  "F renchm an" m en tio n e d  
i n  The Rock and  r e f e r s  u s  t o  t h e  fo l lo w in g  m onologue by  a
f  ' n
workman a b o u t an  e x p e r ie n c e  w i th  a  p a rs o n :
. . . b low ed i f  I  d id n ’ t  knock  th e  F re n c h ­
man o f f  th e  s c a f f o l d i n ’ and to o k  a  c h ip  o f f  
t h e  o ld  s to n e  s a i n t  u n d e rn e a th .  Showed ’ im 
t h e  p l a c e .  ’ B ut was *e * u r t ? ’ a sk e d  th e  o ld
b o y . ’ Oh, n o ,*  s a y s  I ,  ’ j u s t  a  l i t t l e  c h ip
i t  w as; t h a t  t h e r e  S u s se x  m a rb le  i s  a  * a rd  
s t o n e . ’ ’ N o ,’ , h e  s a y s ,  ’ I  mean th e  F re n c h ­
m a n .* . . • F a n c y  an y o n e  n o t  knowin* t h a t  a  
Frenchman*© a  p o i n t i n ’ t o o l I 5
I t  i s  c e r t a i n l y  c o n c e iv a b le  t h a t  E l i o t  a t t a c h e d  a  sy m b o lic  
a s  w e l l  a s  a  l i t e r a l  m ean in g  t o  " th e  F ren ch m an " , b u t  t h e r e  
seem s t o  be no f a r t h e r  e v id e n c e — and  W aggoner g iv e s  u s  no n e—  
t o  i n d i c a t e  t h a t  i t  i s  B e rg so n  r a t h e r  th a n  P a s c a l  (who a s  a  
f o l lo w e r  o f  th e  J a n s e n iu s  h e r e s y  may h av e  c M p p ed  " t h e  o ld  
s to n e  s a i n t " )  o r  S o r e l  o r  e v en  M a r i t a in ,  a n y  o f  whom m ig h t
" ^ E lio t,  F o r  L a n c e lo t  A ndrew s, p p .  7 8 -7 9 .
4 H. H . W aggoner, "T . L l i o t  an d  t h e  H ollow  K e n ,"  
A m erican  L i t e r a t u r e ,  XV (M ay, 1 9 4 3 ) , p .  1 0 4 .
s E l i o t ,  The R ook , p .  S 3 .
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b e  c o n s id e r e d  ’’p o i n t i n g  t o o l s "  i n  t h e  b u i ld i n g  o f  t h e  a r c h e s  
o f  t h e  c h u rc h .  Some p a s s a g e s  i n  t h e  F o u r  Q u a r te t s  ech o  B e rg -  
s o n ’ s  p h i lo s o p h y ,6 a  p a r a l l e l  we s h a l l  exam ine  i n  g r e a t e r  d e ­
t a i l  i n  C h a p te r  V o f  t h i s  p ap e r*  b u t a s i d e  fro m  t h i s  t h e r e  i s  
l i t t l e  e x p l i c i t  e v id e n c e  i n  E l i o t ’ s  w r i t i n g s  f o r  c r i t i c s  t o  
u s e  i n  t r a c i n g  a n  i n f lu e n c e  t o  B e rg so n  w i th o u t  t h e  i n c l u s i o n  
o f  H ulm e.
Hulm e’ s  r e p o r t  o f  h i s  in d e b te d n e s s  t o  B e rg so n , on t h e  
o t h e r  h a n d , m akes up su ch  a  l a r g e  p a r t  o f  hi® w r i t i n g s  t h a t  
i t  i s  u n n e c e s s a ry  f o r  c r i t i c s  t o  r e v ie w  i t  f u r t h e r ,  e x c e p t  i n  
so  f a r  a s  i t  may a f f e c t  H ulm e’ s  th o u g h t  on  o t h e r  s u b j e c t s .  
M ic h e a l  R o b e r ts  h a s  made a  c o m p e te n t s tu d y  and a  p r o v o c a t iv e  
a n a l y s i s  o f  t h i s  d e b t , 7 b u t  he d o e s  n o t  d raw  an y  d i r e d t  l i n e  
fro m  t h i s  r e l a t i o n s h i p  t o  H ulm e’ s  i n f lu e n c e  on m odern  p o e t r y .
E l i o t ’ s  i n t e r e s t  i n  Hulme h a s  b e e n  th e  s u b j e c t  f o r  
m o st c r i t i c a l  a r t i c l e s  d e a l in g  w i th  a n y  o f  t h e  c o n n e c t io n s  
o f  t h e  t h r e e  m en. E l i o t  h im s e l f  m e n tio n s  Hulme a t  l e a s t  
t h r e e  t im e s ,  i n  "The F u n c t io n  o f  C r i t i c i s m , "  w here he  b r i e f l y  
r e f e r s  t o  Hulm e’ s  poem s,®  i n  h i s  e s s a y  on  " B a u d e la i r e "  i n
6E l i z a b e t h  Drew d i s m is s e s  th e  s t r i k i n g  p a r a l l e l s  r a t h e r  
p e r f u n c t o r i l y  i n  «* f o o t n o te :  . . i t  i s  u s u a l  t o  r e f e r  to
B e rg so n ’ s  t h e o r i e s  o f  Time a s  E l i o t ’ s  s t a r t i n g  p o i n t . "  E l i z ­
a b e th  Drew, T . S . E l i o t :  The D e s ig n  o f  h i s  P o e t r y , p .  1 5 2 .
7R o b e r t s ,  o £ .  c i t . , p p .  7 8 -9 3 .
8Eliot., Selected Essays. p. 21.
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w h ic h  h e  r e f e r s  t o  t h e  e m p h a s is  Hulme p l a c e s  upon O r ig in a l  
S in 9 and  q u o te s  a  p a ra g r a p h  f rc m  S p e c u la t io n s * -0 and  i n  
"S eeond  T h o u g h ts  on  H um anism ", w here  h e  p o i n t s  o u t  t h e  p e c u l ­
i a r  m ean ing  o f  "hum anism " f o r  H ulm e, q u o te s  f ro m  S p e c u la t i o n s , 
and  a l i g n s  h im s e l f  w i th  Hulm e*s r e l i g i o u s  a t t i t u d e :
I  a g r e e  w i th  w h a t Hulme s a y s ;  and  I  am a f r a i d  
t h a t  many m odern H u m a n is ts  a r e  e x p l i c i t l y  o r  
i m p l i c i t l y  c o m m itted  t o  t h e  v iew  w h ic h  Hulme 
d e n o u n c e s ; and  t h a t  th e y  a r e ,  I n  c o n se q u e n c e , 
men o f  th e  R e n a is s a n c e  r a t h e r  th a n  men o f  o u r  
own t im e .  F o r  i n s t a n c e ,  Hulme g iv e s  a s  one 
c h a r a c t e r i s t i c  o f  t h e  H um anist T in  h i s  s e n s e )  
t h e  * r e f u s a l  to  b e l i e v e  a n y  lo n g e r  i n  th e  
r a d i c a l  im p e r f e c t i o n  o f  e i t h e r  Kan o r " N a tu r e .*
I  c a n n o t h e lp  f e e l i n g  t h a t  K r .  F o r s t e r  and  
e v e n  M r. B a b b i t t  a r e  n e a r e r  t o  t h e  v iew  o f  
R o u sseau  th a n  th e y  a r e  t o  t h e  r e l i g i o u s  v ie w . 
F o r  i t  i s  n o t  enough  t o  c h a s t i s e  th e  ro m a n tic  
v i s i o n s  o f  p e r f e c t i b i l i t y ,  a s  th e y  d o ; t h e  
m odern  h u m a n is t ic  v iew  im p l ie s  t h a t  man i s  
e i t h e r  p e r f e c t i b l e ,  o r  c a p a b le  o f  i n d e f i n i t e  
im p ro v em en t, b e c a u s e  fro m  t h a t  p o in t  o f  v iew  
th e  o n ly  d i f f e r e n c e  i s  a  d i f f e r e n c e  o f  d e g re e —  
so  t h a t  t h e r e  i s  a lw a y s  ho p e  o f  a h ig h e r  d e ­
g r e e .  I t  i s  t o  th e  imm ense c r e d i t  o f  Hulme 
t h a t  h e  fo u n d  o u t  f o r  h im s e l f  t h a t  t h e r e  i s  
a n  a b s o l u te  t o  w h ic h  Man can  n e v e r  a t t a in .* - *
The tw o m ore c o m p le te  and  im p o r ta n t  r e f e r e n c e s  t o  Hulme by
9T h is  s e c t i o n  q u o te d  by  E l i o t  sum m arizes t h e  " r e l i g i o u s  
a t t i t u d e "  w h ich  i s  o f t e n  c o n s id e r e d  a s  Hulme * a m ain  c o n t r i b u ­
t i o n  t o  H i i o t .  Man " i s  endowed w i th  O r i g i n a l  S i n .  W hile  h e  
c an  o c c a s i o n a l l y  a c c o m p lis h  a c t s  w h ic h  p a r t a k e  o f  p e r f e c t i o n ,  
he  c a n  n e v e r  h im s e l f  be p e r f e c t .  . . A man i s  e s s e n t i a l l y  
b a d , h e  c a n  o n ly  a c c o m p lis h  a n y th in g  o f  v a lu e  by  d i s c i p l i n e -  
e t h i c a l  and  p o l i t i c a l .  O rd e r  i s  th u s  n o t  m e re ly  n e g a t iv e ,  
b u t  c r e a t i v e  and  l i b e r a t i n g .  I n s t i t u t i o n s  a r e  n e c e s s a r y ."  
H ulm e, o p .  c i t . . p .  .47*
i o E l i o t ,  S e l e c te d  E s s a y s , p .  3 4 5 . 
13T b i a . . p .  4 0 1 .
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E l i o t ,  b o tli c i t e d  h e r e , a r e  s p e c i f i c a l l y  concerned  w ith  th e  
n a tu re  o f  h i s  r e l i g i o u s  id e a s ,  a  p o r t io n  o f  Hulme*s w r i t in g s  
w h ic h , 3a e r a t e d  from  th e  r e s t  o f  h i s  w ork, can n ot be c o n n e c t­
ed to  B e r g so n 's  p h ilo s o p h y  and so  i s  i r r e le v a n t  t o  ou r  s tu d y * 12
l s A lthou gh  many c r i t i c a l  a r t i c l e s  to u ch  upon th e  r e l a ­
t io n s h ip s  o f  B erg so n , Hulme and E l i o t , m ost a r e  ir r e le v a n t *  
H arry Cam pbell m en tio n s Hulme i n  a tte m p tin g  t o  shew th e  su p er­
i o r  q u a l i t y  and v a lu e  o f  E l i o t ' s  r e l i g i o u s  e s s a y s  (H arry M. 
C am pbell, "An E xam ination  o f  Modern C r i t i c s —T . S . E l i o t , " 
Rocky M ountain R eview . V III  Summer, 1 9 4 4 , p* 1 3 7 );  C h a r les  
C lic k s b e r g  m en tio n s Hulme i n  a tte m p tin g  to  show th e  d e c l in e  
and la c k  o f  v a lu e  in  E l i o t ' s  w r i t in g  i n  and s in c e  th e  r e l i g ­
io u s  e s s a y s  (C h a r le s  J .  G lic k s b e r g , "T. S . E l io t  a s  a C r i t i c , *
The A rizon a  Q u a r te r ly * IV Autumn, 1 9 4 8 , p .  2 3 4 ) .  D* S . Sav­
a g e  t r i e s  to  p o in t  o u t f a l l a c i e s  i n  E l i o t ' s  r e a so n in g  on th e  
q u e s t io n  o f  r e l i g i o n  by q u o tin g  and a n a ly s in g  a t  some le n g th
Hulme*s id e a s  on th e  s u b je c t  (D . S* S a v a g e , "The O rthodoxy o f
T . s .  E l i o t ,"  r e p r in te d  i n  U n ger, o p . c i t . ,  p .  2 1 5 )  and S tep h ­
en  Spender l i s t s  him w ith  D a n te , B au delaT r, Found and th e  
E liz a b e th a n s  a s  one o f  th e  m ost im p ortan t in f lu e n c e s  on E l i o t ' s  
p o e tr y  and p r o se  (S tep h en  S p en d er, "T. S . E l io t  in  h i s  C r i t i ­
c ism ,"  r e p r in te d  i n  U n ger, o p .  c i t *.  p p . 2 7 6 -2 7 7 ) .
A lan  T a te , in  a d i s c u s s io n  o f  th e  p h ilo s o p h io  f u n c t io n  
o f  p o e tr y , s a y s  th a t  Hulme by " lo o k in g  f o r  th e  a r b i t r a r i l y  
d e f in e d  a b so lu te "  showed th a t  he " a p p a ren tly  d id  n o t  under­
s ta n d  th e  c r e a te d  a b s o lu te  o f  p o etry "  and t h a t  "Mr. E l i o t  h as  
im p lie d  a good d e a l o f  v a lu a b le  c o r r e c t io n  i n  s e v e r a l  o f  h i s  
e s s a y s ."  (A lan  T a te , " P oetry  and th e  A b so lu te ,"  Sewanee Re­
v ie w , XXXV J a n . 1 9 2 7 , p p . 5 0 - 5 1 .)  By d e a lin g  w ith  th e  fu n c ­
t i o n  o f  p o e tr y ,  T a te  comes c lo s e r  to  our p a r t ic u la r  s u b j e c t ,  
but b eca u se  he i s  d is o u s s in g  th e  men a s  t h e i r  id e a s  a p p ly  t o  
h i s  p e c u l ia r  c r i t i c a l  t h e o r i e s ,  h i s  a n a ly s i s  i s  somewhat r e ­
moved from  th e  p r e se n t  d i s c u s s io n .  A much more com p lete  and 
p e r t in e n t  s tu d y  o f  E l io t  and Hulme i s  th a t  o f  D avid D a ic h e s , 
i n  P o e tr y  and th e  Modern W orld. D a ic h e s , w h ile  he q u e s t io n s  
th e  e x te n t  o f  th e  d i r e c t  I n f lu e n c e  o f  Hulme on E l i o t ,  a d d s,
"The im portant p o in t ,  h ow ever, i s  n o t t h e  d e g r ee  to  w hich  
E l i o t ' s  v ie w s  w ere more in f lu e n c e d  by Hulme, b u t th e  n a tu re  
o f  th e  b e l i e f s  th e y  sh a re d ."  (D avid D a ic h e s , P o e tr y  and th e  
Modern W orld. p .  1 7 . )  A lthough  D a ich es  d e a ls  a t  some le n g th  
w ith  th e  r e l i g i o u s  c o n n e c tio n  and d is p a r a g e s  th e  work o f  
E l io t  which shows t h i s  in f lu e n c e  ( I b i d . .  p .  1 1 5 ) ,  he a l s o  i s  
con cern ed  w ith  th e  in f lu e n c e  o f  Hulme*s id e a s  on th e  im agery  
and s t y l e  o f  .E l io t ' s  p o e tr y ;
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Two c r i t i c s  who h a v e  t r a c e d  a  p a t t e r n  o f  th o u g h t  
th ro u g h  a l l  t h r e e  m en, B e rg so n , E l i o t  and  H ulm e, a r e  H. H. 
W aggoner and J .  F .  H en d ry . S in c e  t h e s e  a r t i c l e s  t a c k l e  t h e
I n  so  f a r  a s  Hulme was a n  I m a g is t  and p ro v id e d  
th e  m ovem ent w i th  a  p h i lo s o p h y ,  and  a s  E l i o t  was 
a n  I m a g is t  i n  some o f  h i s  e a r l y  poems ( s u c h  a s  
" P r e lu d e s "  and  " l a n d s c a p e s " ) im ag ism  h a s  a f f i n i ­
t i e s  w i th  t h e  g e n e r a l  i n t e l l e c t u a l  p o s i t i o n  o f  
b o th  o f  t h e s e  w r i t e r s .  B ut w hat we m ig h t c a l l  
t h e  p h i lo s o p h ic a l  a s p e c t s  o f  im ag ism  w e re  I g n o r ­
ed by th e  I m a g i s t s  p ro p e r^  who w ere  c o n c e rn e d  
s im p ly  w i th  p ro d u c in g  h a r d ,  c l e a r  v e r s e  and 
a v o id in g  s l o p p i n e s s .  B ut E l i o t  saw t h e  movement 
a s  Hulme d i d ,  r a t h e r  th a n  a s  H. D. o r  Jo h n  G ould 
F l e t c h e r  d i d ,  and a s  a  r e s u l t  he  expanded  and  
d eep en ed  t h e  movement u n t i l  i t  becam e so m e th in g  
v e ry  d i f f e r e n t .  ( I b i d . .  p .  9 9 ) .
W hile  D a ic h e s  p r e s e n t s  a n  a c u t e  s ta te m e n t  o f  t h i s  a s p e c t  o f  
t h e i r  r e l a t i o n s h i p ,  h e  m akes no  a t te m p t  to  l i n k  I t  w i th  th e  
p h i lo s o p h y  o f  B e rg so n , a  c o n n e c t io n  w h ich  i n  C h a p te rs  I I I  and  
IV  we s h a l l  t r y  to  show i s  j u s t i f i e d  an d  I l l u m i n a t i n g .
S i m i l a r l y ,  b o th  F .  0 .  M a t th ie s s e n ,  w hose a n a l y s i s  o f  
E l i o t ’ s w ork h a s  b e e n  c o n s id e r e d  u n t i l  r e c e n t l y  t h e  m o st com­
p l e t e  ( M a t th ie s s e n ,  o p . c i ty ) ,  and  E l i z a b e th  Drew, w hose r e c ­
e n t  w ork a t  l e a s t  v i e s  w i th  M a t th ie s s e n ’ s i n  c o m p le te n e s s  
(D rew , op,. c i t . ) ,  d i s c u s s  Hulme a t  some l e n g t h  b u t  m ake a lm o s t 
no m e n tio n  o f  B e rg so n .
Two c r i t i c s  who h a v e  w r i t t e n  a b o u t  H ulm e, b u t h a v e  sim p­
l y  t r a c e d  t h e  i n f lu e n c e  o f  B e rg so n  on Hulme and o f  Hulme on 
E l i o t ,  s e p a r a t e l y  w i t h i n  t h e  a r t i c l e ,  w i th o u t  l i n k i n g  t h e  
t h r e e  I n  an y  c o n s e c u t iv e  p a t t e r n ,  a r e  V/. E . C o l l i n  an d  D ixon 
W e d te r . C o l l i n  s l i g h t s  B e rg so n  o f  t h e  t r i o .  He c r e d i t s  much 
i n  r e c e n t  p o e t r y  t o  H ulm e’ s  r e l i g i o u s  a t t i t u d e .  "He made p o s ­
s i b l e  a  r e t u r n  t o  r e l i g i o u s  p o e t r y  i n  E ngland*  M r. T . S .
E l i o t  i s  h i s  d i s c i p l e . "  ( C o l l i n ,  o p .  c i t . . p .  3 3 5 ) .  He a l s o  
p o i n t s  o u t  how Hulm e’ s  id e a  o f  p o e t i c  im a g e ry  h a s  a f f e o t e d  
E l i o t  and o t h e r  m odern  p o e t s :  "We hav e  o n ly  t o  loofc a  l i t t l e
a h e a d  to  know t h a t  Hulm e’ s  w ords hav e  come t r u e ;  t o  th e  S i t ­
w e l l s  and  T . S . E l i o t  w i th  t h e i r  E l i z a b e th a n  an d  A u g u s ta n  p r e ­
t e n s i o n s ,  t h e i r  d i s r e g a r d  f o r  c o n v e n t io n a l  p o e t i c  d i c t i o n ,  
t h e i r  p r a n k s  w ith  m e ta p h o r s ,  im ages and f a n c i f u l  m o s a ic s ,  th e  
b r i g h t ,  g e o m e tr ic  l i n e s  and  s h r i l l  s t e e l y  n o i s e s  o f  t h e i r  
p o e t r y . "  ( I b i d . ,  p .  3 3 7 ) .  B u t a l th o u g h  C o l l i n  q u o te s  B erg­
s o n ’ s  l e t t e r  w h ich  h e lp e d  Hulme to  be r e a d m i t te d  t o  C am bridge
4 3
same problem  a s  t h i s  paper* i t  m ig h t be w e l l  to  examine t h e i r  
argum ents i n  d e t a i l .
B esid es  o a r  t r i o ,  Waggoner, would l i s t  P . g ,  B radley* 
E n g lish  I d e a l i s t  p h ilo s o p h e r  who s l i g h t l y  p reced es B ergson in  
date*- B is  pu rpose  i s  to  show a  l i n e  o f th o u g h t w hich le d  up 
t o  E l io t i
B rad ley  and Bergson a r e  enough—i f  we add 
ano ther*  T , 1* Hulme—to  enab le  us to  see  
E l i o t ’ s p o s i t io n  i n  r e l a t i o n  to  th e  p h i lo ­
so p h ic  c u r r e n ts  o f th e  tw e n t ie th  cen tury*  
f o r  from  B radley  to. Bergson to  Hulme to  
E l io t  one p ro ceed s  by a s e r ie s ,  o f r e l a t i v e l y  
sh o rt*  and , e x c ep t between B ergson and Hulme, 
ea sy  s t e p s . i3
Waggoner makes an  I n t e r e s t i n g  s tu d y  in  th e  changes from  one 
man t o  a n o th e r ,  b u t h i s  f a l l a c y ,  o r  a t  l e a s t  h is  d i f f e r e n c e  
from  o u r  p o in t  o f  v iew , l i e s  in  h i s  la c k  o f d i f f e r e n t i a t i o n
(See C hapter I ,  p*10) he  does n o t go f u r th e r  i n  a s tu d y  of 
Hulm e»s d e b t t o  th e  F rench p h ilo so p h e r*  Dixon W e c te r , on th e  
o th e r  hand, t r a c e s  Hulme*a  so u rces  c a r e f u l l y * in c lu d in g  Berg­
son* b u t d o esn ’ t  m ention  E lio t , excep t i n  co n n ec tio n  w ith  th e  
r e l ig i o u s  e lem ent (W e c te r ,- op* c i t . ,  p .  1 5 3 ). He d o e s , how­
e v e r ,  make a  th o ro u g h  s tu d y  o f  M i  d e r iv a t io n s  o f  Hulme’ s 
I d e a s ,  in c lu d in g  among th o se  from  B ergson some id e a s  w hich 
co n cern  a r t ,  and ad d s , "Y et he Hulme d id  much to  sow th e s e  
borrowed id e a s  upon E n g lish  s o i l ,  and s p e c ia l ly  to  re n d e r  
them a t t r a c t i v e  to  th e  w orld o f  a r t  and a e s t h e t i c s . "  ( I b i d . ,
P. 14 3.)
1 SH. I!. Waggoner, " I .  S . E l io t  and th e  Hollow Men," 
American L i te r a tu r e  0 XV (May, 1943), p* 104.
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among t h e  " s h o r t  e a s y  s t e p s " :  h e  n o t i c e s  no d i f f e r e n c e  b e ­
tw e e n  " s t e p s "  w h ic h  a r e  t r a n s f e r e n c e s  o f  i d e a s  t h a t  a r e  e s ­
s e n t i a l l y  th e  same w i th  l i t t l e  o r  no m o d i f i c a t i o n ,  and  " s t e p s "  
w h ic h  a r e  r e a c t i o n s  o f  one p h i lo s o p h y  fro m  a n o th e r .  He un ­
k n o w in g ly  f a l l s  i n t o  a  s o r t  o f  H e g e l ia n  r e c o n c i l i a t i o n  o f  op ­
p o s i t e s .  I n  t h e  f i r s t  p l a c e ,  W aggoner seem s t o  I g n o r e  t h e  
f a c t  t h a t  B e rg so n  w as o f f e r i n g  a  p h i lo s o p h y  e s s e n t i a l l y  t o  
c o u n te r a c t  t h a t  o f  B ra d le y  a s  much a s  t h a t  o f  t h e  m a t e r i a l i s t s .  
ICo s a y  t h a t  t h e y  a r e  i n  a  d i r e c t  l i n e  b e c a u se  th e y  b o th  f e e l  
t h a t  s c i e n t i f i c  know ledge  i s  a n  " a b s t r a c t i o n "  o f  r e a l i t y  i s  
t o  ig n o r e  t h e  f a c t  t h a t  B e rg so n  e x p e c ts  from  t h e  I n t e l l e c t  
l e s s  th a n  B ra d le y  d o e s  and  t h a t  B e rg so n * s  c e n t r a l  id e a  o f  
t im e  i s  a  r a d i c a l  c h an g e  from  B r a d le y .  E l i o t ,  I n  co m p arin g  
B e rg so n  and B r a d le y ,  s a y s  t h a t  th e y  re s e m b le  e a c h  o t h e r  i n  
s t y l e ,  b u t  i n  n o th in g  e l s e . 14
The " s t e p " . f r o m  B e rg so n  to  H ulm e, W aggoner s a y s ,  I s  
n o t  a s  e a s y  a s  t h e  o t h e r s .  P e rh a p s  t h e  d i f f i c u l t y  l i e s  i n  
t h e  f a c t  t h a t  he  t r a c e s  t h e  l i n k  I n  a  p o r t i o n  o f  t h e  p h i l o s o ­
p h y  w here  i t  seem s t o  u s  i t  c o u ld  h a r d l y  l i e .  C e r t a i n l y  he  
i s  s t a t i n g  a  p a r t i a l  o r  s t r a i n e d  t r u t h  when h e  s a y s ,  "The 
r e a l  d e b t  w h ich  Hulme owed to  B e rg so n  w as n o t  t o  t h e  l a t t e r * a  
m e ta p h y s ic s  b u t  t o  th e  f a c t  o f  h i s  h a v in g  * d isp ro v e d *  m a te r -
14E l i o t ,  F o r  L a n c e lo t  A ndrew s. p .  7S .
l a l i s m ,  F o r  H ulm e, B e rg so n  w as a  s t e p p in g s to n e  t o  a b s o l u t i s m ."  
Ee l a t e r  e x p l a i n s ,
He d id  n o t f i n d  i n  B ra d le y  a n y  g ro u n d , f o r  s u c h  
a  b e l i e f  a b s o l u t i s t  r e l i g i o n  , b u t  i n  B e rg so n * s  
d u a l is m  b e tw ee n  m a t t e r  and  l i f e  h e  fo u n d  much 
t h a t  c o u ld  b e  r e a d  a s  d em an d in g , i n  one who 
w ould  c a r r y  th e  t h in k i n g  th r o u g h  t o  t h e  e n d , a  
r e c o g n i t i o n  o f  a n  a b s o lu te  d ich o to m y  b e tw ee n  
t h e  s u b j e c t - m a t t e r  o f  t h e  p h y s i c a l 's c i e n c e s  
and  t h a t  o f  e t h i c s .  The v i t a l  im p u ls e s ,  B erg ­
so n  s a i d ,  *use* p h y s i c s  and  c h e m is t r y ,  i •
The s c i e n t i f i c ,  a n a l y s t i c a l  i n t e l l e c t  f a l s i ­
f i e s ,  w h i le  i n t u i t i o n  ( f a i t h ? )  W aggoner’ s 
a d d i t i o n  a d m its  u s  t o  .a know ledge  o f  r e a l i t y ,
I t  i s  p e rh a p s  t r u e  t h a t  Hulme fo u n d  i n  B e rg so n ’ s  i n t u i t i o n  a  
b e l i e f  i n  a  m y s t ic  e x p e r ie n c e  t h a t  seem ed t o  l e a d  to  a b s o l u t ­
i s t  r e l i g i o n .  The s t e p  i s  a  p o s s i b l e  o n e , b u t i t  seem s h a r d l y  
l i k e l y  t h a t  H ulm e’ s  r e l i g i o u s  a t t i t u d e  c a n  be c r e d i t e d  s o l e l y ,  
o r  e v e n  l a r g e l y ,  t o  B e rg so n  when Hulme h im s e l f  c r e d i t e d  h i s  
b e l i e f  i n  r e l i g i o n  l a r g e l y  t o  P a s c a l ,  W aggoner ig n o r e s  
H ulm e’ s  i n t e r e s t  i n  P a s c a l  a g a in  when h e  s a y s ;
The d u a l is m  w h ich  B e rg so n  h ad  o b s e rv e d  to  
e x i 3 t  b e tw een  m a t t e r  and l i f e ,  Hulme ex p an d ed  
i n t o  a  p l u r a l i s m :  t h e r e  a r e ,  he  a 3 3 e r t e d ,
t h r e e  s e p a r a t e  r e a lm s  o f  r e a l i t y * o r  b e t t e r ,  
t h r e e  d i s t i n c t  r e a l i t i e s ,  t h e  in o r g a n ic  w o r ld ,  
t h e  o rg a n ic  w o r ld ,  and  th e  w o r ld  o f  e t h i c a l  
an d  r e l i g i o u s  v a l u e s .  Of t h e s e  t h r e e  r e a l i ­
t i e s  he  f r e q u e n t l y  r e p e a t e d ,  ' t h e r e  m ust be  
an  a b s o l u t e  d i v i s i o n  b e tw ee n  e ach  o f  t h e  
t h r e e  r e g i o n s ,  a  k in d  o f  chasm . • . • T h e re  
w as a  m o tiv e  b e h in d  t h i s  m o d i f i c a t io n  o f
15
W aggoner, ©j>* o i t o . p* 1 0 8 ,
16I b i d o , p ,  1 2 4 ,
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B e rg so n ’ s  p h i lo s o p h y .  . . The r e l i g i o u s  
dogm as a r e  s e c u re d  fro m  d a n g e r  o f  c r i t i ­
c ism  by a  c o n f l i c t  w i th  s c i e n c e .  The 
m o tiv e  f o r  Hulm e’ s  c h an g e  i n  B e rg s o n ia n -  
ism  i s  c l e a r  e n o u g h .17
T he t h r e e  o r d e r s  o f  r e a l i t y  Hulme bo rro w ed  from  P a s c a l ,  a l ­
th o u g h  W aggoner w r i t e s  a s  i f  he c o n c o c te d  them  t o  s u i t  h i s  
own p u r p o s e s .  Hulme ack n o w led g ed  t h e  d e b t ,  s a y in g  t h a t  
” e v e r y th in g  h e  w ro te  w as t o  be  r e g a r d e d  a s  a  p ro leg o m en o n  to  
t h e  r e a d in g  o f  P a s c a l . ”18
W aggoner c o n s i d e r s  Hulm e’ s  i n f lu e n c e  on  E l i o t  t o  l i e  
s o l e l y  i n  t h e  r e l i g i o u s  a t t i t u d e ,  and  d o e s  n o t  m e n tio n  th e  
I d e a s  w h ic h  we f e e l  c a n  m ore v a l i d l y  be  t r a c e d  fro m  B erg so n  
th r o u g h  Hulme t o  E l i o t .
P ro b a b ly  a  m ore th o u g h t- p r o v o k in g  w ork  w h ic h  d i s c u s s e s  
i d e a s  a s  th e y  a p p e a r  i n  t h e  w r i t i n g s  o f  a l l  t h r e e  men— B e rg so n , 
H ulm e, E l i o t — i s  J .  P .  H en d ry ’ s a r t i c l e ,  ’’Hulme a s  H o r a t i o . ” ! 9 
I t  i s  e s p e c i a l l y  i n t e r e s t i n g  b e c a u s e  i t  c e n t e r s  a ro u n d  t h e  
s e ld o m -d is c u s s e d  f r a g m e n ts  p r i n t e d  a t  t h e  end o f  S p e c u la t io n s  
u n d e r  t h e  t i t l e ,  " C i n d e r s . ” I t  i s  t h e  e m p h a sis  upon  t h i s  
s p e c i a l  p o r t i o n ,  h o w e v e r, w h ic h  seem s t o  l e a d  t o  i n c o n s i s t e n ­
c i e s  and  i n v a l i d  c o n c lu s io n s .
H endry  s e t s  a s  t h e  t e x t  f o r  h i s  d i s c u s s i o n  a  q u o t a t i o n
17I b i d . ,  1 0 8 -1 0 9 •
18R o b e r t s , o p .  c i t . , p .  1 2 .
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I ,  F .  H e n d ry , "Hulme a s  H o r a t i o , ” L i f e  a n d  L e t t e r s  
T o d ay . XXX.Y (D e o .,  1 9 4 2 ) , p p .  1 5 6 -1 4 7 .
fro m  Hulme: "The a b s o l u t e  i s  t o  be  d e s c r ib e d  n o t  a s  p e r f e c t *
b u t  i f  e x i s t e n t  a s  e s s e n t i a l l y  im p e r f e c t ,  c h a o t i c ,  and c i n d e r -  
l i k e  s t a n d in g  a lo n e ,  e s  i t  d o e s  i n  "Hulme a s  H o r a t io " ,
t h i s  lo o k s  l i k e  a  s ta te m e n t  w h ich  w ould  c o n t r a d i c t  b o th  Hulm e’ s  
I n s i s t e n c e  upon  a  r e l i g i o u s  po i n t  o f  v iew  and a l s o  h i s  b e l i e f ,  
l i k e  B e rg so n 9s ,  i n  an  u n b ro k e n  f lo w  o f  r e a l i t y .  The d i f f i c u l ­
t y ,  o f  c o u r s e ,  l i e s  i n  th e  u s e  o f  t h e  w ord " a b s o l u t e " ,  and  we 
c a n n o t  be s u r e  t h a t  a n y  am ount o f  c o n je c t u r e  w i l l  make i t s  
m ea n in g  i n  t h e  c o n te x t  c o m p le te ly  c l e a r ,  s in c e  t h e  s e c t i o n  
i s  o n ly  a  g ro u p  o f  f r a g m e n ta ry  n o t e s ,  w i th  none  o f  t h e  e x p a n ­
s i o n  and e x p la n a t i o n  n e c e s s a r y  t o  make them  th o r o u g h ly  u n d e r ­
s t a n d a b l e .  H ow ever, by n o t in g  w h a t comes b e f o r e  and a f t e r  
t h i s  s i n g l e  s e n t e n c e ,21 we e a n  s e e  t h a t  H end ry9s  e x t r a c t i o n  
o f  i t  fro m  c o n te x t  h a s  som ew hat a l t e r e d  i t s  m e a n in g . Hulme 
f o l lo w s  t h e  s e n te n c e  w i th  a  p a r e n t h e s i s ,  " (E v en  t h i s  v iew  i s  
n o t  u l t i m a t e ,  b u t  m e re ly  d e s ig n e d  t o  s a t i s f y  te m p o ra ry  human 
a n a l o g ie s  and  w a n ts * ) "  and  i n  t h e  same f ra g m e n t h e  s a y s ,
"W orld  i s  i n d e s c r i b a b l e ,  t h a t  i s ,  n o t  r e d u c i b l e  t o  c o u n te r s ;
^ H u lm e , o p . c i t . , p . ,  2 2 1 .
. 21H e r b e r t  Head a r r a n g e d  t h e  " C in d e r s "  a s  c l o s e l y  a s  
p o s s i b l e  t o  t h e i r  o r d e r  i n  H ulm e’ s  f i l e s .  "The n o te s  f o r  t h i s  
book s t r e t c h  o v e r  a  c o n s id e r a b le  p e r i o d — p e rh a p s  t e n  o r  f i f ­
t e e n  y e a r s — and  a r e  c o n s t a n t l y  r e w r i t t e n  and  am ended. . . .
The m ore c o h e re n t  f r a g m e n ts  h a v e  b e e n  g a th e r e d  t o g e t h e r  i n  
t h i s  volum e u n d e r  Hulm e9s  own t i t l e ,  C in d e r s . R ead , op.- c i t . .  
p .  x i v .
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a n d  p a r t i c u l a r l y  i t  i s  im p o s s ib le  t o  in c lu d e  i t  a l l  u n d e r  one 
l a r g e  c o u n te r  su c h  a s  "God” o r  " T r u th ” and t h e  o t h e r  v e rb a ­
l i s m s ,  o r  t h e  d i s e a s e  o f  t h e  sy m b o lic  l a n g u a g e ," 22 And on 
t h e  p r e v io u s  p a g e  h e  s a y s ,  "T he cosm os i s  o n ly  o rg a n iz e d  i n  
p a r t s ;  t h e  r e s t  i s  c i n d e r s . " 23  . gy  t h e s e  p a s s a g e s  t h e  m ean in g  
o f  th e  f ra g m e n t H endry  q u o te s  seem s a l t e r e d ;  s u r e l y  th e  n o t a ­
t i o n  t h a t  " w o r ld  i s  i n d e s c r i b a b l e "  an d  th e  " d i s e a s e  o f  sym bol­
i c  la n g u a g e "  sound  l i k e  th e  i d e a  i n  B e rg so n  o f  t h e  l i m i t a t i o n s  
o f  i n t e l l e c t  and  la n g u a g e ,  w h ic h  i s  n e c e s s a r i l y  t h e  t o o l  o f  
i n t e l l e c t . 24 T he d e s c r i p t i o n  o f  t h e  cosm os a s  o rg a n iz e d  o n ly  
i n  p a r t s  d o e s  n o t  n e c e s s a r i l y  c o n f l i c t  w i th  B e rg so n * s  i d e a s ;  
m a t t e r ,  f o r  B e rg so n , i s  a  d i s o r g a n i z a t i o n  o f  t h e  s i n g l e  v i t a l  
im p e tu s .  I n  a n o th e r  p l a c e  Hulme s a y s  t h a t  th e  " o b j e c t i v e  
Ivor I d "  i s  a  " c h a o s ,  a  c i n d e r - h e a p . " 25 By a t t r i b u t i n g  t h i s  
q u a l i t y  p a r t i c u l a r l y  t o  t h e  o b j e c t i v e  w o r ld ,  he  seem s to  
l e a v e  room  f o r  t h e  n o n - o b je c t iv e  w o rld  o f  B e rg so n ’ s  f l u x ,  
w h ic h  i s  n o t  c in d e r y .
The s i g n i f i c a n c e  H endry  a s c r i b e s  t o  h i s  o p e n in g  q u o ta ­
t i o n  m ig h t ,  t h e n ,  be p ro v e d  unsound b y  q u o t a t i o n  o f  o t h e r
22H ulm e, o p - c i t . a p .  E S I.
23I b i d . ,  p .  2 2 0 .
24S ee  C h a p te r  I I I .
25H ulm e, o p . c i t . . p .  2 2 5 .
f r a g m e n ts  u s in g  t h e  same im age  w h ic h  seem  t o  i n d i c a t e  a  d i f ­
f e r e n t  m ea n in g  o f  t h e  w h o le . On t h e  o t h e r  h a n d , we c o u ld  
a rg u e  t h a t  Hulme i s  n o t  a  s y s te m a t i c  t h i n k e r ,  and  s in c e  t h e s e  
f r a g m e n ts  make up o n ly  a  s m a l l  p a r t  o f  h i s  t o t a l  w r i t i n g s ,  
p e rh a p s  we c o u ld  he j u s t i f i e d  i n  d i s r e g a r d i n g  them  a s  a n  i n ­
c o n s i s t e n t  b u t  m in o r p o r t i o n .  A t l e a s t ,  i f  t h e i r  m ean in g  i s  
n o t  c l e a r ,  we a r e  a s  j u s t i f i e d  i n  q u o t in g  p o r t i o n s  w h ich  f i t  
I n  w i th  o u r  p o in t  o f  v iew  a s  H end ry  i s  i n  f i n d i n g  p a r t s  w h ich  
seem  to  m ean th e  o p p o s i t e .
M ic h e a l R o b e r ts  m e e ts  t h i s  p ro b le m  by a  com plex  a r g u ­
m ent w h ich  t r i e s  t o  r e c o n c i l e  w h a t he  t h i n k s  w i l l  be  c o n s id ­
e r e d  a  c o n t r a d i c t i o n  b e tw e e n  t h e  r e l i g i o u s  e le m e n t and  t h e  
B e rg s o n ia n is m  in t r o d u c e d  by t h e  " C in d e r s ” .  B ut R o b e r ts  
s t a r t s  by s im p ly  s t a t i n g  t h a t  th e  C in d e rs  a r e  t h e  B e rg s o n ia a  
e le m e n t  i n  Hulm e*s t h o u g h t ,27 th e n  g o in g  t o  g r e a t  p a in s  t o  
show how t h i s  c o n t r a d i c t i o n  d o e s  n o t  v i t i a t e  h i s  w ho le  p h i l o s ­
o p h y . I t  seem s t o  u s  j u s t i f i a b l e , i f  one can  e s t a b l i s h  t h e  
C in d e r s  a s  B e rg s o n ia n ,  t o  f o l lo w  W aggoner*s t e c h n iq u e ,  t o  
show t h a t  t h e  B e rg s o n ia n  id e a  o f  l i f e  a s  c o n s ta n t  c h an g e  i s  
n o t  a t  a l l  t h e  same a s  an  i d e a  o f  l i f e  a s  a  d i s o r g a n iz e d  
m ass o f  f r a g m e n ts ;  t r u e  d u r a t i o n  i s  f o r  B e rg so n  a  s i n g l e  and
26S o b e r t s ,  o p . o i t . , p p .  1 3 5 -1 5 2 .
27I b i d . ,  p .  1 3 4 .
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c o n tin u o u s  w h o le . And one h a s  o n ly * to  r e a d  The Two S o u rc e s  
o f  M o r a l i ty  and  R e l ig io n  t o . s e e  t h a t  i n t u i t i o n  o f  d u r a t i o n  i s  
a n  e x p e r ie n c e  n o t  o p p o se d  and  p e rh a p s  i d e n t i c a l  t o  r e l i g i o n .  
The g r e a t e r  p ro b lem  i s  i n  p ro v in g  th e  C in d e r s  B e rg s o n ia n , a  
jo b  w h ich  R o b e r ts  seem s t o  s l i g h t .
A t a n y  r a t e ,  H en d ry ’ s  i d e a  and u se  o f  t h e  C in d e r  im age 
m ay be  q u e s t io n e d .  And c e r t a i n l y  some o f  th e  f u r t h e r  d e v e l ­
opm en ts i n  h i s  a r t i c l e  a r e  ev en  m ore d o u b t f u l .  "The f i r s t  
t h i n g  to  n o t e , "  he c o n t i n u e s ,  " i s  t h a t  H ulm e’ s  v i s i o n  o f  r e a l ­
i t y  i s  c l o s e l y  a k in  t o  T . S . E l i o t ’ s im age o f  ’ The W aste L and .*  
The common q u a l i t y  seem s t o  be  t h e i r  b e l i e f  t h a t  r e a l i t y  i s  
b r i t t l e ,  p o s s i b l y  e v e n  b r e a k in g  u p , and  m ore t h a n  t h a t ,  t h e i r  
i n t e r p r e t a t i o n  o f  t h i s  ’ r e a l i t y ’ i n  te rm s  w h ich  a r e  a lw a y s  
w h o l ly  m a t e r i a l  and  i n o r g a n i c ,  ’ b ro k e n  g l a s s  i n  a  d ry  c e l ­
l a r ’ . " 28 J u s t  why " r e a l i t y ” i s  e n c lo s e d  i n  q u o ta t i o n  m arks 
t h e  t h i r d  t im e  i t  i s  u s e d  i s  n o t  a p p a r e n t ,  b u t  t h e  f a c t  t h a t  
i t  i s  n o t  so  d e s ig n a te d  th e  f i r s t  two t im e s  seem s t o  i n d i c a t e  
t h a t  w h i le  H endry  may n o t  a g re e  t h a t  t h i s  i s  r e a l i t y  w h ich  i s  
b r e a k in g  u p , E l i o t  and  Hulme a r e  u s in g  t h e  word s e r i o u s l y .
I t  seem s t h a t  t h e r e  i s  a n  u n j u s t i f i e d  a p p l i c a t i o n  o f  w hat 
E l i o t  i s  w r i t i n g  a b o u t one  s o c i e t y  a t  one  p a r t i c u l a r  t im e  to  
r e a l i t y  i n  g e n e r a l .  He d o e s  n o t  c la im ,  an d  few  i f  a n y  c r i t ­
i c s  h av e  c la im e d ,  t h a t  The W aste band i s  c o n c e rn e d  w i th  t h e
^ H e n d r y ,  o p .  c l h « „ p p .  1 3 6 -1 3 7 .
breakup o f a l l  r e a l i t y
Hendry tinea goes on t o  in c lu d e  Bergson l a  h i s  d i s c u s -
.siofis He say s  t h a t  Bergson  reg a rd ed  " th e  advan tage  o f  im agery
a s  b e in g  U n  the .-.opaerete*" and qu o tes Him .'.furthers. "By -
•choosing im ages a s  d i s s im i l a r  a s  p o s s ib le s we s h a l l  p re v e n t
any  one o f them from u su rp in g  th e  p la c e  o f th e  i n t u i t i o n  i t
i s  in te n d e d  to  c a l l  up , s in c e  I t  would be d r iv e n  away by  i t s  
29r i v a l s * ,f Here a g a in s Hendry stays, i s  th e  "c in d e ry  v is io n  
p e c u l ia r  t o  Hulm© and Eliot**® *- S ince i t  i s  ou r in te n t io n  
t o  d is c u s s  B ergson’ s id e a s .o f  "imagery in  a l a t e r  c h a p te r ,  we 
w i l l  n o t t r y  to  a n a ly se  t h i s  l a s t  q u o ta tio n  a t  le n g th .  I t  
i s  im p o rta n t t o  p o in t  o u t ,  how ever, th a t  Bergson f r e q u e n t ly ,  
and p ro b a b ly  h ere  a g a in , u se s  th e  word " c o n c re te 1* to  r e f e r  to  
d u r a t io n ,  th e  r e a l  id e a  o f  tim e a v a i la b le  to  I n t u i t i o n ,  a  
v e ry  d i f f e r e n t  m eaning of " c o n c re te 1* from th a t ,  which m ight 
co rresp o n d  to  c in d ers*
Hendry c o n tin u e s  by sa y in g  t h a t  " th e  w eakness o f  th e s e  
a t t i t u d e s  (presum ably  th e  a t t i t u d e s  of Bergson and Hulme) 
i s ' t h e i r  f a i l u r e  to  e s t a b l i s h  any  h ind  o f  a b s o lu te ,  though 
such  was B ergson’ s  aim and Hulm©*s d e s ire * " ^ 3* He has a lre a d y  
.noted th a t  th e  "c o re "  of Hulme * s p h ilo so p h y  was "Bergson* s
2%argson, Introduction, to M e ta p h y s ic s ,, quoted by 
Hendry, op. olt*., p* 137*
^ H e n d r y ,  op* c f t » .  $+. 159*
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c o n cep tio n  ot  i n tu i t io n ." ® 2 He goes on to  q u o te  Bergson* 
"T ills i n t u i t i o n  a t t a i n s  th e  absolute*"® ®  Sow, then* s in c e  
th e y  b e lie v e , in  th e  e f f i c a c y  o f  in tu i t io n *  have th e y  f a i l e d  
t o  e s t a b l i s h  an  a b s o lu te ?
H ex t, Hendry a c cu se s  Hulme and E l io t  o f  m a t e r i a l i s t  
sym pathies*
W hile Hulme r e j e c t s  th e  n in e te e n th -c e n tu ry  
concep t o f  th e  i n e v i t a b i l i t y  o f  p ro g ress*  he 
s t i l l  r e t a i n s  th e  n in e te e n th -c e n tu ry  concept 
o f  th e  i n t r i n s i c  v a lu e  o f th e  m a te r ia l  world* 
and h is  c ip d ery -im ag ery . r e v e a ls  t h i s  c l e a r ly .
. * . Hulme i s  th e r e f o r e ,  unknown perhaps, to  
h im s e lf ,  th e  p h ilo s o p h e r  o f  th e  m a t e r i a l i s t i c  
w orld i n  d e c lin e  a s  E l io t  was i t s  p o e t,.54
I f  one has a lre a d y  connected  th e  c in d e r  image w ith  B ergson, 
a s  Hendry h a s , i t  I s  a lm o st c o n t r a d ic to ry  to  say  t h a t  i t  r e ­
v e a l s  a  concep t o f th e  i n t r i n s i c  v a lu e  o f th e  m a te r ia l  w o rld . 
Even w ith o u t t h i s  l in k a g e , s in c e  Hendry g iv e s ' no f u r t h e r  ex­
p la n a t io n ,  i t  i s  n o t c l e a r  how th e  c in d e r  im agery p roves a 
b e l i e f  in  materialism ;®
S e v e ra l o th e r  p o in ts  in  th e  a r t i c l e  a ls o  seem doub t­
f u l .  W ith no e x p la n a t io n , Hendry deduces from  Hulm©*s id e a  
o f  a d iv in i ty  u n a t ta in a b le  by man y e t r u l in g  man th e  s u r p r i s -
32i b i d =, p .  136.
®®Bergson, I n t ro d u c t io n  to  M e tap h y s ic s . quoted in  
H endry, op .  p i t . ,  p .  1 3 ? „
34^H endry*  p p . p i t . ,  p .  138*
l u g  c o n c lu s io n  t h a t  Hulme b e l i e v e d  i n  th e  D iv in e  S ig h t  o f  
K in g s .35 T ru e , Hulme d i s t r u s t e d  t h e  a b i l i t y  o f  m an, a f f l i c t ­
ed  w i th  O r i g i n a l  S in ,  t o  g o v e rn  h im s e l f  a d e q u a te ly ,  b u t  k in g s  
a s  w e l l  a s  commoners w ere  b o rn  w i th  O r ig in a l  S in .  When h e  
s a y s  a b o u t  H ulm e*s r e l i g i o u s  c a te g o r y  o f  r e a l i t y  t h a t  " t h e r e
a r e  no g ro u n d s  w h a te v e r  f o r  d e c l a r i n g  i t  a b s o l u t e "  and  t h a t
36i t  i s  b a se d  o n  f e a r  a l o n e ,  he  i s  ig n o r in g  t h e  f a c t  t h a t  
H ulm e*s t h r e e  c a t e g o r i e s  w e re  t a k e n  from  P a s c a l  and a  lo n g  
t r a d i t i o n  w hose g ro u n d s  had  b e en  exam ined a g a in  and  a g a i n .
He seem s t o  b e  f a l l i n g  i n t o  t h e  f a l l a c y  o f  t a k i n g  t h e  p a r t  
f o r  t h e  w hole  w hen he  c o n n e c ts  th e  s t a t e  o f  b re a k u p  o f  t h e  
R e n a is s a n c e  h u m a n is t ic  a t t i t u d e ,  a  s t a t e  w h ich  Hulme hoped  
w ould  come a b o u t ,  w i th  t h e  " h e l o t - s t a t e s  o f  th e  w o rs t  t y p e ,"  
w h ich  e x i s t e d  b e f o r e  t h e  R e n a is s a n c e  and p r e d i c t s  t h a t  " u l t i ­
m a te ly  th e  b re a k -u p  o f  hum anism  m u st r e s u l t  i n .  .  . a  r e t u r n  
t o  s l a v e r y . " 37
B ut t h e s e  l a s t  p o i n t s  do n o t  a p p ly  d i r e c t l y  t o  t h e  
r e l a t i o n s h i p  o f  B e rg so n , Hulme and  E l i o t .  S u f f i c e  i t  t o  sa y  
t h a t  we b e l i e v e  H en d ry , no m ore t h a n  th e  o t h e r  c r i t i c s  we 
h a v e  e x am in e d , h a s  p r e s e n te d  a  c o m p le te ly  a c c u r a t e  o r  com pre­
h e n s iv e  p i c t u r e  o f  t h a t  r e l a t i o n s h i p .  I n  l a t e r  c h a p t e r s  we
35I b i d . . p .  1 4 0 .
s 6 I b i d . ,  p .  1 4 3 .
37I b i d . „  p .  1 4 5 .
5 3
hope to  p re s e n t m a te r ia l  which w i l l  a u to m a t ic a l ly  d i s c r e d i t  
h i s  e x p la n a tio n  o f th e  id e a s ’ o f  im ages o f ■th e  th r e e  men; we 
.shaiX \bry  t o  show t h a t  he had l i t t l e -  co n cep tio n  of.  t h e i r  id e a s  
■of. syn tax*  and we s h a l l  a ttem p t to  p rove th a t  t h e  co n n ec tio n  
o f  .B ergson*s ideas ' o f  d u ra t io n  w ith  E l io t t  s ideas, o f  t r a d i t io n *  
a  s u b je c t  he d id  n o t  to u ch  upon* i s  im p o rta n t to  an  u n d e rs ta n d s  
in g  o f  t l i s i r  r e la tio n sh ip ®
CHAPTER III
THE POETIC IMAGE
Hulme* s  d i s c u s s i o n  o f  th e  u s e  o f  la n g u a g e  and im age 
a p p e a r s  m a in ly  i n  h i s  s e c t i o n  o f  S p e c u la t io n s  c o n c e rn e d  w i th  
t h e  p h i lo s o p h y  o f  B e rg so n , an d  d e a l s  l a r g e l y  w i th  B e rg so n ’ s 
t h e o r i e s  on  t h i s  s u b j e c t .  I t  w as fro m  t h e s e  i d e a s  o f  B e rg ­
so n  t h a t  Hulme d e v e lo p e d  h i s  i n t e r e s t  i n  Im ag ism , an d  e n u n c i ­
a t e d  t h e  t h e o r i e s  w h ic h  t h e  I m a g i s t i c  p o e t s  a d o p te d  a s  t h e i r  
u n o f f i c i a l  c r e d o .  And t h e  Ix a a g is t  p o e t s  and o t h e r  p o e t  
f r i e n d s  o f  H ulm e, among them  P o u n d , in f lu e n c e d  th e  d e v e lo p ­
m en t o f  E l i o t p e c u l i a r i t i e s  o f  p o e t i c  im a g e . B u t t h e  f a c t  
t h a t  t h e  i n f lu e n c e  c a n  be  t r a c e d  d i r e c t l y  i s  o f  l e s s e r  im ­
p o r ta n c e  I n  t h i s  p a p e r ;  e v e n  i f  t h e  men had  b een  e n t i r e l y  un ­
known t o  o n e  a n o th e r ,  t h e i r  s i m i l a r i t y  o f  i d e a  a n d  t r e a tm e n t  
i s  i n t e r e s t i n g .
We h a v e  s e e n  t h a t  B e rg so n ’ s  p h i lo s o p h y  i s  b a se d  m a in ly  
upon  a  d u a lis m : l i f e *  t im e ,  t h e  c r e a t i v e  im p e tu s ,  t h e  e l a n
v i t a l , d u r a t i o n  and  b ecom ing— a l l  nam es f o r  th e  r e a l  p a r t  o f  
l i f e , — a r e  o p p o se d  t o  t h e  m e c h a n ic a l  p a r t —m a t t e r ,  f i x i t y ,  
t h e  s p a t i a l ,  t h e  f r a g m e n ta r y ,  t h e  d i s c o n t in u o u s .  T h is  d u a l i t y ,  
v /h ich  o n ly  man o f  a l l  l i v i n g  fo rm s h a s  t h e  a b i l i t y  t o  a t  l e a s t  
p a r t i a l l y  p e r c e i v e ,  p l a c e s  man i n  an  odd p o s i t i o n ;  he  i s  co n ­
s t a n t l y  h e ld  b y  h i s  n eed  f o r  a c t i o n  t o  t h e  u n r e a l ,  s p a t i a l  
an d  m a t e r i a l  i n  l i f e ,  w h i le  r e a l  l i f e ,  p u re 'b e c o m in g  o r  d u r a -
55
t i o n ,  i s  e s c a p in g  h i s  a t t e n t i o n .
Man m u st cope w i th  m a t t e r  by a c t i o n ,  and  t o  a c t  h e  
m u st lo o k  a t  l i f e  a s  i t  i s  f a l s e l y  r e p r e s e n te d  by m a t t e r ,  a s  
s p a t i a l  and  d i s c o n t in u o u s ,  m ade up o f  s e r i e s  o f  e v e n t s  r a t h e r  
th a n  a s  a  s i n g l e ,  u n d i f f e r e n t i a t e d  c o n t in u in g  o f  l i f e .  And 
th e  in s t r u m e n t  w h ic h  man m u st u s e  t o  e x p la in  h i s  w o r ld  t o  h im  
s u f f i c i e n t l y  t o  make a c t i o n  p o s s i b l e ,  an d  t o  d i r e c t  h i s  
a c t i o n ,  i s  h i s  i n t e l l e c t .  T h is  i s  a  n e c e s s a r y  f u n c t i o n  f o r  
l i f e ,  b u t  i t  i s  a  f u n c t i o n  l i m i t e d  t o  o n ly  one p h i l o s o p h i c a l ­
l y  u n im p o r ta n t  p a r t  o f  l i f e ;  " o f  t h e  d i s c o n t in u o u s  a lo n e  d o es  
th e  i n t e l l e c t  fo rm  a  c l e a r  id e a ." ^ -
Y et th e  v i t a l  im p e tu s ,  m a n i f e s te d  i n  man f u r t h e r  th a n  
i n  a n y  o t h e r  fo rm  o f  l i v i n g  t h i n g ,  h a s  I n  him  d e v e lo p e d  l a n g ­
u a g e ,  by  w h ich  com m unity o f  a c t i o n  i s  made p o s s i b l e  on th e  
l e v e l  o f  th e  i n t e l l e c t ,  a  d i f f e r e n t  mode o f  co m m u n ica tio n  
fro m  t h e  s ig n s  o f  i n s e c t  co m m u n itie s  w h ic h  m u st be p a r t  o f  
i n s t i n c t .  Man h a s  b e e n  a b l e  t o  d e p a r t  p a r t i a l l y  fro m  i n ­
s t i n c t ,  w h ich  i s  n e v e r  s e l f - c o n s c i o u s ,  and d e v e lo p  i n t e l ­
l e c t . 2 L an g u ag e , t h e n ,  h a s  th e  same p r a c t i c a l  p u rp o s e  a s  
i n t e l l e c t ;  y e t  la n g u a g e  h a s  t h e  te n d e n c y  to  go beyond p r a c t i ­
c a l i t y :
^ B e rg so n , C r e a t iv e  E v o lu t io n , p .  1 7 0 .
£ I b l d . . p p .  1 7 5 -1 7 6 .
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Now what i s  th e  o r ig in a l  fu n c t io n  o f  la n g ­
uage? I t  i s  to  e s t a b l i s h  a com m unication 
w ith  a view  to  c o o p e ra tio n . Language t r a n s ­
m its  o rd e rs  o r  w arn in g s . I t  p r e s c r ib e s  o r  
d e s c r ib e s .  . . .  The th in g s  t h a t  language 
d e s c r ib e s  have been ou t o u t of r e a l i t y  by 
human p e rc e p tio n  in  view o f  human work to  
be dona. . . . Such a r e  th e  o r ig in s  o f th e  
word and th e  Id e a . Both of them have doubt­
l e s s  ev o lv ed . They a re  no lo n g e r  a s  b l a t ­
a n t ly  u t i l i t a r i a n .  N e v e r th e le s s , th e y  do 
rem ain  u t i l i t a r i a n .  S o c ia l th o u g h t i s  un­
a b le  no t to  keep i t s  o r ig in a l  s t r u c t u r e .
I s  i t  i n t e l l e c t  o r  i n t u i t i o n ;  I  am. q u ite  
co n te n t to  have i n t u i t i o n  l e t  i t s  l i g h t  
f i l t e r  i n  to  i t ;  th e r e  i s  no th o u g h t w ith ­
o u t " e s p r i t  de f in e s s e " ,  and th e  " e s p r i t  de 
f in e s s e "  i s  th e  r e f l e c t i o n  o f th e  i n t u i t i o n  
in  th e  i n t e l l e c t . 3
la n g u ag e , th e  in s tru m e n t o f th e  i n t e l l e c t ,  has both o f fe re d  
i t  th e  b e s t means o f escape  from  i t s  n a tu r a l  l im i t a t i o n s ,  and 
r e f u te d  t h a t  o f f e r ;  i t  has opened up a f i e l d  whereby i n t e l l e c t  
cou ld  su rp a ss  th e  mere co n tem p la tio n  of th in g s  and approach  
th e  f i e l d  of i n t u i t i o n ,  th e  on ly  means by which r e a l  d u ra t io n  
can be apprehended; y e t lan g u ag e , sim ply  by being  made up o f 
w ords, h as  changed th e  moving l i f e  ab o u t w hich i t  oan t a l k  
in to  mere w ords, th in g s  f o r  th e  i n t e l l e c t  to  move a b o u t, and 
so d e n ie s  i t s  own chance of apprehend ing  l i f e .  That i s ;
Language i t s e l f ,  which h as enab led  i t  ( th e  
i n t e l l e o t )  to  ex ten d  i t s  f i e l d  o f  o p e ra t io n s ,  
i s  made to  d e s ig n a te  th in g s ,  and nought bu t 
th in g s :  i t  i s  on ly  because  th e  word I s  rao-
^ergson, The Creative Mind, p. 94*
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b i l e *  b e c a u se  i t  f l i e s  f ro m  one t h in g  to  
a n o th e r ,  t h a t  t h e  i n t e l l e c t  w as s u r e  t o  
t a k e  i t ,  s o o n e r  o r  l a t e r ,  on t h e  w in g , 
w h i le  i t  w as n o t  s e t t l e d  on  a n y th in g ,  and  
a p p ly  i t  t o  a n  o b je c t  w h ic h  i s  n o t  a  t h in g  
a n d  w h ic h , c o n c e a le d  t i l l  t h e n ,  a w a i te d  th e  
oom ing o f  t h e  w ord t o  p a s s  from  d a rk n e s s  
t o  l i g h t .  B ut t h e  w ord , by  c o v e r in g  up 
t h i s  o b j e c t ,  a g a in  c o n v e r t s  i t  i n t o  a  
t h i n g . 4
L anguage th u s  n o t  o n ly  d e n ie s  i t s  own g r e a t  o p p o r tu n i ty  o f  
s e i z i n g  r e a l  l i f e ;  i t  c an  ev en  come b e tw ee n  man and r e a l i t y  
and  d e s t r o y  th e  b r i e f  i n t u i t i o n  o f  r e a l i t y :
T h is  i n f l u e n c e  o f  la n g u a g e  o n  s e n s a t io n  i s  
d e e p e r  th a n  i s  u s u a l l y  t h o u g h t .  Not o n ly  
d o e s  la n g u a g e  make u s  b e l i e v e  i n  t h e  un ­
c h a n g e a b le n e s s  o f  o u r  s e n s a t i o n s ,  b u t i t  
w i l l  so m etim es d e c e iv e  us a s  t o  th e  n a tu r e  
o f  th e  s e n s a t io n  f e l t .  T h u s , when I  p a r ­
t a k e  o f  a  d i s h  t h a t  i s  su p p o se d  t o  be e x ­
q u i s i t e ,  t h e  name w h ich  i t  b e a r s ,  s u g g e s t ­
i v e  o f  th e  a p p ro v a l  g iv e n  to  i t ,  com es b e ­
tw een  my s e n s a t io n  an d  my c o n s c io u s n e s s ;  I  
may b e l i e v e  t h a t  t h e  f l a v o u r  p l e a s e s  me 
when a  s l i g h t  e f f o r t  o f  a t t e n t i o n  w ould 
p ro v e  th e  c o n t r a r y .  I n  s h o r t ,  th e  word 
w i th  w e l l - d e f in e d  o u t l i n e s ,  t h e  ro u g h  and 
r e a d y  w o rd , w h ich  s t o r e s  up t h e  s t a b l e ,  com­
mon a n d  c o n s e q u e n t ly  im p e r s o n a l  e le m e n t i n  
t h e  im p r e s s io n s  o f  m an k in d , overw helm s o r  "at 
l e a s t  c o v e r s  o v e r  th e  d e l i c a t e  and  f u g i t i v e  
im p re s s io n s  o f  o u r i n d i v i d u a l  c o n s c io u s n e s s .  
To m a in ta in  t h e  s t r u g g l e  on  e q u a l  t e r m s ,  t h e  
l a t t e r  o u g h t  t o  e x p r e s s  th e m s e lv e s  i n  p r e ­
c i s e  w o rd s ; b u t  t h e s e  w o rd s , a s  so o n  a s  t h e y  
w e re  fo rm e d , w ou ld  t u r n  a g a i n s t  t h e  s e n s a t io n  
w h ic h  g a v e  them  b i r t h ,  a n d , i n v e n te d  to  show 
t h a t  t h e  s e n s a t i o n  i s  u n s t a b l e ,  th e y  w ould  
im pose  on  i t  t h e i r  own s t a b i l i t y . 5
^ B e rg s o n , C r e a t iv e  E v o lu t io n , p .  1 7 6 .
^ B e rg so n , Tim® and F re e  M i l , p p .  1 3 1 -1 3 2 .
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‘Piae w o rd s do im p o se  t i i e i r  s t a b i l i t y ,  b u t  t h e r e  i s  t h a t  
s i n g l e  hope  t h a t  " t h e  p r e c i s e  w ord” may e x p r e s s ,  f o r  t h e  man 
who can  p a r t i c i p a t e  i n  i n t u i t i o n ,  th e  e x a c t  b i t  o f  r e a l i t y ,  
an d  evoke  i n  a n o th e r  t h e  s e n s a t i o n ,  a  b r i e f  e x p e r ie n c e  o f  
r e a l  d u r a t i o n .  B u t t h i s  i s  o n ly  p o s s i b l e  f o r  t h e  p e r s o n  who 
i s  s p e c i a l l y  i n c l i n e d  t o  go beyond  th e  n e e d s  o f  e v e ry d a y  l i f e ,  
f o r  th o s e  who c a n  t o  some d e g re e  a t  l e a s t ,  u n d e r s ta n d  i n t u i ­
t i o n ,  i n  s h o r t ,  f o r  t h e  a r t i s t :
Now and  t h e n ,  by a  lu c k y  a c c i d e n t ,  men a r i s e  
w hose s e n s e s  o r  w hose c o n s c io u s n e s s  a r e  l e s s  
a d h e r e n t  t o  l i f e .  N a tu re  h a s  f o r g o t t e n  t o  
a t t a c h  t h e i r  f a c u l t y  o f  p e r c e i v i n g  to  t h e i r  
f a c u l t y  o f  a c t i n g .  When th e y  lo o k  a t  a  t h i n g ,  
th e y  s e e  i t  f o r  i t s e l f ,  and  n o t  f o r  them ­
s e l v e s .  They do n o t  p e r c e iv e  s im p ly  w i th  a 
v iew  t o  a c t i o n ;  th e y  p e r c e iv e  i n  o r d e r  t o  p e r ­
c e iv e — f o r  n o th in g ,  f o r  t h e  p l e a s u r e  o f  d o in g  
s o .  I n  r e g a r d  t o  a c e r t a i n  a s p e c t  o f  t h e i r  
n a t u r e ,  w h e th e r  i t  be t h e i r  c o n s c io u s n e s s  o r  
one o f  t h e i r  s e n s e s ,  th e y  a r e  b o rn  d e ta c h e d ; 
an d  a c c o r d in g  t o  w h e th e r  t h i s  d e ta c h m e n t i s  
t h a t  o f  a  c e r t a i n  p a r t i c u l a r  s e n s e ,  o r  o f  
c o n s c io u s n e s s ,  th e y  a r e  p a i n t e r s  o r  s c u l p t o r s ,  
m u s ic ia n s  o r  p o e t s .  I t  i s  t h e r e f o r e  a  much 
m ore d i r e c t  v i s i o n  o f  r e a l i t y  t h a t  we f i n d  
i n  th e  d i f f e r e n t  a r t s ;  and  i t  i s  b e c a u se  t h e  
a r t i s t  i s  l e s s  i n t e n t  on u t i l i z i n g  h i s  p e r ­
c e p t io n  t h a t  h e  p e r c e i v e s  a  g r e a t e r  num ber 
o f  t h i n g s . 6
E ven f o r  t h e  a r t i s t ,  h o w e v e r, t h e  e x p e r ie n c e  i s  n o t  t h e  same 
a s  t h e  t r a n s l a t i n g  o f  th e  e x p e r i e n c e ;  a  c o m p le te  t r a n s l a t i o n  
i s  im p o s s ib le :
6Bergson, The Creative Mind, p. 162.
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T hus e ac h  o f  u s  h a s  h i s  own way o f  lo v in g  and  
h a t i n g ;  and  t h i s  lo v e  o r  t h i s  h a t r e d  r e f l e e t s  
h i s  w ho le  p e r s o n a l i t y .  L an g u ag e , h o w ev er, d e ­
n o t e s  t h e s e  s t a t e s  by th e  same w ords i n  e v e r y  
c a s e :  so  t h a t  i t  h a s  b e en  a b le  t o  f i x  o n ly
t h e  o b j e c t i v e  and im p e r s o n a l  a s p e c t  o f  l o r e ,  
h a t e ,  and  th e  th o u sa n d  e m o tio n s  w h ich  s t i r  th e  
s o u l .  We e s t im a t e  t h e  t a l e n t  o f  a  n o v e l i s t  by  
th e  pow er w i th  w h ich  h e  l i f t s  o u t o f  th e  com­
mon d o m ain , to  w h ich  la n g u a g e  had  th u s  b ro u g h t  
them  down, f e e l i n g s  an d  i d e a s  w h ic h  he s t r i v e s  
t o  r e s t o r e ,  by a d d in g  d e t a i l  t o  d e t a i l ,  t h e i r  
o r i g i n a l  and l i v i n g  i n d i v i d u a l i t y .  But j u s t  
a s  we go on  i n s e r t i n g  p o i n t s  b e tw een  two p o s i ­
t i o n s  o f  a  m oving body w i th o u t  e v e r  f i l l i n g  up 
t h e  s p a c e  t r a v e r s e d ,  i n  t h e  same w ay, by th e  
m ere  f a c t  t h a t  we a s s o c i a t e  s t a t e s  w i th  s t a t e s  
and t h a t  t h e s e  s t a t e s  a r e  s e t  s i d e  by s i d e  i n ­
s t e a d  o f  p e rm e a t in g  one a n o th e r ,  we f a i l  to  
t r a n s l a t e  c o m p le te ly  w hat o u r  s o u l  e x p e r ie n c e s :  
t h e r e  i s  no  common m e a su re  b e tw ee n  m ind and 
l a n g u a g e .7
B u t t h e  n e a r e s t  t o  r e a l  c o m m u n ica tio n  o f  i n t u i t i o n  fro m  one 
human t o  a n o th e r  i s  th e  e x p e r ie n c e  o f  a r t ,  and i n  l i t e r a r y  
f i e l d s ,  th e  p o e t  i s  m ost c a p a b le  o f  c o m m u n ic a tio n . T h e re  i s  
a  common m is c o n c e p t io n  t h a t  a b s t r a o t  la n g u a g e ,  p a r t i c u l a r l y  
t h e  la n g u a g e  o f  s c i e n c e ,  i s  a c c u r a t e  and e x a c t .  T h is ,  B e rg -  
con  s a y s ,  i s  a n  i l l u s i o n  and  " b e s id e s  th e  i l l u s i o n  t h e r e  i s  
a l s o  a  v e ry  s e r i o u s  d a n g e r .  F o r  th e  c o n c e p t g e n e r a l i z e s  a t  
t h e  same t im e  a s  i t  a b s t r a c t s .  The c o n c e p t c an  o n ly  sy m b o liz e  
a  p a r t i c u l a r  p r o p e r t y  by  m ak ing  i t  CQBmon t o  an  i n f i n i t y  o f  
t h i n g s .  I t  t h e r e f o r e  a lw ay s  m ore o r  l e s s  d e fo rm s t h e  p r o p e r -
^ B e rg so n , Time and F re e  W i l l , p p .  1 6 4 -1 6 5 .
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fcy by th e  e x te n s io n  i t  g iv e s  to  i t . ”8 C o n tra ry  to  p o p u la r 
b e l i e f ,  s c i e n t i f i c  la n g u ag e , u s in g  th e  a b s t r a c t  concep t and 
w ord, i s  f u r th e r  from  r e a l i t y  th a n  p o e t ic  lan g u ag e , which 
© alloys im agery a s  i t s  c h ie f  t o o l .
L e t us no t be duped by ap p earan ces ; th e re  
a r e  c a s e s  i n  w hich i t  i s  im agery in  language 
which know ingly e x p re s se s  th e  l i t e r a l  mean-’ 
in g ,  and a b s t r a c t  language w hich u n co n sc io u s ly  
e x p re s se s  i t s e l f  f i g u r a t i v e l y ,  fh e  moment we 
re a c h  th e  s p i r i t u a l  w o rld , th e  im age, i f  i t  
m ere ly  seek s  to  suggest*  may g iv e  u s th e  d i r ­
e c t  v i s io n ,  w h ile  th e  a b s t r a c t  to  e x p re s s ,  
m ost f r e q u e n t ly  le a v e s  us i n  a  m e tap h o r.9
A lso , i f  even p o e t ic  language canno t communicate th e  com plete 
e x p e rie n c e  o f i n t u i t i o n ,  " th e  image has a t  l e a s t  t h i s  advan­
ta g e ,  t h a t  i t  keeps us i n  t h e 'c o n c r e t e ,11̂ 9
I n  e x p la in in g  th i s ,  p ro c e ss  o f  th e  a r t i s t ,  by which he 
e n t e r s  in to  r e a l  d u ra t io n  as  f a r  a s  p o s s ib le ,  and from fcthis 
ex p e rie n c e  t r i e s  to  p o r t r a y  i n  words th e  e x a c t n a tu re  o f  
w hat he has known, B ergson u se s  a  m etaphor o f a  c u rv e , which 
i s  im p o rta n t to  us because Hulme l a t e r  ta k e s  i t  up a s  an  im­
p o r ta n t  p a r t  o f  h i s  th e o ry ;
. . , when we have p la ced  o u rs e lv e s  a t  what 
we have c a l le d  th e  tu r n  o f e x p e r ie n c e , when 
we have p r o f i t e d  by th e  f a i n t  l i g h t  w hich , 
i l lu m in a t in g  th e  p assag e  from  th e  im m ediate
8 B ergson, I n t ro d u c t io n  to  M e tap h y sics , p .  19»
%@rgaen-, fh e  C re a tiv e  M ind. p« 49*
^ B erg so n *  In t ro d u c t io n  tp  M etabhyg lcs. pp« 16-1?*
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t o  t h e  u s e f u l , m ark s th e  dawn o f  o u r  human 
e x p e r ie n c e ,  t h e r e  s t i i l  re m a in s  t o  be  r e c o n ­
s t i t u t e d ,  w i th  th e  i n f i n i t e l y  s m a l l  e le m e n ts  
w h ic h  we th u s  p e r c e iv e  o f  th e  r e a l  c u r v e ,  th e  
c u rv e  i t s e l f  s t r e t c h i n g  o u t i n t o  t h e  d a rk n e s s  
b e h in d  th e m .11
I n  a n o th e r  m e ta p h o r  he  e m p h a s iz e s  t h e  t e n s i o n  r e q u i r e d  i n  o r d e r  
t o  g e t  th e  im a g es  e x a c t ,  w i th o u t  s l i p p i n g  i n t o  t h e  f a r  e a s i e r  
p a t t e r n  o f  c o n v e n t io n a l  w o rd in g s  w h ic h  f a i l  t o  convey  th e  e x ­
p e r i e n c e :
I t  i s  j u s t  a s  th o u g h  we h a d  to  s t r e t c h  a  
p i e c e  o f  I n d i a r u b b e r  i n  d i f f e r e n t  d i r e c t i o n s  
a t  t h e  same tim e  in  o r d e r  t o  b r in g  i t  to  t h e  
g e o m e tr ic a l  fo rm  o f  a  p a r t i c u l a r  p o ly g o n .
I t  s h r i n k s  a t  some p o i n t s ,  a c c o r d in g  a s  i t  
i s  le n g th e n e d  a t  o t h e r s .  We h av e  t o  b e g in  
o v e r 'a n d  o v e r  a g a i n ,  e a c h  tim e  f i x i n g  t h e  
p a r t i a l  r e s u l t  o b ta in e d ;  we may even  h av e  
d u r in g  t h e  o p e r a t io n  t o  m o d ify  th e  fo rm  f i r s t  
a s s ig n e d  to  th e  p o ly g o n . So i t  i s  w i th  t h e  
e f f o r t  o f  I n v e n t i o n ,  w h e th e r  i t  t a k e s  se co n d s  
o r  w h e th e r  i t  r e q u i r e  y e a r s . 12
T h is * f e f f o r t  o f  i n v e n t i o n ” , t h i s  c o n t i n u a l  s t r u g g l e  t o  g e t  
so m e th in g  down, to  f i n d  th e  p r e c i s e  w o rd , th e  e x a c t  im a g e , 
i s  a n  a s p e c t  o f  c r e a t i v e  a c t i v i t y  w h ich  B e rg so n  n e v e r  l e t s  
u s  f o r g e t .  He n e v e r  w a n ts  u s  t o  c o n fu s e  h i s  c o n c e p t o f  a r t  
w i th  t h a t  w h ich  r e p o r t s  i t  a s  a  su d d e n  i n s p i r a t i o n  and e f f o r t ­
l e s s  o u tp o u r in g  o f  t h e  s o u l :
T hough t w h ich  i s  o n ly  th o u g h t ,  th e  w ork o f  
a r t  w h ic h  i s  o n ly  c o n c e iv e d ,  t h e  poem ivh ich
^ B e r g s o n ,  M a t te r  and  Memory, p p .  2 4 1 -3 4 3 .
12 '
B e rg s o n , M ln d -E n e rg y .  p .  2 2 1 .
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i s  no m ore t l i a n  a  d rea m , a s  y e t  c o s t  n o th in g  
i n  t o i l ;  i t  i s  t h e  m a t e r i a l  r e a l i z a t i o n  o f  
t h e  poem i n  w o rd s , o f  th e  a r t i s t i c  c o n c e p t io n  
i n  s t a t u e  o r  p i c t u r e ,  w hich  dem ands e f f o r t .  
The e f f o r t  i s  t o i l s o m e ,  b u t  a l s o  i t  i s  p r e c ­
i o u s ,  m ore p r e c io u s  ev en  th a n  t h e  w ork  w h ich  
i t  p r o d u c e s ,  b e c a u se ., th a n k s  t o  i t ,  one h as  
draw n o u t fro m  t h e  s e l f  m ore j th a n  i t  had  a l ­
r e a d y ,  we a r e  r a i s e d  ab o v e  o u r s e l v e s . 1 3 '
T h u s , t h e  p r o c e s s  o f  c r e a t i n g  a r t  i s  f o r  t h e  a r t i s t  a  way t o  
a  f u l l e r  l i f e ;  so  a l s o ,  B e rg so n  b e l i e v e s  t h a t  t h e  a r t i s t  c a n  
r e v e a l  e x p e r ie n c e s  t o  men who w ould  o th e r w is e  be b l in d  to  
th e m .
What i s  t h e  a im  o f  a r t  i f  n o t  t o  show u s ,  i n  
n a tu r e  and i n  t h e  m in d , o u t s id e  o f  u s  and 
w i t h in  u s ,  t h i n g s  w h ich  d id  n o t  e x p l i c i t l y  
s t r i k e  o u r  s e n s e s  and  o u r  c o n s c io u s n e s s ?  The 
p o e t  and  t h e  n o v e l i s t  who e x p re s s  a  mood c e r ­
t a i n l y  do n o t  c r e a t e  i t  o u t  o f  n o th in g ;  th e y  
w ould  n o t  b e  u n d e r s to o d  by u s  i f  we d id  n o t  
o b s e rv e  w i t h i n  o u r s e l v e s ,  up t o  a  c e r t a i n  
p o i n t ,  w h a t th e y  s a y  a b o u t  o t h e r s .  As t h e y  
s p e a k , s h a d e s  o f  e m o tio n  and  th o u g h t  a p p e a r  
t o  u s  w h ic h  m ig h t  lo n g  s in c e  h a v e  b e e n  b ro u g h t 
o u t  i n  u s  b u t  w h ic h  rem a in e d  I n v i s i b l e ;  j u s t  
l i k e  t h e  p h o to g r a p h ic  im age w h ich  h a s  n o t  y e t  
p ld n g e d  i n t o  t h e  b a th  w h ere  i t  w i l l  b e  r e v e a l ­
e d .  The p o e t  i s  t h i s  r e v e a l i n g  a g e n t . 14
The c r e a t i v e  a r t i s t ,  Hulme e x p la in s  i n  w ords much l i k e  
B e r g s o n 's ,  i s  th e  one  who i s  n o t  s a t i s f i e d  w i th  th e  fo rm s 
r e a d i l y  a p p a r e n t  t o  t h e  i n t e l l e c t ,  b u t m u st t r y  t o  f o r m u la te ,  
p a i n f u l l y  and  d i f f i c u l t l y  t o  be  s u r e ,  hew w ays o f  sp e e c h  ( o r
13I b i d . ,  p p . 8 8 -8 9 .
14Bergson, The creative Mind, p<> 159>
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m u sic  o r  p a in t in g )  w hich w i l l  b r in g  th e  tr u e  r e a l i t y  c lo s e  
a g a in ,  u n t i l  t h a t  way o f  sp ee ch  becom es a g a in  s te r e o ty p e d  
in t o  th e  m e a n in g le s s  c o u n te r s  o f  o r d in a r y  th o u g h t and la n g ­
u a g e . That i s :
to  u se  th e  m etaphor w hich one i s  by now so  
f a m i l ia r  w ith — th e  strea m  o f  in n e r  l i f e ,  and  
th e  d e f i n i t e  c r y s t a l l i s e d  sh a p es on t h e  su r ­
f a c e — th e  b ig  a r t i s t ,  th e  c r e a t i v e  a r t i s t ,  
th e  In n o v a to r , l e a v e s  th e  l e v e l  w here th in g s  
a r e  c r y s t a l l i s e d  o u t in t o  t h e s e  d e f i n i t e  
sh a p e s , a n d , d iv in g  down in t o  t h e  in n e r  f l u x ,  
comes back w ith  a new shape w h ich  h e  endeav­
o r s  t o  f i x .  He can n ot be s a id  t o  have c r e a te d  
i t ,  b u t t o  have d is c o v e r e d  i t ,  b e c a u se  when 
h e h a s d e f i n i t e l y  e x p r e sse d  i t  we r e c o g n is e  
i t  a s  t r u e . 15
But by th e  v e r y  e f f o r t  o f  " f ix in g "  a shape in  la n g u a g e , 
th e  a r t i s t  condemns th a t  p a r t ic u la r  com b in a tion  o f  w ords t o  
a  c o n t in u a l ,  u n ch an geab le  p o s i t i o n ,  to  a p la c e  i n  th e  form al 
p a t te r n  o f  i n t e l l e c t  from  w hich  th e y  ca n n o t a g a in  e sc a p e  to  
e x p r e ss  a d i f f e r e n t  s u b t l e t y  or  s e n s a t io n  o f  r e a l i t y .  A way 
o f  sa y in g  som eth in g  th a t  was p r e c i s e ,  and r e v e a le d  e x a c t ly  a 
p e r c e p t io n  o f  th e  in n e r  f l u x ,  h a s ,  th e n , two p o s s i b i l i t i e s :  
i t  may be used  i n  th e  same c o n te x t  o n ly ,  i n  w hich c a se  i t  
w i l l  k e e p , a s  g r e a t  p o e tr y  k e e p s , i t s  f r e s h n e s s ,  or  i t  may 
be tak en  up a g a in  to  r e f e r  to  som eth in g  s l i g h t l y  d i f f e r e n t ,  
th e r e b y  lo s i n g  i t s  v i t a l  c o n n e c tio n  w ith  r e a l i t y  and becom ing
l 5 Hulme, 0£ .  c i t . , p .  1 4 9 .
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a  m e a n in g le s s  fo rm .
M e tap h o rs  so o n  ru n  t h e i r  c o u r s e  and d i e .  But 
i t  i s  n e c e s s a r y  t o  rem em ber t h a t  w hen th e y  
w e re  f i r s t  u s e d  by t h e  p o e t s  who c r e a t e d  them  
th e y  w ere  u se d  f o r  th e  p u rp o se  o f  c o n v e y in g , 
o v e r  a  v i v i d l y  f e l t  a c t u a l  s e n s a t i o n .  N o th ­
in g  c o u ld  be m ore d e ad  now th a n  th e  c o n v e n t­
i o n a l  e x p r e s s io n s  o f  lo v e  p o e t r y ,  t h e  a rro w  
w h ich  p i e r c e s  t h e  h e a r t  and th e  r e s t  o f  i t ,  
b u t  o r i g i n a l l y  th e y  w ere  u se d  a s  c o n v e y in g  
o v e r  th e  r e a l i t y  o f  t h e  s e n s a t i o n  e x p e r i e n c ­
e d . 16
I n  Hulm e*s "N o te s  o n  L anguage  and  S t y l e , "  p u b l i s h e d  i n  a n  
a p p e n d ix  t o  R o b e r t ’ s  b io g ra p h y ,  we f i n d  th e  c r y p t i c  p h r a s e s  
w h ic h  seem  to  r e f e r  t o  e x a c t l y  th e  same i d e a :  " P o e t r y  a lw a y s
t h e  a d v an c e  g u a rd  i n  la n g u a g e .  The p r o g r e s s  o f  la n g u a g e  i s  
t h e  a b s o r p t io n  o f  new a n a l o g i e s .  ( S c o u t ,  so  n e a r e s t  t o  f l u x  
and  r e a l  b a s i c  c o n d i t i o n  o f  l i f e ) . ” 1,3,
The a r t i s t ,  t h e n ,  i s  t h e  man who c a n  u se  la n g u a g e ,  o r  
th e  m a t e r i a l s  o f  h i s  p a r t i c u l a r  a r t ,  t o  convey  so m e th in g  o f  
t h e  r e a l i t y  o f  l i f e  w h ic h  i s  e lu d in g  u s  i n  o u r  c o n s t a n t  hum­
drum  p a t t e r n  o f  t h i n k i n g .  B ut f i r s t  he  m u st be  t h e  p e r s o n  
who c a n  e s c a p e  f ro m  t h e  o r d in a r y  s t e r e o t y p e s  o f  i n t e l l e c t ,  
w h ic h  a r e  d e s ig n e d  o n ly  t o  d i r e c t  m en’ s  a c t i o n .  H ere  Hulme 
r e p e a t s  i n  a lm o s t  e x a c t  w o rd in g 1® B e rg so n ’ s  id e a  o f  t h e  a r t i s t
1 6I b l d . . p .  1 5 1 .
1 ^H ulm e, "N o te s  on L anguage and  F o rm ", p r i n t e d  i n  Rob­
e r t s ,  0£ .  c it» . p .  2 7 7 .
1®Thi3  passage appeared in  The Creative Mind« a c o l-
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b e in g  b o rn  Md e ta c h e d " ,  an d  s o  b e in g  m ore f r e e  t h a n  o t h e r  men 
fro m  t h e  s h a c k le s  o f  a c t i o n * 19 T h a t H olm e’ s  i d e a s  e x te n d e d  
t o  v i s u a l  an d  p l a s t i c  a r t s  i s  e v id e n t  fro m  h i s  d e fe n s e  o f  
J a c o b  E p s t e i n ’ s, s c u l p t u r e  i n  a  l e t t e r  t o  t h e  p r e s s :
T hey  { th e  c r i t i c s )  c a n n o t  u n d e rs ta n d  t h a t  t h e  
g e n iu s  and  s i n c e r i t y  o f  a n  a r t i s t  l i e s  i n  e x ­
t r a c t i n g  a f r e s h ,  fro m  o u t s i d e  r e a l i t y ,  a  new. 
m eans o f  e x p r e s s io n .  I t  seem s c u r i o u s  t h a t  
t h e  p e o p le  who a b o m in a te  c l i c h e s  and know 
t h a t  N a tu r e ,  a s  i t  w e re , p r e s s e s  i n  on  th e  
p o e t  t o  be  u se d  a s  m e ta p h o r , c a n n o t u n d e r ­
s ta n d  t h a t  a n  a r t i s t  who h a s  so m e th in g  t o  s a y  
w i l l  c o n t i n u a l l y  ’ e x t r a c t ’ fro m  r e a l i t y  new 
m eth o d s  o f  e x p r e s s io n ,  and  t h a t  t h e s e  b e in g  
p e r s o n a l l y  f e l t  w i l l  i n e v i t a b l y  l a c k  p r e t t i ­
n e s s  and  w i l l  d i f f e r  fro m  t r a d i t i o n a l  c l i c h e s  o*50
B ut no  m a t t e r  w h a t t h e  m edium , t h e r e  i s  a  n eed  f o r  e x ­
a c t n e s s ,  a  s t r i c t  d i s c i p l i n e ,  a n  i n t e n s e  and  d i f f i c u l t  h o n e s ty  
o f  e x p r e s s io n  w h ic h  r e q u i r e s  a  c o n s ta n t  t e n s i o n ,  so  t h a t  t h e  
p e r c e p t i o n  w i l l  n o t  s l i p  i n t o  an  o r d i n a r y  s t e r e o ty p e  o f  i n ­
t e l l e c t .  Hulme e x p r e s s e s  t h i s  i d e a  i n  h i s  m e tap h o r o f  t h e  
c u r v e ,  w h ic h , he  w arn s  u s ,  m u st n o t  be t a k e n  to o  l i t e r a l l y ;
S uppose  t h a t  t h e  v a r io u s  k in d s  o f  e m o tio n s  
a n d  o t h e r  t h i n g s  w h ic h  one w a n ts  t o  r e p r e ­
s e n t  a r e  r e p r e s e n te d  by v a r i o u s  c u rv e d  l i n e s .
l e c t i o n  o f  e s s a y s  and  l e c t u r e s  p u b l i s h e d  a f t e r  Hulm e’ s  d e a th .  
I t  i s  t a k e n  fro m  a  l e c t u r e  d e l i v e r e d  a t  O xfo rd  i n  1 9 1 1 . Hulme 
may h a v e  h e a rd  t h e  l e c t u r e ,  may h a v e  h e a rd  B e rg so n  e x p re s s e d  
t h e  i d e a  i n  some o t h e r  l e c t u r e ,  o r  may p o s s i b l y  h a v e  s e e n  some 
e a r l y  p u b l i c a t i o n  o f  th e  l e c t u r e  a lo n e .
19Hulme» S p e c u la t i o n s . p .  1 5 6 . See  a l s o  F o o tn o te  6 , 
C h a p te r  I I I .  t ’
20H ulm e, "M r. E p s t e in  and  t h e  C r i t i c s , ” r e p r i n t e d  i n  
E p s t e i n ,  oj>» o l t .  „ p .  S?4»
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T h e re  a r e  i n  r e a l i t y  a n  i n f i n i t e  num ber o f  
t h e s e  c u rv e s  a l l  d i f f e r i n g  s l i g h t l y  fro m  
e a c h  o t h e r .  B u t la n g u a g e  d o es  n o t  an d  c o u ld  
n o t  t a k e  a c c o u n t  o f  a l l  t h e s e  c u r v e s .  What 
i t  d o es  do i s  t o  p r o v id e  you w i t h . a  c e r t a i n  
num ber o f  s t a n d a r d  ty p e s  by w h ich  you  can  
ro u g h ly  i n d i c a t e  th e  d i f f e r e n t  c l a s s e s  i n t o  
w h ich  t h e  c u rv e s  f a l l .  I t  i s  so m e th in g  l i k e  
t h e  wooden c u rv e s  w h ic h  a r c h i t e c t s  em p lo y . . • 
by  s u i t a b l e  c o m b in a t io n s  o f  w hich  th e y  c a n  
draw  a p p ro x im a te ly  a n y  c u rv e  t h e y  w a n t , b u t 
o n ly  a p p r o x im a te ly .  So w i th  o r d in a r y  l a n g ­
u a g e . . . . S uppose  t h a t  i n  o r d e r  t o  d raw  a  
c e r t a i n  i n d i v i d u a l  c u rv e  w h ich  we p e r c e i v e ,  
you a r d  g iv e n  a p i e c e  o f  b e n t  s t e e l  s p r i n g  
wMfbh h a s  a  n a t u r a l  c u r v a tu r e  o f  i t s  own. To 
make t h a t  f i t  t h e  c u rv e  you w an t you w i l l  have  
t o  p r e s s  i t  t o  t h a t  c u rv e  a lo n g  t h e  w ho le  o f  
i t s  l e n g t h  w i th  a l l  y o u r  f i n g e r s .  I f  you a r e  
u n a b le  t o  keep  up t h i s  p r e s s u r e  and  a t  one  
end s l a c k e n  th e  p r e s s u r e ,  th e n  a t  t h a t  en d  
you w i l l  n o t  g e t  t h e  c u rv e  you w e re  t r y i n g  t o  
d raw , b u t  t h e  r o u n d e d - o f f  c u rv e  o f  th e  s p r in g
I t s e l f .2 1
S in c e  la n g u a g e  i n  i t s  o r d i n a r y  fo rm  I s  t h e  in s t r u m e n t  
o f  t h e  i n t e l l e c t ,  and i s  a b le  t o  e x p re s s  o n ly  " t h e  lo w e s t  
common d e n o m in a to r  o f  t h e  e m o tio n s  o f  one k in d ” , 22 i t  f o l ­
lo w s  t h a t  m ost p e o p le  a c t u a l l y  do  n o t  t h i n k  t h i n g s  a s  th e y  
a r e ,  b u t  " s e e  o n ly  s to c k  ty p e s  w h ic h  a r e  em bodied  i n  l a n g u a g e . ” 23 
T h e r e f o r e ,  t h e  n eed  f o r  p o e t r y  i s  n o t  o n ly  t h e  n e ed  f o r  e x ­
p r e s s i o n ,  b u t  f o r  a  la n g u a g e  w h ich  w i l l  aw aken th o u g h t  to  t h e  
" • i n d i v i d u a l i t y  and f r e s h n e s s  o f  t h i n g s . ”24
215 u lm e , S p e 'c t i la t lo n B, p .  1 5 9 .
22 I b i d . .  p .  1 6 6 .
2 3 L o o .  c i t .
24 I b l d , n p .  1 6 3 .
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Hulme sums up B e r g so n 's  d e f i n i t i o n  o f  th e  im petus o f  
th e  a r t i s t ,  and a c o e p ts  th e  d e f i n i t i o n  f o r  h i s  own, a s  "a 
p a s s io n a te  d e s ir e  fo r  accu racy"  and th e  a e s t h e t i c  em otion  a s  
" th e e x c ite m e n t w h ich  i s  g e n e r a te d  by d i r e c t  com m u n ication ." 2 ® 
I t  seem s t o  he e x a c t ly  t h i s  e f f o r t  a t  d i r e c t  com m unication  
w h ich  E l i o t  i s  d e s c r ib in g  when he s a y s  th a t  " the p o e t  d o es  
n o t aim  t o  e x c i t e — th a t  i s  n o t even  a t e s t  o f  h i s  su c c e s s  —
but t o  s e t  som eth in g  down."26
E l io t  p a r a l l e l s  Hulme* s  d e s c r ip t io n  o f  th e  fu n c t io n
and method o f  p o e tr y  i n  many d i f f e r e n t  p la c e s ,  som etim es w ith  
a new v o c a b u la r y .27 H is " o b je c t iv e  c o r r e la t iv e " ,  a term
25I b i d . ,  p p . 1 6 2 -1 6 3 .
26B l l b t ,  The Sacred  Wood, p .  1 7 0 .
27The problem  o f  im agery I n  E l i o t  i s  co m p lic a ted  by 
th e  f a c t  th a t  much o f  h i s  p o e tr y  i s  s y m b o l i s t i c .  We ta k e  
th e  d e f i n i t i o n  u sed  by Brooks and Warren: "Im agery: The
r e p r e s e n t a t io n  i n  p o e tr y  o f  any s e n s e  e x p e r ie n c e  i s  o a l le d  
im a g er y . • • But f r e q u e n t ly  th e  p o e t  d o es n o t u se  im agery  
m er e ly  i n  an o b v io u s ly  d e s c r ip t iv e  fa s h io n ;  th e  p o e t ch ar­
a c t e r i s t i c a l l y  makes h i s  s ta te m e n ts  and co n v ey s h i s  id e a s  
th rou gh  co m p a riso n s, t h a t  i s ,  th rou gh  what i s  o a l le d  f i g u r ­
a t i v e  la n g u a g e—m etaphor.  . . .  C lo s e ly  r e la t e d  t o  th e  m et­
a p h o r ic a lp r o c e s s  i s  th e  p r o c e s s  by w h ich  a p o e t  c r e a t e s  or  
makes a sym b ol.  The sym bol may be r eg a r d e d , a s  a m a tter  o f  
f a c t ,  a s  a m etaphor from  w hich th e  f i r s t  term  h as b een  o m it­
t e d ."  C lea n th  Brooks and R obert Penn W arren, U n d erstan d in g  
P o e tr y , p p . 6 3 3 -6 3 4 .
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w h ich  h a s  grow n t o  be a  b y -w ord  o f  c r i t i c i s m ,  seem s t o  b e  
e s s e n t& d l ly  th e  sam e t h i n g  t h a t  Hulme i s  d e s c r i b i n g  w hen h e  
e x p la in s  B e rg so n * s  a r t i s t  d ip p in g  i n t o  th e  f l u x  o f  l i f e ,  an d  
b r in g in g  up a  f ra g m e n t  o f  r e a l i t y  t o  w h ich  he  m u s t f i t  p r e c i s e  
w o rd s  i n  p r e c i s e  p a t t e r n  t o  e x p r e s s  th e  e x a c t  n a t u r e  o f  " c u rv e *  
o f  t h a t  r e a l i t y .  "T he o n ly  way o f  e x p r e s s in g  e m o t io n  i n  t h e  
fo rm  o f  a r t , "  E l i o t  s a y s  i n  h i s  w e ll-k n o w n  p a s s a g e ,  " i s  by 
f i n d i n g  an  ’ o b j e c t i v e  c o r r e l a t i v e ’ ; i n  o t h e r  w o rd s , a  s e t  o f  
o b j e c t s ,  a  s i t u a t i o n ,  a  c h a in  o f  e v e n t s  w h ich  s h a l l  be  th e  
fo rm u la  o f  t h a t  p a r t i c u l a r  e m o tio n ;  su ch  t h a t  w hen th e  ex ­
t e r n a l  f a c t s ,  w h ic h  m u st t e r m in a t e  i n  s e n s o ry  e x p e r ie n c e  a r e
28g iv e n ,  t h e  e m o tio n  i s  im m e d ia te ly  e v o k e d .*
E l i o t  seem s t o  f e e l  a b o u t t h e  a r t i s t ’ s  p o s i t i o n  much 
t h e  same way B e rg so n  and  Hulme f e e l  a b o u t  i t ,  a l th o u g h  he 
a v o id s  B e rg s o n ’ s  v o c a b u la r y  w h ic h , th ro u g h  p o p u l a r i z a t i o n ,  
h a s  come t o  seem  s u p e r f i c i a l .  One c r i t i c  d e s c r i b e s  E l i o t ’ s  
v iew  o f  t h e  p o e t ’ s  jo b :
T he p o e t ’ s  own im m e d ia te  t a s k  i s  to  b r in g  a l l  
t h e  d e p th  and i n t e n s i t y  o f  h i s  own f u l l  co n ­
s c io u s n e s s  t o  a  v e r b a l  s u r f a c e ;  th e  r e a d e r ,  
s t a r t i n g  fro m  th e  s u r f a c e ,  p e n e t r a t e s  g ra d u ­
a l l y  t o  t h e  f u l l  c o n s c io u s n e s s  b e n e a th .  P o ­
e t r y  i s  th u s , b o th  a c t  and in s t r u m e n t .  I t  i s  
t h e  p o e t ’ s to n g u e  s p e a k in g  *a la n g u a g e  o f  e n ­
t ic e m e n t*  t o  h i s  fe l lo w -m e n , and  u r g in g  th em ,
^ E l i o t ,  The S a c re d  Wood. p .  1 0 0 .
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th rou gh  a sh a r in g  o f  h i s  sp ee ch  t o  sh a re  
h i s  own a f t e r s i g h t ,  f o r e s ig h t  and i n s i g h t .  9
I t  may be t h a t  E l i o t  i s  d e s c r ib in g  th e  " r e a l i t y "  o f  B ergson  
and Hulme a s  " a c tu a l i ty "  in  th e  f o l lo w in g  p a ssa g e :  "I sh o u ld
sa y  th a t  i n  o n e 's  p r o se  r e f l e x i o n s  one may be l e g i t im a t e l y  o c ­
c u p ie d  w ith  id e a M , w hereas i n  th e  w r i t in g  o f  T erse  one oan
20
o n ly  d e a l  w ith  a c t u a l i t y ."  E l iz a b e th  Drew f in d s  i n  S l i o t * s  
w h o le  condem nation o f  W estern c u l t u r e  ( i n  b o th  h i s  p o e tr y  and 
p r o se )  h i s  f e e l i n g  t h a t  th e  w orld  r e f u s e s  to  f a c e  th e  t r u e r  
r e a l i t y ,  w h ich  seem s t o  be th e  same a s  th e  " in n er  f lu x "  o f  
B ergson  and Hulme. She p a ra p h ra ses h i s  v iew  o f  th e  m a te r ia l ­
i s t i c  w orld :
And a lo n g  w ith  th e  busy t r a v e l l i n g  a lo n g  m ater­
i a l  w a y s , th e  in o r g a n ic  m e ta lle d  r o a d s , or  th e  
h e l p l e s s  u n r e la te d n e s s  o f  a n x io u s  i n s e c u r i t y ,  
i s  th e  r e f u s a l  to  f a c e  any e x p e r ie n c e  o f  th e  
in n e r  l i f e — th e  t o r p o r , th e  a p a th y , th e  ' s i l ­
e n t  f u n e r a l* ; o r  what i n  p r o se  E l io t  h as c a l l e d  
' t h e  i n v i n c i b l e  s lu g g is h n e s s  o f  im a g in a t io n ,'  
w hich p a r a ly z e s  a l l  movement, and r e p u d ia te s
a l l  r e s p o n s i b i l i t y . 31
But E l i o t ' s  m ain co n cern  i n  t h a t  p a r t  o f  h i s  th e o r y  o f  
p o e t ic  lan gu age  w hich he draws from  Hulme i s  " th e  p u r i f i c a ­
t i o n  and th e  rep le n ish m en t o f  th e  E n g lish  la n g u a g e ."32 Moat
29Drew, pp. o l t . . p .  8 0 6 .
30E l i o t ,  A f te r  S thange G ods, p . 3 0 .
3^Drew, o p .  o l t . .  p .  2 0 7 .
^ I b i d . .  p .  2 0 5 .
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o f  M s  c r i t i c a l  w r i t i n g s  to u c h  upon  t h i s  p o i n t  i n  some s e n s e s  
i n  M s  e s s a y  o n  M a s s in g e r  he  i s  c o n c e rn e d  l a r g e l y  w i t h  t h e  
d e c a y  o f  la n g u a g e  and  th e  c o m p a r a t iv e ly  p o o r e r  la n g u a g e  o f  
M a s s in g e r  th a n  o f  S h a k e s p e a r e ;33 i n  h i s  e s s a y  o n  S w inbu rne  
h e  d e a l s  l a r g e l y  w i th  t h e  q u a l i t i e s  o f  S w in b u rn e ’ s  la n g u a g e ; 3^  
i n  M s  e s s a y  on  B lak e  h e  s a y s  t h a t  B la k e ’ s  s i m p l i f i e d  form  
i l l u s t r a t e s  " t h e  e t e r n a l  s t r u g g l e  o f  a r t  a g a i n s t  e d u c a t io n ,  
o f  th e  l i t e r a r y  a r t i s t  a g a i n s t  t h e  c o n tin u o u s  d e t e r i o r a t i o n  
o f  l a n g u a g e ." 35
E l i o t  d e p lo r e s  th e  te n d e n c y  o f  la n g u a g e  i n  much n i n e ­
t e e n t h - c e n t u r y  p o e t r y  t o  t r y  t o  e x p r e s s  v a g u e , l o f t y  e m o tio n s ,, 
and  i h s i s t s ,  " I n  r e a l i t y  t h e r e  i s  p r e c i s e  e m o tio n  and  t h e r e  
i s  v a g u e  e m o tio n . To e x p r e s s  p r e c i s e  e m o tio n  r e q u i r e s  a s  
g r e a t  i n t e l l e c t u a l  pow er a s  t o  e x p r e s s  p r e c i s e  t h o u g h t . " 3®
Be d e s c r i b e s  t h e  p o p u la r  m ind a s  one  " h a b i tu a t e d  to  f e e d  on 
th e  vag u e  j a r g o n  o f  o u r  t im e ,  when we hav e  a  v o c a b u la r y  f o r  
e v e r y th in g  an d  e x a c t  i d e a s  a b o u t  n o th in g —when a  w ord h a l f -  
u n d e r s to o d ,  t o r n  fro m  i t s  p la c e  I n  some a l i e n  o r  h a l f - f o r m e d  
s c i e n c e ,  a s  o f  p s y c h o lo g y , c o n c e a ls  fro m  b o th  w r i t e r  an d  
r e a d e r  t h e  u t t e r  m e a n in g le s s n e s s  o f  a  s t a te m e n t„ " 37
33E l i o t ,  The S a c re d  Wood, p p .  1 2 3 -1 4 3 .
^ I b i d . , p .  1 5 0 .
55I b i d . .  p .  1 5 4 .
35E l l 0 t ,  S e le c te d  E s s a y s , p .  1 1 5 .
37E l i o t ,  F o r  L a n c e lo t  A ndrew s,  p p .  1 4 -1 5 .
/
71
The way E l i o t  d e s c r i b e s  t h e  a r t i s t i c  p r o c e s s  seem s t o  
e c h o  th e  i d e a  o f  t e n s i o n  and  i n t e n s i t y  a s s e r t e d  by B erg so n  
a n d  Hulme: " F o r  i t  i s  n o t  th e  ’ g r e a t n e s s 5 , t h e  i n t e n s i t y  o f
t h e  e m o tio n s , t h e  co m p o n e n ts , b u t  t h e  i n t e n s i t y  o f  th e  a r t i s ­
t i c  p r o c e s s ,  t h e  p r e s s u r e ,  s o  t o  s p e a k ,  u n d e r  w h ic h  th e  f u s i o n  
t a k e s  p l a c e ,  t h a t  c o u n t s . ” 3® H is  em p h asis  upon th e  c r i t i c a l  
l a b o r  in v o lv e d  i n  c o m p o s it io n  re m in d s  o n e  o f  t h e  " t e n s i o n ” 
n e c e s s a r y  i n  Hulm e5s  " c u r v e ” and  o f  B e rg so n ’ s  p ie c e  o f  I n d i a -  
r u b b e r :  " P r o b a b ly ,  in d e e d ,  th e  l a r g e r  p a r t  o f  t h e  l a b o u r  o f
a n  a u th o r  i n  com posing  h i s  w ork  i s  c r i t i c a l  l a b o u r ;  t h e  l a ­
b o u r  o f  s i f t i n g ,  c o m b in in g , c o n s t r u c t i n g , ,  e x p u n g in g , c o r r e c t ­
i n g ,  t e s t i n g ;  t h i s  f r i g h t f u l  t o i l  i s  a s  much c r i t i c a l  a s  
c r e a t i v e . " 39
B ut i t  i s  i n  h i s  p o e t r y  i t s e l f  t h a t  one Can b e s t  s e e  
E l i o t ’ s  e s s e n t i a l  a g re e m e n t w i th  Hulm e5s  id e a  o f  im a g es  and 
h i s  a t t e m p t  t o  w r i t e  w i th  t h e  e x a c tn e s s  and f r e s h n e s s  o f  
im a g e ry  a b o u t w h ic h  Hulme w as t a l k i n g .  M a t th ie s s e n  q u o te s  a  
d e f i n i t i o n  fro m  Pound ( w r i t t e n  d u r in g  t h e  t im e  w hen Pound 
h ad  b e e n  ex p o sed  t o  Hulm e*s t h e o r i e s  and  w as m o st e n t h u s i a s ­
t i c  a b o u t  th e m ): "An im age i s  t h a t  w h ich  p r e s e n t s  a n  i n t e l ­
l e c t u a l  and  e m o tio n a l  com plex  I n  a n  i n s t a n t  o f  t i m e ,” ^8 and 
h e  q u o te s  E l i o t ’ s  l i n e  fro m  P r u f r o c k  a s  a n  ex am p le : " I  h a v e
38E l i o t ,  The S a c re d  Wood. p .  5 5 .
3% l i o t ,  S e l e c te d  E s s a y s , p .  1 8 .
4% a t t h i e s s e n ,  o p .  c i t . .  p .  6 1 .
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m ea su re d  o u t my l i f e  w i th  c o f f e e  s p o o n s . E q u a l l y  good 
ex am p le s  m ig h t be fo u n d  i n  h i s  m ore r e c e n t  poem s, f o r  i n s t a n c e  
i n  Ash W ednesday th e  p o w e r fu l  d e s c r i p t i o n  o f  f e e l i n g  o f  e s ­
c ap e  fro m  h o r r o r ,  i n  a  p r o g r e s s io n  to w a rd  a  d i f f i c u l t  s a l v a ­
t i o n :
At th e  f i r s t  t u r n i n g  o f  t h e  seco n d  s t a i r  
I  t u r n e d  and  saw below  
The sam e sh a p e  t w i s t e d  on t h e  b a n i s t e r  
U n d er t h e  v a p o r  i n  t h e  f e t i d  a i r  42
o r  fro m  "The J o u r n e y  o f  t h e  M a g i" , t h e  s im p le ,  s e n s u a l  n o s ­
t a l g i a :
T h e re  w e re  t im e s  we r e g r e t t e d
The summer p a la c e s  on  s l o p e s ,  t h e  t e r r a c e s ,
And th e  s i l k e n  g i r l s  b r in g in g  s h e r b e r t . 4 3
P e rh a p s  e v e n  m ore i n t e r e s t i n g  ex am p les  o f  c o r r e s p o n d ­
e n ce  o f  E l i o t * s  i d e a s  o f  la n g u a g e  and  p o e t r y  may be fo u n d  i n  
h i s  l a t e s t  m a jo r  poem , The F o u r Q u a r t e t s , t h e  m o st p h i lo s o p h ­
i c a l  o f  h i s  poem s. E l i o t  h a s  b e e n  a c c u s e d  o f  c h a n g in g  h i s  
I d e a s  a b o u t t h e  p la c e  o f  p h i lo s o p h y  i n  p o e t r y ,  s in c e  he u s e s  
p h i lo s o p h y  i n  The F o u r Q u a r t e t s . B ut i n  h i s  e a r l i e s t  book 
o f  c r i t i c a l  e s s a y s  he  h a s  e x p la in e d  h i s  i d e a  c l e a r l y :
W ith o u t d o u b t ,  t h e  e f f o r t  o f  t h e  p h i lo s o p h e r  
p r o p e r ,  th e  man who i s  t r y i n g  t o  d e a l  w i th
^ E l i o t ,  C o l le c te d  Poem s, p .  1 3 .
4 2 I M jd / ,  p .  114*
4 3 I b i d o ,  p* ISSo
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I d e a s  i n  th e m s e lv e s ,  and  th e  e f f o r t  o f  th e  
p o e t ,  who may be t r y i n g  t o  r e a l i z e  i d e a s ,  
c a n n o t b e  c a r r i e d  on  a t  th e  same t im e . But 
t h i s  i s  n o t  t o  d en y  t h a t  p o e t r y  can  be i n  
some s e n s e  p h i l o s o p h i c .  The p o e t  c a n  d e a l  
w i th  p h i lo s o p h ic  i d e a s ,  n o t  a s  m a t t e r  f o r  
a rg u m e n t, b u t  a s  m a t t e r  f o r  I n s p e c t i o n .  The 
o r i g i n a l  fo rm  o f  a  p h i lo s o p h y  c a n n o t be  p o ­
e t i c .  B ut p o e t r y  c a n  be p e n e t r a t e d  b y  a  
p h i lo s o p h ic  i d e a ,  i t  c an  d e a l  w i th  t h i s  i d e a  
when i t  h a s  r e a c h e d  t h e  p o i n t  o f  im m e d ia te  
a c c e p ta n c e ,  w hen i t  h a s  become a lm o s t  a  
p h y s i c a l  m o d i f i c a t i o n ,44
I n  t h i s  s e n s e  t h e r e  i s  p h i lo s o p h y  i n  t h e  F o u r Q u a r t e t s , i n  
w h ich  h e  e x a m in e s , among a  g r e a t  many o t h e r  i d e a s ,  t h e  p ro b ­
lem  o f th e  p o e t .  I n  th e  seco n d  q u a r t e t ,  " E a s t  C o k e r" , he  
d e s c r i b e s  t h e  p re d ic a m e n t  o f  t h e  p o e t ,  w h ic h  i s  much l i k e  
t h a t  w h ich  v f o r r ie s  Huim e, f o r  i t  i n v o lv e s  t h e  d i f f i c u l t y  o f  
X m ttin g  e x p e r ie n c e  o f  r e a l i t y  i n t o  p r e c i s e  la n g u a g e ,  t h e  
e x a c t  m e ta p h o r , th e  o b j e c t i v e  c o r r e l a t i v e  w h ic h  w i l l  communi­
c a t e  th e  e x p e r ie n c e  i t s e l f ,  and  n o t  a s t e r e o t y p e d  id e a  o f  i t ,  
and  t h e  c o n s t a n t  n eed  f o r  new e f f o r t  b e c a u se  th e  f r e s h n e s s  
o f  t h e  im age  w i l l  n o t  s t a y  f r e s h  lo n g  enough  t o  be p u t  i n t o  
w o rd s :
So h e re  I  am , i n  th e  m id d le  w ay , h a v in g  had  
tw e n ty  y e a r s —
T w enty y e a r s  l a r g e l y  w a s te d , t h e  y e a r s  o f  l f e n t r e  
d eu x  g u e r r e a —
T ry in g  t o  l e a r n  t o  u s e  w o rd s , and  e v e r y  a t t e m p t  
I s  a  w h o l ly  new s t a r t ,  and  a  d i f f e r e n t  k in d  o f  
f a i l u r e
The Sacred Wood, pp.c loS-ldS.
Because one M s only le a rn t  to  get th e  b e t te r  
o f words
For the  th in g  one no longer has to  say, o r  th e  
way in  which
'One i s  no longer disposed to  say i t* * 55'
Mfi in: *Burat Norton**' B lio t u ses a irie s t the -image o f Hulme’ s 
carye to  express the:, same s o r t  o f te n s io n  necessary to  f ix  
r e a l  meaning .about -which Hulme was ta lk in g t
¥/ords s t r a in .
Crack; and sometimes break# under the  burden, 
■Under the- tension# s lip #  slid e#  perish#
Decay w ith im precision , w i l l  not s tay  in  p lace , 
•Will not s tay  sfciSJudfc
^5S l io t ,  Four Q uartets n. p® 16*
46$IM4
L ik e  t h e  m odern  u s e  o f  t h e  p o e t i c  im a g e , t h i s  t r a i t  
o f  m odern  p o e t i c  s y n ta x  s h o u ld  n o t  be c r e d i t e d  t o  a  s i n g l e  
i n f l u e n c e .  I t  may be t h a t  B e rg so n  and  Hulme h ad  com para­
t i v e l y  l i t t l e  e f f e c t  i n  t h e  d e v e lo p m e n t o f  t h i s  p a r t i c u l a r  
m ethod  i n  E l i o t ’ s  p o e t r y .  Y e t we b e l i e v e  t h a t  we c a n  f i n d  
I n  B e rg so n ’ s  w r i t i n g  w h a t am oun ts t o  a t  l e a s t  a  p h i l o s o p h i c a l  
J u s t i f i c a t i o n  o f  su c h  p r a c t i c e ,  and  t h a t  E l i o t ,  b o th  ^ d i r e c t l y  
a n d  th ro u g h  H ulm e, w as aw are  o f  B e rg so n ’ s  t h e o r i e s .
T h ro u g h o u t h i s  w r i t i n g  B e rg so n  i s  c o n c e rn e d  w i th  th e  
w o rk in g s  o f  t h e  m in d . I n  h i s  e a r l i e r  b o o k s , Time and F re e  
W i l l ,  and  M a t te r  a n d  Memory, he a n a ly z e s  w i th  g r e a t  d e t a i l  
an d  c a r e  th e  f i n d i n g s  o f  m odern  s c i e n c e  a b o u t t h e  w o rk in g s  
o f  t h e  human b r a i n ,  and  p a r t i c u l a r l y  shows t h e  f a l l a c i e s  i n  
t h e  a rg u m e n ts  t h a t  th o u g h t  c a n  b e  re d u c e d  t o  c h e m ic a l  o r  
p h y s i c a l  c h a n g e s  w i t h i n  t h e  b r a i n .  I n  h i s  l a t e r  books h e  
c o n t in u e s  t h i s  s tu d y  w i th  d i f f e r i n g  e m p h a s is . One o f  h i s  
Im p o r ta n t  c o n c lu s io n s ,  r e p e a te d  i n  s e v e r a l  o f  h i s  b o o k s , i s  
t h a t  th e  m ind d o e s  n o t  fo l lo w  t h e  p a th  o f  la n g u a g e  a s  i t  i s  
p r e s e n t e d  i n  o r d i n a r y  sp e e c h  o r  p r o s e .  W h eth er we a r e  l i s t ­
e n in g  o r  r e a d i n g ,  we " c a tc h  a  few  h i n t s ,  ch o o se  a  few  g u id ­
in g  m a rk s"2 w i th  w h ic h  we r e c o n s t r u c t  a  w ho le  t h a t  m ore o r  
l e s s  c o r r e s p o n d s  t o  t h a t  w h ich  w as p r e s e n te d  t o  u s .  The
2Bergson, Mind-Energy, p . 205-206„
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r e c e p t i o n  an d  t h e  r e c o n s t r u c t i o n  a r e  i n a c c u r a t e ;  we l o s e  much 
Of w hat w as in te n d e d  t o  b e  c o n v e y e d . I n  p a r t i c u l a r l y  e x c e l*  
l e n t  p r o s e ,  h o w e v e r, t h e  c o r re s p o n d e n c e  b e tw een  th e  th o u g h t  
co n v ey ed  and t h e  th o u g h t  r e c e iv e d  i s  c l o s e r ;  t h e  d i f f e r e n c e  
l i e s  I n  th e  a b i l i t y  o f  t h e  a u th o r  t o  h o ld  t o  an d  r e p ro d u c e  i n  
la n g u a g e  t h e  p a r t i c u l a r  ” c u rv e  o f  th o u g h t” he  i s  a tte m p tin g  
t o  co m m u n ica te .
Of t h e s e  movement® ( o f  t h i n k i n g ) 8 s k e tc h e d  o u t 
o r  even  s im p ly  p r e p a r e d ,  we a r e  m ost o f t e n  u n a ­
w a re , b e c a u se  we h a v e  no  I n t e r e s t  i n  know ing 
th em ; b u t  we h av e  t o  n o t i c e  them  w hen we t r y  
t o  s e i z e  h o ld  o f  o u r  th o u g h t  i n  o r d e r  t o  g ra s p  
i t  a l l  l i v i n g  and m ake i t  p a s s ,  s t i l l  l i v i n g ,  
i n t o  t h e  s o u l  o f  a n o th e r *  The w ords may th e n  
h a v e  b e e n  w e l l  c h o s e n , t h e y  w i l l  n o t  convey  
t h e  w hole  o f  w h a t we w is h  t o  m ake them  say  i f  
w e d o  n o t  s u c c e e d  by  t h e  rh y th m , by t h e  p u n c t­
u a t i o n ,  by th e  r e l a t i v e  l e n g th s  o f  s e n te n c e s  
an d  p a r t s  o f  th e  s e n t e n c e s ,  b y  a  p a r t i c u l a r  
d a n c in g  o f  t h e  s e n t e n c e ,  i n  m ak in g  t h e  r e a d ­
e r*  s  m in d , c o n t i n u a l l y  g u id e d  by a  s e r i e s  o f  
n a s c e n t  m ovem en ts, d e s c r i b e  a  c u rv e  o f  th o u g h t  
an d  f e e l i n g  a n a lo g o u s  t o  t h a t  we o u r s e lv e s  
d e s c r i b e .  I n  t h i s  c o n s i s t s  t h e  w h o le  a r t  o f  
w r i t i n g . 3
The d i f f i c u l t y  o f  r e p r o d u c in g  a n  e x p e r ie n c e  o f  i n t u i ­
t i o n  i s  e x tre m e ;  t h e  w r i t e r  w o rk s  w i t h  p a i n f u l  in a d e q u a c y  ”a s  
t h e  d i v e r  f e e l s  o u t  t h e  w re ck  o n  t h e  s e a  f l o o r  t h a t  t h e  a v i a ­
t o r  h a s  p o in te d  o u t  fro m  th e  a i r . ”4 T h is  s i m i l e  s u g g e s t s
3Ib ld . , pp. 5e-57*
^Bergson, The Creative Mind, p. 74.
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B e rg s o n ’ s  t h e o r y  t h a t  t h e  w ho le  i s  a lw ay s  p r e s e n t e d  f i r s t —  
t h e  w hole  o f  t h e  e x p e r i e n c e ,  th e  w ho le  o f  t h e  way i n  w hich  
t h e  w r i t e r  i s  t o  p r e s e n t  h i s  m a t e r i a l — and t h e  p a r t i c u l a r  
im a g es  m ust be f e l t  o u t  l a t e r  o r ,  a s  B e rg so n  s a y s ,  rtI t  m ust 
n e c e s s a r i l y  be a ssu m e d , th e n ,  t h a t  t h e  w ho le  i s  p r e s e n t e d  a s  
a  sch em e , and  t h a t  i n v e n t i o n  c o n s i s t s  p r e c i s e l y  i n  c o n v e r t in g  
t h e  schem e i n t o  im a g e .” 5 I n  o t h e r  w o rd s , t h e  form, d e v e lo p s  
b e f o r e  th e  p a r t i c u l a r s .
R e c e p tio n  o f  t h e  i d e a ,  t h a t  i s ,  t h e  r e a d e r ' s  p a r t  i n  
t h e  c o m m u n ica tio n , p ro c e e d s  i n  a  v e ry  s i m i l a r  m a n n e r. The 
r e a d e r ’ s  th o u g h t  m e re ly  to u c h e s  t h e  im a g e s , th e n  r e c o n s t r u c t s  
fro m  them  a  w h o le , a f t e r w a r d s  c h e c k in g  b a c k  w i th  t h e  im ages 
a n d  i f  n e c e s s a r y  r e v i s i n g  t h e  w ho le  t o  f i t  m ore d i r e c t l y  
w i th  t h e  im ag es i t  p e r c e i v e s  o n  th e  m o st c a r e f u l  e x a m in a t io n .
A s l i g h t  c o n ta c t  w i th  t h e  im ages a c t u a l l y  
p e r c e iv e d  th ro w s  a b s t r a c t  th in k in g  i n t o  a 
d e f i n i t e  d i r e c t i o n .  The a b s t r a c t  th o u g h t  
th e n  d e v e lo p s  i n t o  c o m p le te  im ag es m e re ly  
r e p r e s e n t e d ,  w h ich  i n  t h e i r  t u r n  come and  
to u c h  th e  p e r c e iv e d  im a g e s , f o l lo w  them  a s  
t h e y  go a lo n g ,  e n d e a v o u r  t o  c o a le s c e  w i th  
th em . Where c o in c id e n c e  i s  p e r f e c t ,  t h e  
p e r c e p t i o n  i s  p e r f e c t l y  I n t e r p r e t e d . 6
I t  i s ,  t h e r e f o r e ,  n e c e s s a r y  t o  b e g in  w i th  a n  h y p o t h e t i c a l  
w h o le , h a s t i l y  c o n s t r u c t e d  fro m  th e  f i r s t  im ag es  p e r c e iv e d ,
5B e rg so n , M in d -E n e rg y . p .  2 1 1 .
6I b i d . , ,  p .  207*
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t h e n  p ro c e e d  b ack  t o  th e  o r i g i n a l  t o  t r y  t o  p a r a l l e l  e x a c t l y  
t h e  " c u r v e ” w h ic h  th e  w r i t e r  i s  t r y i n g  t o  co n v ey  t o  u s :
I n t e l l e c t i o n  c an  o n ly  be s t r a i g h t  and  s u r e  
i f  we s e t  o u t  fro m  t h e  su p p o se d  m ea n in g , 
c o n s t r u c t e d  b y  u s  h y p o t h e t i c a l l y ,  t h e n  d e ­
sc e n d  fro m  th e  m ean in g  t o  th e  f r a g m e n ts  o f  
w o rd s r e a l l y  p e r c e iv e d ,  a n d  th e n  make us 
o f  t h e s e  a s  s im p le  s t a k e s  t o  p e g  o u t i n  
a l l  i t s  s i n u o s i t i e s  t h e  s p e c i a l  c u rv e  o f  
t h e  ro a d  w h ic h  th e  m ind i s  t o  f o l lo w .?
The fo rm  o r  schem e o f  th e  poem o r  w r i t i n g  i s ,  B e rg so n  
a s s u r e s  u s  i n  a  m e ta p h o r  w h ic h  re m in d s  u s  o f  B alm e*s c u rv e  
o f  s t e e l  s p r i n g ,  n e c e s s a r i l y  c o n s t r u c t e d  o f  im a g e s , b u t  d i s ­
t i n c t  fro m  th em , an  e n t i t y  i n  i t s e l f .
A m ind w o rk in g  o n ly  w i th  im a g es  c o u ld  b u t  
recom m ence i t s  p a s t  o r  a r r a n g e  t h e  c o n g e a le d  
e le m e n ts  o f  t h e  p a s t ,  l i k e  p i e c e s  o f  m o s a ic ,  
i n  a n o th e r  fo rm . B u t f o r  a f l e x i b l e  m in d , 
c a p a b le  o f  u t i l i z i n g  i t s  p a s t  e x p e r ie n c e  b y  
b e n d in g  i t  b ack  a lo n g  th e  l i n e s  o f  t h e  p r e s ­
e n t ,  t h e r e  m u s t ,  b e s id e s  t h e  im a g e , be a n  
i d e a  o f  a  d i f f e r e n t  k in d ,  a lw a y s  c a p a b le  o f  
b e in g  r e a l i z e d  i n t o  im a g e s , b u t  a lw a y s  d i s ­
t i n c t  from  th em . The schem e i s  n o th in g  
e l s e . 8
W ith  w r i t i n g ,  t h e r e  i s  a lw a y s  t h e  d i f f i c u l t y  o f  l a n g ­
u a g e  b e in g  s t a t i o n a r y  and  th o u g h t 'b e i n g  m o v in g , a  d i f f i c u l t y  
w h id h  we c a n . overcom e o n ly  by m ak ing  t h e  la n g u a g e  we u s e  c o n -
? I b i d . . p p .  2 0 8 -2 0 9 .
8 l b i d . . p p . 2 3 7 -2 2 8 .
a i s t  a s  n e a r l y  a s  p o s s i b l e  o f  t h e  a c t u a l  im ag es  i n t o  w h ich  we 
t r a n s m i t  t h e  e x p e r ie n c e  we w ish  t o  co m m u n ica te , l e a v in g  o u t  
i n n a c u r a t e  and s u p e r f lu o u s  w o rd in g :
E s s e n t i a l l y  d i s c o n t i n u o u s ,  s i n c e  i t  p r o c e e d s  
by  ju x ta p o s in g  w o r d s , , s p e e c h  c a n  o n ly  i n d i ­
c a t e  by  a  few  g u id e  p o s t s  p la c e d  h e re  and 
t h e r e  t h e  c h i e f  s t a g e s  i n  t h e  m ovem ent o f  
th o u g h t .  T h a t i s  why I  c a n  in d e e d  u n d e r s ta n d  
y o u r s p e e c h  i f  I  s t a r t  from  a  th o u g h t,  a n a lo ­
g o u s t o  y o u r  own, and f o l lo w  i t s  w in d in g s  by 
t h e  a id  o f  v e r b a l  im ag es  w h ich  a r e  so  many 
s i g n - p o s t s  t h a t  show me th e  way fro m  t im e  to  
t im e .  B u t I  s h a l l  n e v e r  be  a b l e  t o  u n d e r ­
s ta n d  i t  i f  I  s t a r t  fro m  th e  v e r b a l  Im ages 
th e m s e lv e s ,  b e c a u se  b e tw een  tw o c o n s e c u t iv e  
v e r b a l  im a g es  t h e r e  i s  a  g u l f  w h ic h  no am ount 
o f  c o n c r e te  r e p r e s e n t a t i o n s  c an  e v e r  f i l l ,
E or im ag es c a n  n e v e r  b e  a n y th in g  b u t  t h i n g s ,  
and  th o u g h t  i s  a  m ovem en t.§
A l l  o f  B e rg so n ’ s  th o u g h t  up  t o  t h i s  p o i n t  a p p l i e s  a l ­
m o s t e q u a l ly  w e l l  t o  p r o s e  an d  p o e t r y .  To co n v ey  t h e  e x ­
p e r i e n c e  o f  i n t u i t i o n ,  h o w e v e r , p o e t r y  i s  by f a r  t h e  m ore 
a d e q u a te  v e h i c l e .  And B e r g s o n 's  id e a s  o f  j u s t  how p o e t r y  
s h o u ld  p ro c e e d  a r e  e x p l i c i t  and s u r p r i s i n g l y  a p p l i c a b l e  t o  
m odern  p o e t r y .
No im age c a n  r e p l a c e  t h e  i n t u i t i o n  o f  d u r a ­
t i o n ,  b u t  m any d i v e r s e  im a g e s , b o rro w ed  from  
v e r y  d i f f e r e n t  o r d e r s  o f  t h i n g s ,  m ay, by  
t h e  c o n v e rg e n c e  o f  t h e i r  a c t i o n ,  d i r e c t  c o n ­
s c io u s n e s s  t o  th e  p r e c i s e  p o i n t  w h e re  t h e r e  
i s  a  c e r t a i n  i n t u i t i o n  t o  be s e i z e d .  By
i
9Bergson, Matter and Memory, p» 159•
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c h o o s in g  im ages a s  d i s s i m i l a r  a s  p o s s i b l e , 
we s h a l l  p r e v e n t  any  one o f  them  fro m  
u s u r p in g  t h e  p l a c e  o f  th e  i n t u i t i o n  i t  i s  
i n te n d e d  t o  c a l l  u p , s i n c e  i t  w ould th e n  
be d r i v e n  away a t  once  b y  i t s  r i v a l s .  By 
p r o v id in g  t h a t ,  i n  s p i t e  o f  t h e i r  d i f f e r ­
e n c e s  o f a s p e c t ,  th e y  a l l  r e q u i r e  fro m  th e .  
m ind th e  same k in d  o f  a t t e n t i o n ,  and  i n  
some s o r t  o f  t h e  same d e g re e  o f  t e n s i o n ,  
we s h a l l  g r a d u a l l y  a c c u s to m  c o n s c io u s n e s s  
t o  a  p a r t i c u l a r  and  c l e a r l y - d l i f i n e d  d i s ­
p o s i t i o n — t h a t  p r e c i s e l y  w h ic h  i t  m ust 
a d o p t i n  o r d e r  t o  a p p e a r  t o  i t s e l f  a s  i t  
r e a l l y  i s ,  w i th o u t  an y  v e i l . 1 0
H ere  we se e  t h e  p h i lo s o p h ic  t h e o r y .  The i d e a s ,  a s  
t h e y  c o n c e rn  p o e t r y ,  h o w ev er, m ig h t h a v e  b e e n  Ig n o re d  i n  th e  
d i v e r s e  m ass o f  m a t e r i a l  l e f t  by B e rg so n , i n  s p i t e  o f  th e  
f a c t  t h a t  he u se d  h i s  own m e th o d , i n  so  f a r  a s  i t  was p o s s i b l e  
i n  p h i lo s o p h y ,  by  f r e q u e n t l y  p r e s e n t i n g  i d e a s  i n  s e v e r a l  v a r y ­
in g  m e ta p h o rs  t o  h e lp  t h e  r e a d e r  r e a l l z e  a s  w e l l  a s  i n t e l l e c t ­
u a l l y  u n d e rs ta n d  th e  w o rd s . B u t T . E i Hulme was n o t  o n ly  
a t t r a c t e d  t o  B e rg so n ’ s  i d e a s ,  he  w as h im s e l f  p a r t i c u l a r l y  i n ­
t e r e s t e d  i n  i d e a s  a p p l i c a b l e  t o  a r t  and  a e s t h e t i c s .
Hulme d e s c r i b e s  th e  a r t i s t i c  i n t u i t i o n  i n  te rm s  o f  
h is .o w n  e x p e r i e n c e ,  b u t  u s e s  a p p ro x im a te ly  th e  p a t t e r n  o f  
e x p la n a t io n  w h ic h  B e rg so n  u s e d .  To b e g in  w i th ,  w h e th e r  one 
i s  w r i t i n g  p o e t r y ,  o r  o n ly  m ore m e c h a n ic a l  p r o s e ,  t h e r e  I s  
a lw a y s  t h e  p e r c e p t i o n  o f  t h e  "schem e” , t h e  fo rm  a s  a  w h o le ,
^Bergson, Introduction to  Metaphysics, pp. 16-17.
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w h ic h  one  s u d d e n ly  i s  a b l e  to  s e e * * 1 As B e rg so n  p o i n t s  o u t ,  
t h e  schem e i t s e l f  may a l t e r  t h e  im ag es  w h ich  th e  w r i t e r  f e l t  
v a g u e ly  b e f o r e ,  o r  i t  may e v e n  s u g g e s t  new im a g e s ; i n  Hulme *s 
w o rd s , " th e  v e ry  a c t  o f  t r y i n g  t o  f i n d  a  fo rm  t o  f i t  t h e  s e p ­
a r a t e  p h r a s e s  i n t o ,  i t s e l f  l e a d s  t o  t h e  c r e a t i o n  o f  new im a g es  
h i t h e r t o  n o t  f e l t  by  t h e  p o e t . " 12
B ut m ore e a ^ l i c i t l y ,  Hulme h a s  draw n th e  p a t t e r n  f o r  
w h a t he th o u g h t  p o e t r y  s h o u ld  be i n  h i s  d a y , t h e  p a t t e r n  
w h ic h  becam e t h e  p la t f o r m  f o r  I m a g i s t i c  p o e try : ;  He p a r t i c u ­
l a r l y  o b je c te d  t o  w o rd in e s s  and  t r i t e n e s s  o f  m uch o f  t h e  
p o e t r y  w h ic h  w as b e in g  w r i t t e n  a t  t h e  t im e ,  and f e l t  t h a t  
w ha t p o e t r y  n eed ed  was a  new fo rm , a  fo rm  b a se d  p r i m a r i l y  
upon  c l e a r ,  v i s u a l  im ag es  w i th  a  minimum o f  c o n n e c t in g  m a te r ­
i a l .  The rh y th m , h e  t h o u g h t ,  s h o u ld  be tu n e d  c a r e f u l l y  t o  
c a t c h  th e  f e e l i n g  o f  e a c h  p a r t i c u l a r  im ag e , r a t h e r  t h a n  be 
b a se d  on a n y  c o n v e n t io n a l  v e r s e  schem e;
R e g u la r  m e tr e  t o  t h i s  i m p r e s s i o n i s t  p o e t r y  
i s  c r a m p lin g ,  j a n g l i n g ,  m e a n in g le s s ,  and  o u t 
o f  p l a c e .  I n t o  t h e  d e l i c a t e  p a t t e r n  o f  im­
a g e s  and  c o lo u r  i t  i n t r o d u c e s  th e  h e a v y , 
c ru d e  p a t t e r n  o f  r h e t o r i c a l  v e r s e .  I t  d e ­
s t r o y s  th e  e f f e c t  j u s t  a s  a  b a r r e l  o rg a n  
d o e s ,  w hen i t  i n t r u d e s  i n t o  t h e  s u b t l e  i n t e r ­
w oven h a rm o n ie s  o f  t h e  m odern  sym phony. I t  
i s  a  d e l i c a t e  an d  d i f f i c u l t  a r t ,  t h a t  o f  
e v o k in g  a n  im a g e , o f  f i t t i n g  t h e  rh y th m  to
^ H u lm e ,  S p e c u la t i o n s , p p . 1 8 9 -1 9 0 .
^ I lu lm o ,  "N o te s  o n  L anguage and S ty l /e ,"  r e p r i n t e d  i n  
R o b e r t s ,  0 £ a . c i t .  „ p* 8 9 7 .
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t h e  i d e a ,  and  one i s  te m p te d  t o  f a l l  back  
t o  t h e  c o m fo r t in g  and e a s y  arm s o f  t h e  
o l d ,  r e g u l a r  m e t r e ,  w h ich  t a k e s  away a l l  
t h e  t r o u b l e  f o r  u s *13
'P h is  new p o e t r y ,  w h ic h , h e  s a y s ,  w ou ld  b e  " n e i t h e r  m ore n o r  
l e s s  t h a n  a  m o s a i c " ‘o f  w o rd s and im ag es}4  m u st a t  a l l  c o s t s  
a v o id  " t h a t  d r e a d f u l  f e e l i n g  o f  c h e a p n e s s  when we c o n te m p la te  
t h e  p r o f u s io n  o f  w ords o f  m odern  p r o s e . T h e  m e th o d , t h e n ,  
s u g g e s te d  b y  H ulm e, was one w h ic h  c u t  down t h e  c o n n e c t iv e  
m a t e r i a l  i n  th e  p o e t e i c  s e n te n c e  t o  t h e  b a r e  m inimum, o r  c u t  
i t  o u t  a l l  t o g e t h e r ,  p r e s e n t i n g  o n ly  one  Im age a g a i n s t  a n o th ­
e r ,  l e t t i n g  t h e  m ind by  to u c h in g  s h a r p l y  upon  e a c h  im age p r o ­
v id e  i t s e l f  t h e  c o n n e c t iv e  m a t e r i a l ,  t h e r e b y  g e t t i n g  a  f a r  
c l e a r e r  co m m u n ica tio n  o f  th e  i n t u i t i o n  th a n  i t  w ou ld  i f  a  
d e ad  p r o s e  la n g u a g e  s e p a r a t e d  t h e  im a g e s , d u l l i n g  th e  s h a r p ­
n e s s  o f  e a c h .
But t h e  w ho le  i s  m ore th a n  th e  s e p a r a t e  im a g es :
Say  t h e  p o e t  i s  moved by a  c e r t a i n  l a n d s c a p e ,  
he s e l e c t s  fro m  t h a t  c e r t a i n  im a g es  w h ic h , 
p u t  i n t o  j u x t a p o s i t i o n  i n  s e p a r a t e  l i n e s ,  
s e r v e  t o  s u g g e s t  and  t o  ev o k e  th e  s t a t e  h e  
f e e l s .  To t h i s  p i l i n g - u p  an d  j u x t a p o s i t i o n  
o f  d i s t i n c t  im a g es  i n  d i f f e r e n t  l i n e s ,  one 
can  f i n d  a  f a n c i f u l  a n a lo g y  i n  m u s ic .  A 
g r e a t  r e v o l u t i o n  i n  m u sic  w hen , f o r  t h e  m e l­
ody  t h a t  i s  o n e -d im e n s io n a l  m u s io , was s u b -
13I b i d . .  p .  2 6 7 .
14I b i d . ,  p .  2 8 1 .
15I b i a J  p .  2 7 4 ,
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s t i t u t e d  harm ony w h ich  m oves i n  tw o . Two 
v i s u a l  im ages fo rm  w h at one may c a l l  a  
v i s u a l  c h o rd . T hey u n i t e  t o  s u g g e s t  a n  
im age w h ich  i s  d i f f e r e n t  t o  b o th . I S
By a s k in g  t h a t  p o e t r y  go beyond  t h e  s i n g l e  im a g e , o r  s e v e r a l  
im a g e s , and  " u n i t e  t o  s u g g e s t  a n  im age  w h ic h  i s  d i f f e r e n t  ho 
b o th ” , Hulme w as s t a t i n g  m ore t h a n  t h e  id d a  many o f  t h e  im a -  
g i s t s  p ic k e d  u p .  W h eth er h e  was aw are  o f  t h e  im p o r ta n c e  o f  
t h i s  d i s t i n c t i o n  o r  n o t ,  i t  w as o f  m a^or im p o r ta n c e  in. t h e  . 
d e v e lo p m e n t o f  p o e t r y .  D av id  D a ic h e s  s u g g e s t s  t h a t  tor 
H ulm e, an d  f o r  E l i o t  ev en  i n  h i s  i m a g i s t i o  p o e t r y ,  " t h e  im age 
I s  n o t  im p o r ta n t  m e re ly  a s  t h e  c o n c r e te  e x p r e s s io n  o f  som e­
t h i n g  s e e n ;  i t s  q u a l i t y  i s  a l s o  d e te rm in e d  by t h e  r e q u i r e m e n ts  
o f  th e  poem a s  a  w h o le  an d  i t  com b ines w ith  t h e  o t h e r  im ag es  
i n  th e  poem t o  p ro d u c e  a  com plex  and  dynam ic u n i t y . ” *7
Even m ore th a n  H ulm e, E l i o t  h a s  b e en  c o n c e rn e d  w i th  
t h e  p ro b le m  o f  w hat p o e t s  o f  th e  p r e s e n t  day  can  d o , w hat 
d e v e lo p m e n ts  o f  p o e t r y  a r e  open  t o  them ; he  h a s  s a id  t h a t  
t h e  im p o r ta n t  q u e s t io n  f o r  t h e  p r a c t i t i o n e r  i s  a lw a y s ,  "How 
s h o u ld  p o e t r y  be w r i t t e n  now?” *8  H is  i n t e r e s t  i n  t h e  m e ta ­
p h y s i c a l  p o e t s  may make them  m ore im p o r ta n t  a s  i n f lu e n c e s
i6 E u lm e, "A L e c tu r e  on  M odern P o e t r y , ” r e p r i n t e d  i n  
R o b e r t s ,  o p . o i t . .  p .  2 6 6 .
17D a ic h e s . o p . c i t . ,  p .  1 0 0 .
*8 E l i o t ,  " M i l to n ,” Sew anee R ev iew . LVI ( A p r i l ,  1 9 4 8 ) ,
p .  1 8 7 .
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t h a n  B e rg so n , b u t  B e rg so n  i s  r e a l l y  d e s c r i b i n g  t h e  m e ta p h y s ­
i c a l  m ethod and  i t  i s  v e r y  l i k e l y  t h a t  Hulme ( d e r i v i n g  from  
B e rg so n )  a t  l e a s t  g av e  an  im p e tu s  and p r o b a b ly  g a v e  e x p r e s ­
s i o n  t o  t h e  i d e a s  w h ic h  l l i o t  a l s o  g o t  from  e a r l i e r  p o e t s ,  
C e r t a i n l y ,  w hen h e  p r a i s e s  i n  t h e  m e ta p h y s ic a l  p o e t s  " th e
d e g re e  o f  h e t e r o g e n i e t y  o f  m a t e r i a l  c o m p e lle d  i n t o  u n i t y  by
19
t h e  o p e r a t i o n  o f  t h e  p o e t* s  m in d ,"  he  i s  e x p r e s s in g  id e a s  
v e r y  s i m i l a r  t o  H ulm e*a, and  a g a in  h e  seem s t o  be  f i n d in g  th e  
same q u a l i t y  a d m ira b le  i n  s e v e r a l  d r a m a t i s t s  o f  th e  l a t e  
R e n a is s a n c e ,  M id d le to n ,  W e b s te r , and  T o u rn e u r ,  i n  c o m p a riso n  
t o  M a s s in g e r1 "One o f  th e  g r e a t e s t  d i s t i n c t i o n s  o f  s e v e r a l  
o f  h i s  e l d e r  c o n te m p o ra r ie s *  * * i 3  a g i f t  f o r  c o m b in in g , 
f o r  f u s i n g  i n t o  a  s i n g l e  p h r a s e ,  two o r  m ore  d i v e r s e  im p re s ­
s i o n s . " 20 l l i o t  m ore p a r t i c u l a r l y  e x p la in e d  t h e  m ethod o f  
m odern  p o e t r y  i n  a n  e s s a y  a b o u t a  p r o s e  w r i t e r ;
W h ib ley  fo l lo w e d  f a i t h f u l l y  an d  e a s i l y  t h e  
movement o f  h i s  own m in d . . • . t h e  t r a n s i ­
t i o n  fro m  one s u b j e c t  t o  t h e  n e x t  s u g g e s te d  
i t s e l f .  C r i t i c s  so m e tim es comment upon  t h e  
su d d e n  t r a n s i t i o n s  and  j u x t a p o s i t i o n s  o f  
m odern  p o e t r y :  t h a t  i s ,  when r i g h t  an d  s u c ­
c e s s f u l ,  an  a p p l i c a t i o n  o f  som ewhat t h e  same 
m ethod  w i th o u t  m e th o d . W hether t h e  t r a n s i t i o n  
i s  c o g e n t  o r  n o t ,  i s  m e re ly  a  q u e s t io n  o f  
w h e th e r  t h e  m ind i s  s e r r e  o r  d e l l e ,  w h e th e r  
t h e  w h o le  p e r s o n a l i t y  i s  i n v o lv e d .*1
B ut a s  w i th  h i s  i d e a  o f  im a g e s , one c a n  u n d e r s ta n d
E l l i o t , S e l e c te d  f f s s a r s . p .  2 4 3 .
20E l i ° ^ 9 The S a c re d  Wood, p .  128«
21l l i o t ,  S e l e c te d  E s s a y s . p .  4 1 0 .
E l i o t ’ s  i d e a  o f  p o e t i c  s y n ta x  b e s t  b y  n o t i c i n g  h i s  u s e  o f  i t  
i n  h i s  own p o e try *  E l i z a b e th  D rew , a  v e ry  s y m p a th e t ic  and  
a c u t e  c r i t i c ,  h a s  s a id :
When E l i o t  b eg an  t o  w r i t e ,  i t  w as i n e v i t a b l e  
t h a t  h i s  p o e t r y  s h o u ld  be ’ u n d e c ip h e ra b le *  
t o  t h e  r e a d in g  p u b l ic *  The s p e e c h  o f  th e  
t r i b e  had  become im p o v e r is h e d , a t r o p h i e d ,  
i n a r t i c u l a t e .  H ence t h e  r e t u r n  t o  some o f 
th e  s o u r c e s  o f  i t s  l o s t  l i f e ,  t o  t h e  l a n g ­
u a g e  o f  sy m b o l, t h e  l o g i c  o f  t h e  im a g in a ­
t i o n ,  made i t  a p p e a r  a  s t r a n g e r ,  w hose u n ­
f a m i l i a r i t y  m u st b e  r e p u d i a t e d ,  A g e n e r a ­
t i o n  o f  r e a d e r s  and c r i t i c s  and t e a c h e r s ,  
an d  o f  o t h e r  p o e t s  w r i t i n g  i n  t h e  same 
la n g u a g e ,  h a s  done m uch t o  rea w a k en  c o n s c io u s ­
n e s s ,  and  t o  w id en  th e  a r e a  o v e r  w h ic h  t h e  
m u sic  c a n  be  h e a r d .  As t o  t h e  f i g h t  f o r  h i s  
v a lu e s ,  a l l  t h e  p o e t  c an  do i n  h i s  a r t  i s  
t o  p r e s e n t  them  a s  p o e t r y . 23
Some o f E l i o t * s  e a r l y  p o e t r y  w as c lo s e  t o  p u r e  im ag ism ; 
f o r  e x a m p le , h i s  " P r e l u d e s " ,  o r  "M orn ing  a t  th e  W indow":
T hey  a r e  r a t t l i n g  b r e a k f a s t  p l a t e s  i n  b asem en t k i t c h e n s ,  
And a lo n g  th e  t r a m p le d  e d g e s  o f  t h e  s t r e e t  
I  am aw are  o f  t h e  damp s o u l s  o f  h o u sem aid s  
S p r o u t in g  d e s p o n d e n t ly  a t  a r e a  g a t e s .
The brow n w aves o f  f o g  t o s s  up a t  me 
T w is te d  f a c e s  fro m  t h e  b o tto m  o f  t h e  s t r e e t ,
And t e a r  fro m  a  p a s s e r - b y  w i th  muddy s k i r t s  
An a im le s s  s m i le  t h a t  h o v e rs  i n  t h e  a i r  
And v a n is h e s  a lo n g  th e  l e v e l  o f  t h e  r o o f s . 23
On a  m ore com plex  l e v e l ,  h e  u se d  th e  te c h n iq u e  o f  s h a rp
22Drew, o p . c l t * . p .  2 1 1 .
23E l i o t ,  C o l le c te d  P oem s. p .  2 3 .
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j u x t a p o s i t i o n  o f  im age w i th  l i t t l e  c o n n e c t in g  m a t e r i a l  
i n  "Sw eeney Among th e  N i g h t in g a l e s ” , i n  w h ic h , a f t e r  a  d e s ­
c r i p t i o n  o f  Sw eeney and a  r a t h e r  u n sa v o ry  sc e n e  i n  a  cheap  
i n n ,  t h e  poem p ro c e e d s  w i th  s h a rp  im a g es  to  t h e  f i n a l  s t a n ­
z a s ,  w h e re  th e  e n t i r e  e f f e c t  o f  t h e  poem i s  p ro d u c e d  by th e  
ju x ta p o s in g  o f  v e ry  d i f f e r e n t  im ag es :
The s i l e n t  v e r t e b r a t e  i n  brown 
C o n t r a c t s  and c o n c e n t r a t e s ,  w ith d ra w s ;
R a c h e l nee  R a b in o v i tc h
T e a r s  a t  t h e  g r a p e s  w i th  m u rd e ro u s  paw s; '
She and  th e  la d y  i n  t h e  cap e
A re  s u s p e c t ,  th o u g h t  t o  be  i n  l e a g u e ;
T h e re fo r e  t h e  man w i t h  h e a v y  e y e s  
D e c l in e s  t h e  g a m b it ,  shows f a t i g u e ,
L ea v es  th e  room and  r e a p p e a r s  
O u ts id e  th e  w indow , l e a n in g  i n ,
B ra n c h e s  o f  w i s t a r i a  
C irc u m s c r ib e  a  g o ld e n  g r i n ;
The h o s t  w i th  som eone i n d i s t i n c t  
C o n v e rse s  a t  t h e  d o o r  a p a r t ,
The n i g h t i n g a l e s  a r e  s i n g i n g  n e a r  
The C onvent o f  t h e  S a c re d  H e a r t ,
And sa n g  w i t h in  t h e  b lo o d y  wood 
When Agamemnon c r i e d  a lo u d ,
And l e t  t h e i r  l i q u i d  s i f t i n g s  f a l l  
To s t a i n  th e  s t i f f  d is h o n o u re d  s h r o u d .24
The p ro b le m  o f  E l i o t ’ s  j u x t a p o s i t i o n  o f  im ages i s  c o m p lic a te d  
i n  t h i s  poem and  i n  m o s t o f  h i s  l a t e r  p o e t r y  by t h e  m a t t e r  
o f  h i s  f r e q u e n t  r e f e r e n c e  and  q u o ta t i o n  from  w r i t i n g s  o f  t h e
24I b i d . ,  p .  65
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p a s t ,  so m e tim es fro m  v e r y  o b s c u re  w r i t i n g s .  H ere  lie seem s 
to  h av e  d e p a r te d  from  H ulm e*s " c l e a r  v i s u a l  im age" t o  some 
d e g r e e ,  and  em ployed sym bo ls  and  w h a t m ig h t be c a l l e d  a  
" l i t e r a r y  im a g e ,"  f o r  E l i o t ’ s  r e f e r e n c e s  and  q u o ta t io n s  a r e  
a lm o s t  a lw a y s  u se d  a s  im a g e s , t o  c a l l  up a  d e f i n i t e  p i c t u r e  
o f  t h a t  s e t t i n g  fro m  w h ic h  i t  i s  t a k e n  and  t o  in v o lv e  w i th  
i t  ( o f t e n  t o  h e ig h te n  by  c o n t r a s t  t o )  th e  e m o tio n a l  a n d  v i s -  
u a lc c o n c e p ts  i n  w h ich  th e  w ords o r  o b j e c t  r e f e r r e d  t o  o r i g i n ­
a l l y  a p p e a re d *  C r i t i c s  an d  r e a d e r s ,  e s p e c i a l l y  when h i s  
p o e t r y  w as f i r s t  p u b l i s h e d ,  a s  M iss  Drew h a s  p o in te d  o u t ,  
c o m p la in e d  b i t t e r l y  t h a t  t h e  d i f f i c u l t y  w as t o o  g r e a t ,  t h a t  
no one c o u ld  be  e x p e c te d  t o  f e r r e t  o u t  t h e  r e f e r e n c e s ,  ev en  
t h a t  E l i o t  w as p u r p o s e ly  p la y in g  a  t r i c k  on th em . I t  seem s 
t o  u s  t h a t  t h e  m is ta k e  o f  su c h  c r i t i c s  w as t h a t  t h e y  f o r g o t  
t h a t  a lm o s t  a l l  p o e t r y  i s  w r i t t e n  on m any l e v e l s ,  t h a t  m ost 
t r a d i t i o n a l  p o e t r y  i s  m ore e a s i l y  u n d e r s t a n d a b le  s im p ly  b e ­
c a u s e  c o n v e n t io n a l ly  one  l e v e l  w as im m e d ia te ly  o b t a in a b le  
b e c a u s e  t h e  p o e t r y  fo l lo w e d  a  s y n ta x  s i m i l a r  t o  t h a t  o f  ord-* 
i n a r y  p r o s e ;  t h i s  d id  n o t  m ean, h o w e v e r , t h a t  t h e  f u l l  m ea n in g  
o f  t h e  poem w as im m e d ia te ly  a v a i l a b l e  on t h i s  l e v e l . 25 I n  a  
s l i g h t l y  d i f f e r e n t  way t h e  same i s  t r u e  o f  E l i o t ’ s  p o e t r y  and  
o f  much o f  m odern  p o e t r y ;  a l th o u g h  t h e  f u l l  m ean ing  o f  t h e
25F o r  a  d e m o n s tr a t io n  t h a t  The W aste Land i s  i n  t h i s  
r e s p e c t  no  m ore d i f f i c u l t  t h a n  M i l to n ’ s  L y o ld a s  s e e  M a t th i e s -  
s e n ,  o p . o i t . . p p .  4 6 -4 9 .
poem i s  n o t  r e v e a l e d  u n t i l  one u n d e r s ta n d s  a l l  t i i e  r e f e r e n c e s ,  
one  l e v e l  o f  m ean in g  com es o u t on f i r s t  r e a d in g  s im p ly  by  t h e  
j u x t a p o s i t i o n  o f  s h a rp  im ag es  and  th e  c a r e f u l l y  s u i t e d  rh y th m  
o f  th e  w o rd s w h ic h  g i v e ,  t o  some d e g r e e ,  a t  l e a s t  a n  e m o tio n ­
a l  r e a c t i o n  w h ich  c o r r e s p o n d s ,  on  a  lo w e r  l e v e l ,  t o  t h e  com­
p l e t e  m ean in g  o f  t h e  poem* One c an  u n d e rs ta n d  t h i s  b e t t e r  
i f  one lo o k s  b ack  t o  B e rg so n  and Hulme who b e l i e v e d  t h a t  f o r  
t h e  r e a d e r  a s  w e l l  a s  f o r  t h e  w r i t e r  th e  schem e o f  th e  w hole  
com es th r o u g h  b e f o r e  t h e  i n d i v i d u a l  p a r t s ,  and  t h a t  th e  
r e a d e r  th e n  g o e s  fro m  t h e  w hole t o  t h e  p a r t i c u l a r  im a g es  t o  , 
g a in  a  f u l l e r  u n d e rs ta n d in g *
C e r t a i n l y  t h i s  i s  t r u e  o f  a t  l e a s t  p a r t  o f  E l i o t 9s  
p o e try *  One d o e s  n o t  n e e d  t o  r e c o g n iz e  t h e  r e f e r e n c e  t o  
M a r v e l l ’ s  poem ( o r  e v e n  t o  know t h a t  Sw eeney i s  a  p a r t i c u l a r  
c h a r a c t e r  fro m  some o f  E l i o t ’ s  e a r l i e r  p o e t r y )  t o  g e t  a  f e e l ­
in g  o f  d is a p p o in tm e n t  a t  t h e  ch an g e  fro m  b e a u ty  t o  t a w d r in e s s  
i n  t h e  l i n e s :
But a t  my b a c k  fro m  tim e  t o  t im e  I  h e a r
The sound  o f  h o rn s  an d  m o to r s ,  w h ic h  s h a l l  b r in g
Sw eeney t o  Mrs* P o r t e r  i n  t h e  s p r i n g .
Nor d o e s  one need  t o  r e c a l l  A l ic e  i n  W onderland an d  A l i c e ’ s  
d e s i r e  to  g e t  b a c k  i n t o  t h e  l i t t l e  g a rd e n  w h e re  s h e  f i n d s
^®Eliot, C ollected Poems, p . 79.
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t h e  g a rd e n e r s  p a i n t i n g  t i i e  r o s e s  r e d , 27 t o  f e e l  th e  l o s t  
an d  h o p e le s s  s e n s a t io n  i n  th e  l i n e s  fro m  "B u rn t N o r to n " ,
F o o t f a l l s  ech o  i n  th e  memory
Down t h e  p a s s a g e  w h ich  we d id  n o t  t a k e
T ow ards t h e  d o o r  we n e v e r  opened
I n t o  t h e  r o s e - g a r d e n .28
"A Song f o r  S im eon” i s  c o m p re h e n s ib le  i f  one  knows no  m ore 
th a n  who Sim eon i s ,  and  w i th  ev en  a  v ag u e  memory o f  th e  New 
T e s ta m e n t one  c a n  e a s i l y  f i g u r e  o u t who i s  b e in g  r e f e r r e d  t o  
w i th o u t  b e in g  s u r e  o f  th e  nam e. I t  h a s  b e en  c o n v in c in g ly  
a rg u e d  t h a t  one c a n  u n d e rs ta n d  on  one  l e v e l  The W aste L an d . 
E l i o t ' s  m ost d i f f i c u l t  poem o f  t h i s  t y p e ,  w i th o u t  u n d e r s ta n d ­
in g  t h e  m y th ic  b ack g ro u n d  o r  t h e  i n d i v i d u a l  r e f e r e n c e s .  At 
l e a s t  i t  i s  p o s s ib l e  t o  know a  g r e a t  d e a l  o f  i t ,  and  t o  g ra s p  
c o n t i n u a l l y  m ore w i th  f u r t h e r  r e a d i n g s .  One can  h a r d ly  d e n y , 
f o r  ex am p le , t h a t  w i th o u t  know ing t h a t  th e  p a s s a g e  r e f e r s  t o  
B a u d e l a i r e 's  " c i t y " ,  and  t o  D a n te 's  Limbo,^ and  w ith o u t  r e c o g ­
n i z in g  th e  q u o ta t io n  fro m  D a n te ,29 one c an  f e e l  a  good d e a l
2? L o u is  L . M a r tz ,  "The W heel and  t h e  P o in t :  A s p e c ts
o f  Im ag e ry  and  Theme i n  E l i o t ' s  L a t e r  P o e t r y " ,  r e p r i n t e d  i n  
U n g e r , ojd. c i t . , p .  4 4 8 .
S8E l l o t ,  F o u r Q u a r t e t s , p .  3 .
29]?or a  c o m p le te  s tu d y  o f  th e  a l l u s i o n s  i n  The W aste 
Land s e e  F . 0 .  M a t t h i e s s e n 's  The A ch ievem ent o f  T . S . E l i o t . 
C le a n th  B ro o k s ' "The W aste L and: C r i t i q u e  o f  t h e  M yth" ( f ro m
M odern P o e t r y  and th e  T r a d i t i o n , r e p r i n t e d  i n  U n g e r, o p . c i t * , 
p p .  3 1 9 -3 4 8 ,7  and E l i z a b e th  D rew 's  T . S . E l i o t : The D esig n
o f  H is  P o e t r y , p a r t i c u l a r l y  p p .  5 8 -9 0 .
o f  th e  e m o tio n a l  s t r e n g t h  o f  su c h  a  p a s s a g e  a s  th e  f o l lo w in g  
fro m  "The B u r ia l  o f t h e  Dead” :
U n re a l  C i ty
U n d er th e  brow n fo g  o f  a  w in te r  daw n,
A crow d flo w ed  o v e r  London B r id g e ,  so  m any,
I  h ad  n o t  th o u g h t  d e a th  had  undone s o  many*
S ig h ,  s h o r t  and  i n f r e q u e n t ,  w ere  e x h a le d ,
And e a c h  an  f i x e d  h i s  e y e s  b e fo r e  h i s  f e e t .  
F low ed up th e  h i l l  and  down King W illia m  S t r e e t  
To w h ere  S a in t  Mary W oolnoth k e p t th e  h o u rs  
W ith a  d ead  sound  on  th e  f i n a l  s t r o k e  o f  n in e * 30
The p r e c e d in g  q u o ta t i o n s  fro m  E l i o t ’ s p o e t r y  a r e  
u o s t l y  ex am p les  i n  w hich  he h a s  em ployed a s h a rp  j u x t a p o s i t i o n ,  
a f u s i o n  o f  im ages w i th o u t  a n  o b v io u s  o m is s io n  o f  c o n n e c t iv e s .  
A lth o u g h  th e  s y n ta x  i s  i n  t h i s  s e n s e  n o rm a l, i t  i s  n o t  co n ­
v e n t i o n a l  b e c a u se  su c h  a l a r g e  p a r t  o f  th e  m ean ing  i s  c a r r i e d  
by th e  u n s a id  c o n n e c t iv e s  o f  im a g e s , by th e  f a c t  t h a t  d i s ­
s i m i l a r  im ages a r e  ju x ta p o s e d  u n t i l  t h e i r  c o m b in a tio n  fo rm s 
th e  s u r f a c e  s t a t e m e n t .  But t h e r e  a r e  many p la c e s  i n  L l i o t * s  
p o e t r y  w here  s y n ta x  i t s e l f  i s  c h a n g e d , w here  c o n n e c t iv e s  
h av e  b een  p u r p o s e ly  o m i t t e d ,  f o r  i n s t a n c e  i n  th e  l a s t  p a r t  
o f  "The H ollow  H e n .”
B etw een th e  e s s e n c e  
And th e  d e s c e n t  
F a l l s  t h e  Shadow
F o r T h in e  i s  t h e  Kingdom
F o r T h in e  i s  
L i f e  i s
F o r  T h in e  i s  th e
^ S l i o t ^  C o l le c te d  lo a m s , p .  71*
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The b ro k e n  l i n e s  h e r e  p i c k  up f r a g m e n ts  o f  e a r l i e r  l i n e s — one 
i n  i t s e l f  t h e  f ra g m e n t  o f  t h e  p r a y e r ,  " F o r  T h in e  i s  th e  K in g ­
dom"— t o  show th e  b r e a k in g  u p , t h e  s c a t t e r e d ,  u n c e r t a i n  end 
o f  th e  c u l t u r e  d e s c r ib e d  i n  t h e  poem*
T h is  m ethod  i s  u se d  to  even  a  g r e a t e r  © s te n t i n  T he 
W aste  Land w h ere  much o f  t h e  e f f e c t  o f  t h e  d i s o r g a n i z a t i o n  
and  f ra @ a e n ta ry  n a t u r e  o f  th e  m odern  w a s te  la n d  i s  a c h ie v e d  
b y  th e  f r e q u e n t  su d d e n  b r e a k  fro m  sc e n e  o r  p a s s a g e  t o  a  com­
p l e t e l y  d i f f e r e n t  o n e — f r e q u e n t l y  i n  a  d i f f e r e n t  la n g u a g e — 
w ith o u t  t r a n s i t i o n ,  f o r  i n s t a n c e ,  fro m  "The B u r i a l  o f  th e  
B ead ":
1 w i l l  show you f e a r  i n  a  h a n d f u l  o f  d u s t .
F r i s c h  w eh t d e r  Wind 
P e r  B eim at zu 
M ein I r i s c h  K in d *
Wo w e l l e s t  du?
"You g a v e  me h y a c in th s  f i r s t  a  y e a r  a g o ;
"T hey c a l l e d  me th e  h y a c in th  g i r l . "
— Y et when we came b a c k , l a t e ,  fro m  th e  H y ac in g h  g a rd e n ,  
Y our arm s f u l l ,  an d  y o u r  h a i r  w e t ,  I  c o u ld  n o t  
S p e a k , an d  my e y e s  f a i l e d ,  I  w as n e i t h e r  
L iv in g  n o r  d e a d , and  I  knew n o t h in g ,
L o o k in g  i n t o  th e  h e a r t  o f  l i g h t  t h e  s i l e n c e *
Osd* und l e e r  d a s  M e e r * 3 ^
A m ore s p e c i f i c  l a c k  o f  o r d i n a r y  s y n ta x  a p p e a rs  a t  t h e
31I b i d . ,  p p .  104-105*
32I b l d .»  p* 7 0 .
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en d  o f  ’’The F i r e  Sem on* ' i n  a  s m a ll  p a s s a g e  w h ich  b e g in s  w i th  
a  l i n e  fro m  S t .  A u g u s t in ei
To C a r th a g e  th e n  I  came 
B u rn in g  b u rn in g  b u rn in g  b u rn in g  
0 L ord  Thou p lu o k e s t  me o u t  
0  L ord  Thou p lu c k e s t
b u rn in g  33
S ro b a b ly  t h e  b e s t  exam p le  i s  t h e  c l o s i n g  p a s s a g e  o f  "What th e  
T h u n d e r S a i d , "  i n  w h ich  " f ra g m e n ts  s h o re d  a g a i n s t  r u i n s "  a r e  
t a k e n  f ro m  e a r l i e r  p o r t i o n s  o f  th e  poem , fro m  a  c h i l d r e n ’ s  
s o n g , f ro m  th e  P r o v e n c a l  p o e t  m e n tio n e d  i n  D a n te , A rn a u t Dan­
i e l ,  f ro m  G e ra rd  de K e r v a l ,  f ro m  The S p a n is h  T ra g e d y . and  
f ro m  t h e  I n d i a n  m yth  i n  t h e  X JpinshadSo^4
I  s a t  upon  th e  s h o re  
F i s h i n g ,  w i th  t h e  a r i d  p l a i n  b e h in d  me 
S h a l l  I  a t  l e a s t  s e t  my l a n d s  i n  o r d e r ?
London B r id g e  i s  f a l l i n g  down f a l l i n g  down f a l l i n g  down 
P a i  s ’ a s c o s e  n e l  fo o o  c h i  g l i  a f f l n a  
Quando f i a a  u t i  o h e i id o n — 0 sw allo w  sw allow  
Le P r in c e  d ’ A q u i ta in e  a  l a  t o u r  a b o l i e  
T h ese  f ra g m e n ts  I  h a v e  s h o re d  a g a i n s t  my r u i n s  
Why th e n  l i e  f i t  y o u . H ieronym o’ s  mad a g a i n e .
D a t t a .  Dayadhvam . D am yata.
S h a n t ih  s h a n t i h  s h a n t i h 35
I t  seem s t o  u s  t h a t  th e  u n d e r s ta n d in g  o f  t h e  h o p e le s s n e s s  and  
r o o t l e s s n e s s  i n d i c a t d d  b y  t h i s  p a s s a g e  comes b e c a u s e  o f#  r a t h ­
e r  th a n  i n  s p i t e  o f ,  E l i o t ’ s  p o e t i c  s y n ta x .
33I b i d . ,  p p .  8 3 -8 4 .
34D rew , OP a C i t  a ,  p p .  8 5 —90 a
35E l io tp  C o l le c te d  Poem s. p .  9 0 .
CHAPTER V
DURATION AND TRADITION
E l i o t ’ s  e s s a y  on  " T r a d i t i o n  an d  t h e  I n d i v i d u a l  T a l e n t , "  
w r i t t e n  i n  1 9 1 7 , i s  one o f  h i s  e a r l i e s t ,  and t h e  one h e  c h o se  
t o  open  h i s  vo lum e o f  S e l e c te d  E s s a y s  p u b l i s h e d  i n  1 9 3 2 .
T he p o s i t i o n  w h ic h  he m a in ta in s  i n  t h i s  e s s a y  i s  one from  
w h ich  he  h a s  n e v e r  d e v i a t e d ,  b u t  i t  i s  one w h ich  h a s  p a r t i c ­
u l a r l y  p l e a s e d  o r  annoyed  c r i t i c s ,  a c c o r d in g  t o  t h e i r  own 
c r i t i c a l  v iew s o r  t h e i r  p a r t i c u l a r  i n t e r p r e t a t i o n s  o f  h i s  
i d e a s .  A lth o u g h  E l i o t ’ s  e x p la n a t io n  o f  t r a d i t i o n  i n  i t s  
s l a n t  to w a rd  l i t e r a t u r e  i n c l u d e s  e le m e n ts  t h a t  B e rg so n ’ s  phil*# 
o so p h y  d o e s  n o t  to u c h ,  t h e r e  a r e  some a s p e c t s  o f  i t  w h ich  
seem  t o  c o r re s p o n d  s p e c i f i c a l l y  to  B e rg so n ’ s  e x p la n a t io n  o f  
t h e  q u a l i t i e s  o f  d u r a t i o n ,  and  w h ic h  may be p a r t i a l l y  i l l u m ­
i n a t e d  by  t h a t  e x p la n a t i o n .
B e rg so n ’ s  i d e a  o f  t im e ,  o f  t h e  r e a l i t y  o f  l i f e ,  i s  
t h a t  i t  i s  c o n s ta n t  d u r a t i o n ,  u n i n t e r r u p t e d  and  i n d i v i s i b l e .
He sa y s  we c an  t h i n k  o f i t  a s  a  m u s ic a l  p h r a s e ,  w h ich  c a n n o t 
b e  d iv id e d ,  e i t h e r  s p a t i a l l y  by t h e  th o u g h t  o f  t h e  n o te s  
upon  a  p a g e  o f  m u s ic , o r  s p a t i a l l y  i n ^ t h e  s e n s e  o f  i n d iv i d u ­
a l  n o te s  e x i s t i n g  i n  a  moment o f  t im e  s e p a r a t e d  fro m  t h e  
moment b e f o r e  an d  t h a t  a f t e r ;  by an y  su c h  d i v i s i o n  th e  m us­
i c a l  p h r a s e  becom es so m e th in g  d i f f e r e n t  fro m  t h e  w h o le . By
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t M s  a n a lo g y , h e  s a y s ,  "we o an  th u s  c o n c e iv e  o f  s u c c e s s io n  
w i th o u t  d i s t i n c t i o n ,  and  t h i n k  o f  i t  a s  a  m u tu a l  p e n e t r a t i o n ,  
a n  in te r c o n n e x io n  and  o r g a n i z a t i o n  o f  e le m e n ts ,  e a c h  o f  w h ich  
r e p r e s e n t s  th e  w h o le , and  c a n n o t b e  d i s t i n g u i s h e d  o r  i s o l a t ­
e d  fro m  i t  e x c e p t  by  a b s t r a c t  th o u g h t." ^ -
To th e  i n d i v i d u a l  c o n s c io u s n e s s ,  t h e n ,  t h e r e  o an  be  
no r e a l  '’p r e s e n t " P r a c t i c a l l y  we p e r c e iv e  o n ly  t h e  p a s t ,  
t h e  p u r e  p r e s e n t  b e in g  t h e  i n d i v i s i b l e  p r o g r e s s  o f  t h e  p a s t  
g n aw in g  i n t o  t h e  f u t u r e , 1,2 T h is  i s  t h e  i m p o s s i b i l i t y  o f  e v e r  
p e r c e i v i n g  t h e  e x a c t  moment o f  t h e  p r e s e n t  w i th o u t  a b s t r a c t ­
i n g  a n  a r t i f i c i a l  p a r t  fro m  th e  w hole* a  p a r t  w h ich  d o e s  n o t 
g iv e  t h e  r e a l  q u a l i t y  o f  t h e  w ho le  w h ic h  i s  t im e  b u t  s p a t i a l -  
i z e s  i t  i n t o  so m e th in g  w h ic h  can  be  m e a su re d  and so  f i t t e d  
i n t o  t h e  w o r ld  o f  m a t t e r :
B ut t h e  r e a l ,  c o n c r e t e ,  l i v e  p r e s e n t — t h a t  o f  
w h ich  I  sp e a k  when I  s p e a k  o f  my p r e s e n t  p e r ­
c e p t io n — t h a t  p r e s e n t  n e c e s s a r i l y  o c c u p ie s  a  
d u r a t i o n .  Where th e n  i s  t h i s  d u r a t i o n  p la c e d ?  
I s  i t  on  t h e  J h l te r  o r  t h e  f u r t h e r  s i d e  o f  t h e  
m a th e m a tic a l  p o in t  w h ich  I  d e te rm in e  i d e a l l y  
w hen I  t h i n k  o f  t h e  p r e s e n t  I n s t a n t ?  Q u ite  
e v i d e n t l y ,  i t  i s  b o th  on t h i s  s i d e  an d  on  
t h a t ;  and w hat I  c a l l  *my p r e s e n t*  h a s  one  
f o o t  i n  my p a s t  and a n o th e r  i n  my f u t u r e .  I n  
my p a s t ,  f i r s t ,  b e c a u s e  I t h e  moment i n  w h ich  I  
am s p e a k in g  i s  a l r e a d y  f a r  fro m  me*; i n  my 
f u t u r e ,  n e x t ,  b e c a u s e  t h i s  moment i s  im p e n d in g  
o v e r  t h e  f u t u r e :  i t  i s  t o  t h e  f u t u r e  t h a t  I  
am t e n d in g ,  and c o u ld  I  f i x  t h i s  i n d i v i s i b l e
^ B e rg s o n , Time and f r e e  W ill*  p .  101 .
2B e rg so n . M a t te r  and  Memory„ p .  194 .
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p r e s e n t ,  t h i s  i n f i n i t e s i m a l  e le m e n t o f  th e  
c u rv e  o f  t im e ,  i t  i s  t h e  d i r e c t i o n  o f  t h e  
f u t u r e  t h a t  i t  w ould i n d i c a t e . 3
So h i s t o r y ,  o f  a l l  l i f e ,  j u s t  l i k e  t h e  i n d i v i d u a l  p e r c e p t i o n ,  
i s  "bound up w i th  a l l  o t h e r  im a g e s ,” and i s  " c o n t in u e d  i n  
th o s e  w h ich  fo l lo w  i t ,  j u s t  a s  i t  p ro lo n g e d  th o s e  w h ic h  p r e ­
c ed e d  i t . " 4 I n  t h e  i n d i v i d u a l ,  t h i s  d u r a t i o n  l i e s  i n  t h e  
m em ory, w h ere  th e  p a s t  o f  o u r  p e r c e p t i o n  i s  c o n s t a n t l y  and 
c o m p le te ly  w i th  u s :
I n n e r  d u r a t i o n  i s  a  c o n tin u o u s  l i f e  o f  a  mem­
o ry  w h ich  p r lo n g s  t h e  p a s t  i n t o  th e  p r e s e n t ,  
t h e  p r e s e n t  e i t h e r  c o n ta in in g  w i t h i n  i t  i n  a 
d i s t i n c t  fo rm  th e  c e a s e l e s s l y  g ro w in g  im age 
o f  t h e  p a s t ,  o r ,  m ore p r o b a b ly ,  show ing  by 
i t s  c o n t i n u a l  ch an g e  o f  q u a l i t y  t h e  h e a v ie r  
and  s t i l l  h e a v i e r  lo a d  we d r a g  b e h in d  u s  a s  
we grow  o ld e r*  W ith o u t t h i s  s u r v i v a l  o f  t h s  
p a s t  i n t o  t h e  p r e s e n t  t h e r e  w ould  be  no  d u r ­
a t i o n ,  b u t  o n ly  i n s t a n t a n e i t y . 5
I n  a  l a r g e r  s e n s e ,  a l l  l i f e  p r e s e r v e s  t h e  p a s t  i n  d u r a t i o n ,  
i n  a k in d  o f  c o n tin u o u s  b u i ld in g  up  o f  b a c k g ro u n d  w h ich  p e n ­
e t r a t e s  i n t o  t h e  f u t u r e .  Y e t a  b a s i c  t e n e t  i n  B e rg so n ’ s  
p h i lo s o p h y  i s  t h a t  t h i s  p a s t  d o e s  n o t  d e te rm in e  th e , f u t u r e ;  
l i f e ,  and  l i v i n g  b e in g s ,  h a v e  f r e e  w i l l ,  f re e d o m  t o  c h o o se  
th e  c o u rs e  o f  t h e  f u t u r e  a s  i t  i s  b e in g  c o n s t r u c t e d .  "W ith  
l i f e  t h e r e  a p p e a r s  f r e e ,  p r e d i c t a b l e ,  m ovem ent. ‘The l i v i n g
S l b l d . . p p .  1 7 6 -1 7 7 .
4 lb id „ y  p .  2 7 .
^ B e rg so n , I n t r o d u c t i o n  t o  M e ta p h y s ic s ,  p p * 4 4 -4 5 .
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b e in g  c h o o se s  o r  t e n d s  t o  c h o o s e . I t s  r o l e  i s  t o  c r e a t e . ”6
T h u s , d u r a t i o n  c a r r i e s  a l l  o f  th e  p a s t  w i th  i t ,  b u t  i t  
i s  n e v e r  c o n t r o l l e d  o r  p r e d e te r m in e d ;  i t  g row s ” l i k e  a  p l a n t ,  
b u t  l i k e  a  p l a n t  o f  a  f a i r y  t a l e  t r a n s f o r m s  i t s  l e a v e s  and 
f lo w e r s  fro m  moment t o  m o m en t."^  Thus an  a c t i o n  comes from  
th e  p a s t ,  y e t  i s  f r e e  and new i n  a  l i t e r a l  s e n s e ;  we f i n d  i n  
I t  ” th e  a n te c e d e n t s  w h ic h  e x p la in  i t ,  w h ile  i t  y e t  a d d s  t o  
t h e s e  so m e th in g  e n t i r e l y  new , b e in g  an  a d v a n c e  upon  them  su c h  
a s  t h e  f r u i t  i s  upon t h e  f l o w e r . ”8
T h is  s o r t  o f  e v o lu t i o n  i s  c o n t r a r y  to  o u r o r d in a r y  
i n t e l l e c t u a l  l o g i c .  We e a n * t  h e lp  lo o k in g  a t  e v e n ts  a s  i f  
t h e y  w ere  p r e d e te r m in e d ,  b e c a u s e  by t h i s  v iew  o f  them  we a r e  
m ore  c a p a b le  o f  th e  o r d in a r y  a c t i o n  f o r  w h ic h  o u r  i n t e l l e c t  
i s  d e s ig n e d :
. . .  o u r  o r d i n a r y  l o g i c  i s  a  l o g i c  o f  r e t r o ­
s p e c t i o n .  I t  c a n n o t h e lp  th ro w in g  p r e s e n t  
r e a l i t i e s ,  r e d u c e d  t o  p o s s i b i l i t i e s  o r  v i r t u a l -  
i t i e s ,  b a c k  i n t o  th e  p a s t ,  so  t h a t  w hat i s  com­
pounded  now m u s t , i n  i t s  e y e s ,  a lw a y s  hav e  b een  
s o .  I t  d o e s  n o t  a d m it t h a t  a  s im p le  s t a t e  c a n ,  
i n  re m a in in g  w h a t i t  i s ,  become a  compound 
s t a t e  s o l e l y  b e c a u se  e v o lu t io n  w i l l  h a v e  c r e a t e d  
new v ie w p o in ts  fro m  w h ic h  t o  c o n s id e r  i t ,  and  
by  so  d o in g , c r e a t e d  m u l t i p l e  e le m e n ts  i n  w h ich  
t o  a n a ly z e  i t  i d e a l l y . 9
® B ergson , M in d -E n e rg y , p .  1 7 .
7I b l d . . p .  2 3 .
8 B e rg so n , M a t te r  an d  Memory, p .  2 4 3 .
^Bergson, The Creative Mind, p . 27. '
B ecau se  t h i s  n o rm a l l o g i c  r e f u s e s  t o  b e l i e v e  i n  e n t i r e ­
l y  f r e e  a c t s ,  we a r e  i n c l i n e d  t o  r e a d  b ack  i n t o  t h e  p a s t  a  
s e r i e s  o f  e v e n t s  w h ich  d e te rm in e d  t h e  a c t*  B ergson  u s e s  th e  
exam ple  o f  a  p a t i e n t  i n  a  h y p n o t ic  s t a t e ,  who r e c e i v e s  a  
p o s t - h y p n o t i c  s u g g e s t i o n .  Upon b e in g  aw akened fro m  t h e  t r a n c e ,  
he  f o r m u la te s  t o  h im s e l f  a  s e r i e s  o f  e v e n ts  o c c u r r in g  b e f o r e  
h e  w as h y p n o t i s e d ,  w h ic h  make i t  n e c e s s a r y  f o r  him  t o  c a r r y  
o u t  th e  s u g g e s t io n  t h a t  a c t u a l l y  o r i g i n a t e d  d u r in g  h i s  h y p n o t­
i c  s l e e p .  H is  i n t e l l e c t  h a s  r e f u s e d  t o  a l lo w  t h e  a c t  t o  o c c u r  
w i th o u t  p r o p e r  e x p la n a t i o n ,  an d  th e  p a t i e n t  f i r m l y  b e l i e v e s  
t h a t  he  w as s u r e  t o  p e r fo rm  i t  e v e n  w i th o u t  t h e  h y p n o t i s t ’ s  
w ord s . ^
H ot o n ly  d o e s  t h e  m ind r e c o n s t r u c t  a  s e r i e s  o f  e v e n ts  
w h ic h  seem  t o  e x p la in  a  r e a l l y  f r e e  a c t ,  i t  a c t u a l l y  c h an g e s  
th e  p a s t  by c h a n g in g  t h e  p r e s e n t ,  f o r  th e  w ho le  i s  a  u n i t y  
and c a n n o t be  b ro k e n  t o  p i e c e s  o r  ch an g ed  i n  one p a r t  w i t h ­
o u t  c h a n g in g  t h e  w h o le . T h is  i s  a  d i f f i c u l t  p o in t  i n  B e rg so n , 
and  one w h ic h  may seem  t o  be  m e re ly  a  m a t t e r  o f  v o c a b u la r y .
B u t B e rg so n  i n s i s t s  upon t h e  l i t e r a l  a c c e p ta n c e  o f  t h i s  
s t a te m e n t :  t h e  p r e s e n t  a l t e r s  th e  p a s t ,  " th e  a r t i s t  i n  e x e ­
c u t in g  h i s  w ork  i s  c r e a t i n g  t h e  p o s s i b l e  a s  w e l l  a s  t h e  
r e a l . " * - 1- B e rg so n  q u o te s  a  c o n v e r s a t io n  o f  h i s  w i th  a  n e w s-
^Bergson, Time and Free W ill, p. 157.
llBergson, The Creative Mind, p . 121.
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p a p e r  m an, who w as t r y i n g  t o  d i s c o v e r  B e rg so n ’ s  o p in io n s  a b o u t 
w h a t new s o r t  o f  l i t e r a t u r e  w ould  e v o lv e  i n  t h e  n e x t  few 
y e a r s *  The p h i lo s o p h e r ,  s p e a k in g  f i r s t ,  h a s  d i f f i c u l t y  i n  
m ak ing  th e  j o u r n a l i s t  u n d e r s ta n d  h i s  r e a s o n s  f o r  r e f u s i n g  to  
m ake a  f o r e c a s t :
" I t ’ s  q u i t e  s im p le .  L e t  a  man o f  t a l e n t  o r  
g e n iu s  come f o r t h ,  l e t  him  c r e a t e  a  w o rk : i t
w i l l  th e n  b e  r e a l ,  an d  by t h a t  v e ry  f a c t  i t  
becom es r e t r o s p e c t i v e l y  o r  r e t r o a c t i v e l y  p o s ­
s i b l e .  I t  w ould n o t  have  b een  p o s s i b l e ,  i t  
w ould  n o t  have  b e e n  o s ,  i f  t h i s  man had  n o t  
come upon  th e  s c e n e .  T h a t  i s  why I  t e l l  you 
t h a t  i t  w i l l  h a v e  b e e n  p o s s i b l e  to d a y ,  b u t 
t h a t  i t  i s  n o t  y e t  s o . "
"Y ou’ r e  n o t s e r i o u s  I You a r e  s u r e l y  n o t  g o ­
in g  t o  m a in ta in  t h a t  t h e  f u t u r e  h a s  a n  e f f e c t  
upon  th e  p r e s e n t ,  t h a t  t h e  p r e s e n t  b r in g s  
so m e th in g  i n t o  t h e  p a s t ,  t h a t  a c t i o n  w orks 
b ack  o v e r  t h e  c o u rs e  o f  t im e  and  i m p r in t s  i t s  
m ark a f t e r w a r d s ? " - - " T h a t  d e p e n d s . T h a t one  
c a n  p u t  r e a l i t y  i n t o  t h e  p a s t  and  th u s  w ork 
b ack w ard s  i n  t im e  i s  so m e th in g  I  h av e  n e v e r  
c la im e d .  B u t t h a t  one c a n  p u t  t h e  p o s s i b l e  
t h e r e  a t  an y  m om ent, i s  n o t  t o  be d o u b te d .
As r e a l i t y  i s  c r e a t e d  a s  so m e th in g  u n f o r e ­
s e e a b le  and new , i t s  im age i s  r e f l e c t e d  be­
h in d  i t  i n t o  th e  i n d e f i n i t e  p a s t ;  t h u s  i t  
f i n d s  t h a t  i t  h a s  fro m  a l l  t im e  b e e n  p o s s i b l e ,  
b u t i t  i s  a t  t h i s  p r e c i s e '  moment t h a t  i t  b e ­
g in s  t o  h a v e  b e e n  a lw a y s  p o s s i b l e . "12
A g a in i B e rg so n  u s e s  t h e  exam ple  o f  th e  h i s t o r i a n  who, s e e k ­
in g  a n  e x p la n a t io n  f o r  t h e  p r e s e n t ,  d e c id e s  t h a t  t h e  e s s e n t i a l  
f a c t  o f  m odern  t im e s  i s  th e  a d v e n t  o f  d e m o c ra c y . He w ould  
d i s c o v e r  th e  d i r e c t i o n  i n  w h ic h  h u m a n ity  was m o v in g , and  f i n d
lsIMd., pp. 118-119..
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i n  t h e  p a s t  a  shadow o f  e v e n t s  w h ic h , B e rg so n  i n s i s t s ,  w as 
"no  m ore m arked  th a n  a n y  o t h e r  t r e n d  a t  t h a t  t i m e ,"  and  i n  
f a c t ,  " d id  n o t e x i s t ,  s i n c e  i t  was c r e a t e d  by t h e  movement 
i t s e l f *  «, * * The s ig n s  a r e  p r e s e n t  o n ly  b e c a u se  we know t h e  
c o u rs e  w h ic h  h a s  b een  c o m p le te d ." ! 3
At r i s k  o f  l a b o r i n g  th e  p o i n t ,  we w i l l  p r e s e n t  B erg ­
s o n ’ s  own f u l l  e x p la n a t i o n ,  we w i l l  <piote a t  some l e n g t h .
We c a n  a lw a y s , t o  be  s u r e ,  l i n k  up th e  r e a l i t y  
o n c e  i t  i s  a c c o m p lis h e d  t o  th e  e v e n ts  w h ich  
p re c e d e d  i t  and  t o  th e  c i r c u m s ta n c e s  i n  w h ich  
i t  o c c u r r e d ;  b u t ta k e n  fro m  a n o th e r  a n g le ,  an  
e n t i r e l y  d i f f e r e n t  r e h l i t y  ( n o t  . ju s t  an y  r e a l ­
i t y ,  i t  i s  t r u e )  e o u ld  ; ju s t  a s  w e l l  be  l i n k e d  
t o  t h e  sam e c ir c u m s ta n c e s  and  e v e n t s ,  . . « To 
t a k e  a  s im p le  e x a m p le , n o th in g  p r e v e n t s  u s  t o ­
d ay  f ro m  a s s o c i a t i n g  th e  ro m a n t ic is m  o f  t h e  
n i n e t e e n t h  c e n tu r y  w i th  w h a t w as a l r e a d y  rom an­
t i c  i n  th e  c l a s s i c a l  w r i t e r s *  B ut t h e  ro m a n tic  
a s p e c t  o f  c l a s s i c i s m  i s 'o n l y  b ro u g h t  by th e  
r e t r o a c t i v e  a s p e d t  o f  r o m a n t ic is m  o n ce  i t  h a s  
a p p e a re d .  I f  t h e r e  had  n o t  b e e n  a  R o u sse a u , a  
C h a te a u b r ia n d ,  a  V ig n y , a  V i c to r  H ugo, n o t o n ly  
s h o u ld  we n e v e r  h a v e  p e r c e iv e d ,  b u t  a l s o ,  t h e r e  
w ould  n e v e r  r e a l l y  h a v e  e x i s t e d ,  a n y  ro m a n t i ­
c ism  i n  t h e  e a r l i e r  c l a s s i c a l  w r i t e r s , f o r  t h i s  
ro m a n t ic is m  o f  t h e i r s  o n ly  m a t e r i a l i s e s  by l i f t ­
in g  o u t o f  t h e i r  w ork  a c e r t a i n  a s p e c t ,  an d  t h i s  
s l i c e ,  * , ,  w i th  i t s  p a r t i c u l a r  fo rm , no m ore 
e x i s t e d  i n  c l a s s i c a l  l i t e r a t u r e  b e f o r e  r o m a n t i ­
c ism  a p p e a re d  o n  th e  s c e n e  th a n  t h e r e  e x i s t s ,  i n  
a  c lo u d  f l o a t i n g  b y , t h e  am using  d e s ig n  t h a t  a n  
a r t i s t  p e r c e i v e s  i n  s h a p in g  t o  h i s  f a n c y  th e  
am orphous m a s s . R o m an tic ism  w orked r e t r o a c t i v e l y  
on  c l a s s i c i s m  a s  a n  a r t i s t ’ s  d e s ig n  w orked on th e  
c lo u d ,  R e t r o a c t i v e l y  i t  c r e a t e d  i t s  own p r e f i g ­
u r a t i o n  i n  t h e  p a s t  and  a n  e x p la n a t io n  o f  i t s e l f  
by  i t s  p r e d e c e s s o r s , ! ^
1 5I b l d . ,  p .  3 5 , 
X*X b ld », pp« 3 3 -2 5 ,
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I n  a p p ly in g  t h i s  t h o o r y  t o  m hat 311 o t  m ould  c a l l  tfco 
p ro b le m  o f  t h e  p r a c t i t i o n e r  in c r e a t i v e  f i o l d o ,  S e rg co n  a s k s  
t h e  i n p o r t a  a t  q u e s t io n *  -Ukefc c a n  bo doc© CovjV” AM  ho o n e -  
tvoro i t  i n  a  n a y  w h ich  sc o o a  t o  fo rech ad o m  P i l o t ' s  aim  a n sm e r0 
t e a t  one  o u s t  n r i t o  s o n o th in g  nerj, b u t DoaGbhing i n  t h e  t r a d i ­
t io n *
To bo curop no batro aomelMr.g non to  do* and 
perhaps tho moment lias cooo to  bo T a lly  a liv o  
to  i t j  but fcho f a c t  th a t  i t  io  net; does not 
moan th a t  i t  mast be rev o lu tio n ary  . n e t no 
ra th e r  ©tody th e  an c ien to , bocomo imbued mitfe 
t h e i r  s p i r i t*  and t r y  to do* as f a r  a s  pos­
sib le*  o k t  thoy them selves mould bo doing 
mere they  l iv in g  among us. Icdomed uifch our 
knowledge. * * * they  would a r r iv o  a t  very 
d if fe re n t  r e s u l t s  from those they  obtained*lb
Eulm© i7Q3 m o ll  am are  o f  D srgE on’ o id e a  a b o u t  d u r a t i o n  
an d  h i s t o r y *  Cno iG rg o  c e e t i o n  o f  S p e c u la t io n s  i a  d e v o te d  to  
a  rovlof.- o f  m kat H ulao  c a l l s  " I n t e n s i v e  th a a ifo ld S j , '1 t h a t  i s *  
t h e  i n d i v i d u a l  p e r c e p t i o n s  o f  d u r a t i o n . d o c t o r  p o i n t s  o u t 
t h a t  t h e s e  i d e a s  n e c e s s a r i l y  c o n s  f r o a  B e rg so n : " E u la o t o
i d e a s  a b o u t  i n t u i t i o n  s te m  fro m  B e rg so n , o r  u l t i m a t e l y  H e ra ­
c l i t u s *  i n  t h e  b e l i e f  t h a t  a l l  t h i n g s  f lo w , t h a t  a l l  r e a l i t y  
i s  to a d e a c y ,  an d  hone© t h a t  t h e  t r u t h  a b o u t t h i s  e v e r - -  
c h a n g in g  f l u x  c a n n o t be  r e p r e s e n te d  i n  r i g i d  a b s t r a c t  t e r m s . ”1?
15I b i d . ,  p .  1 5 3 .1
* 6H ulm e, S p e c u la t i o n s , p p . 1 7 3 -2 1 4 .
17 *uQOter, 0£o Cites P« ld6.
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Hulme m akes a  p o in t  o f  d i s c u s s i n g  B e rg so n ’ s  t h e o r y  o f  t h e  
i n t e l l e c t ’ s  i n a b i l i t y  t o  c o n e iv e  o f  f r e e  w i l l ,  o f  i t s  i n e v ­
i t a b l e  b e l i e f  i n  d e te rm in is m :
I f  I  p i c t u r e  my m o tio n  th ro u g h  t im e  a s  b e in g  
l i k e  m o tio n  a lo n g  a  c o u n tr y  r o a d ,  th e n  I  am 
q u i t e  p r e p a r e d  t o  a d m it t h a t  ow ing t o  my v i s ­
io n  b e in g  l i m i t e d  by  th e  s i z e  o f  t h e  h e d g e s  
I  c a n n o t s e e  th e  c o u rs e  o f  t h e  ro a d  a h ea d  o f  
m e. B ut I  am f i r m l y  c o n v in c e d  t h a t  th e  ro a d  
a h e a d  o f  me d o e s  e x i s t  a l l  th e  t im e  i n  a  
f i x e d  d i r e d t i o n ,  an d  t h a t  i f  I  had  a b s o l u te  
kn o w led g e— i f  I  c o u ld  t a k e  a  b ird *  s - e y e - v ie w —  
I  s h o u ld  be a b le  t o  s e e  i t .  . .  « The d i s ­
t o r t i o n  t h a t  t h e  i n t e l l e o t  h e r e  p ro d u c e s  i s  
i n  o u r c o n c e p t io n  o f  t h e  n a t u r e  o f  c h a n g e .
I t  c o n c e iv e s  change  i n  su c h  a  way t h a t  t h e  
f u t u r e  seem s a lw ay s  d e te r m in e d .18
llulm e m e n tio n s  a g a in  t h a t ,
I t  i s  im p o r ta n t  t o  s e e  t h a t  t h e  I n a b i l i t y  u n d e r  
w h ic h  we s u f f e r ,  o f  b e in g  u n a b le  to  c o n c e iv e  
t h e  e x i s t e n c e  o f  a  r e a l  c h an g e  i n  w h ic h  a b s o ­
l u t e l y  new and  u n p r e d ic t a b l e  t h in g s  c a n  h a p p e n , 
i s  e n t i r e l y  due t o  t h a t  f i x e d  h a b i t  o f  th e  i n ­
t e l l e c t  w h ich  i n s i s t s  t h a t  we s h a l l  a n a ly s e  
t h i n g s  i n t o  e le m e n ts ,  and  I n s i s t s  o n  t h a t  b e ­
c a u s e  i t  w i l l  h av e  a  p i c t u r e  I n  s p a t i a l  
t e r m s .
I n  d i s c u s s i n g  B e rg so n ’ s  I d e a s  h e r e  Hulm© d o e s  n o t  add 
a n y th in g  new; he d o e s ,  h o w e v e r, u s e  t h i s  same c o n c e p t io n  i n  
h i s  m a jo r  t h e o r y  o f  th e  q u a l i t i e s  o f  hum anism  and  c l a s s i c i s m .  
Bulme made a  s t r o n g  p l e a  d u r in g  h i s  l i f e t i m e ,  one  t h a t  h a s
l 8H ulm e, S p e c u l a t i o n s , p .  193
19Ib id » *  p .  1 9 7 .
b e e n  ech o ed  by E l i o t  an d  many o t h e r  m odern  a r t i s t s ,  f o r  an  
e m a n c ip a t io n  f r o m t h e  "hum anism " w h ich  h a s  b e en  th e  d o m in a t­
in g  p h i lo s o p h y  and  l i t e r a t u r e  s in c e  th e  R e n a is s a n c e ,  T ru e , 
h e  a b s o lv e d  many o f  t h e  a r t i s t s  he f e l t  s y m p a th e t ic  to w ard  
fro m  t h e  c h a rg e  o f  "humanism*’ and t h e  " ro m a n tic is m "  w h ic h  
g o e s  w i th  i t ,  by  s a y in g  t h a t  th e y  w ere  b a s i c a l l y  " c l a s s i c a l " .  
The d i s t i n c t i o n  h e  d raw s b e tw ee n  th e  two a t t i t u d e s  i s  t h a t  
"hum anism " b e l i e v e s  i n  t h e  p e r f e c t a b i l i t y  o f  m an, w h i le  
" c l a s s i c i s m "  b e l i e v e s  i n  t h e  l i m i t a t i o n s  o f  m an, t h a t  i s ,  i n  
t h e  dogma o f  O r ig in a l  S in .  S t a t e d  in c o m p le te ly  l i k e  t h i s ,  
h i s  c l a s s i f i c a t i o n s ,  w h ich  a r e  a l s o  u se d  by  E l i o t ,  sound 
som ew hat d i f f e r e n t  f ro m  th o s e  u s u a l l y  c a l l e d  by s u c h  nam es: 
u n d o u b te d ly  Hulme h a s  t a k e n  some l i b e r t i e s  i n  m aking  h i s  own 
d e f i n i t i o n s ,  b u t  a  th o ro u g h  e x a m in a t io n  o f  th em  r e v e a l s  a  
sh rew d  i f  som ewhat p r e j u d i c e d  ju d g e m e n t.
T h ese  i d e a s  a b o u t  c l a s s i c i s m  and  hum anism  can  h a r d ly  
b e  t r a c e d  t o  B e rg so n ; n e v e r t h e l e s s ,  p a r t  o f  Hulm e*s e x p la n a ­
t i o n  and  j u s t i f i c a t i o n  o f  i t  em ploys B e rg so n ’ s  te rm s  and  
show s a n  i m p l i c i t  b e l i e f  i n  B e rg so n ’ s  id e a *  H is  i n t e r p r e t a ­
t i o n  o f  a  p h r a s e  w h ich  h e  h a s  bo rrow ed  fro m  S a v ig n y , " h i s ­
t o r y  i s  t h e  o n ly  t r u e  way to  a t t a i n  a  know ledge  o f  o u r  own 
c o n d i t i o n , " 2^ i s  i n t e r p r e t e d  i n  a  B e rg s o n ia n  s e n s e .  The m ind
2 ° ib id . , p. 36.
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h a s  a  te n d e n c y  t o  a b s t r a c t  fro m  r e a l i t y ,  an d  t o  c r y s t a l l i z e  
o u t  c e r t a i n  ways o f  lo o k in g  a t  t h e  w o r ld ,  t h i n k i n g  t h a t  t h e s e  
w ay s , w h ich  a r e  a c t u a l l y  p a r t i a l  an d  t h e r e f o r e  f a l s e ,  a r e  
i n e v i t a b l e  and  t r u e * Hulme c a l l s  t h e s e  w ays o f  lo o k in g  
up s e u d o * » c a te g o r ie s ,n and  e a p l a i n s  t h a t  th e  o n ly  way t o  g e t  
r i d  o f  them  i s  t o  lo o k  a t  a  l a r g e r  sc o p e  o f  h i s t o r y  ( a t  t h e  
w ho le  o f  d u r a t i o n ) :
I  t h i n k  t h a t  h i s t o r y  i s  n e c e s s a r y  i n  o r d e r  t o  
e m a n c ip a te t h e  i n d i v i d u a l  f ro m  t h e  i n f lu e n c e  
ot c e r t a i n  p s e u d o - c a t e g o r i e s * We a r e  a l l  o f  
u s  u n d e r  t h e  i n f lu e n c e  o f  a  num ber o f  a b s t r a o t  
i d e a s ,  o f  w h ic h  we a r e  a s  a  m a t t e r  o f  f a c t  u n ­
c o n s c io u s .  We do n o t  s e e  th em , b u t s e e  o t h e r  
t h i n g s  th ro u g h  th e m . . . . Once th e y  h av e  b een  
b ro u g h t t o  th e  s u r f a c e  o f  t h e  m ind , th e y  l o s e  
t h e i r  i n e v i t a b l e  c h a r a c t e r .  They a r e  no 
lo n g e r  c a t e g o r i e s .  We h a v e  l o s t  o u r  n a i v e t e . 21
T h u s , when Kulme p r o p h e s i e s  an d  h o p e s  f o r  a  r e t u r n  t o  
c l a s s i c i s m ,  h i s  r e a s o n in g  f o l lo w s  t h a t  o f  B e rg so n , a l th o u g h  
h e  a r r i v e s  a t  a  d i f f e r e n t  c o n c lu s io n .  And l i k e  B e rg so n , he 
r e a l i z e s  t h a t  one c a n n o t r e t u r n  t o  a  p a s t  j u s t  a s  i t  w a s ; 
e ac h  new moment c h a n g e s  th e  p a s t  i r r e v o c a b l y .  "As w i t h  
p h i lo s o p h y  and  a r t ,  t h e  new c l a s s i c i s m  w i l l  show s i g n s  o f  
h a v in g  come th ro u g h  r o m a n t ic i s m ." 22
T h e re  a r e  two l e v e l s  upon  w h ich  one  c a n  s e e  t h a t  
E l i o t  may h av e  d e r iv e d  fro m  B e rg s o n ’ s  id e a s  o f  h i s t o r y  and
31i b i d . . p .  3 7 .
22C o l l i n ,  0£o c i t . ,  p p .  3 3 6 -7 .
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d u r a t i o n .  M ost c l o s e l y  p a r a l l e l  t o  a  b e l i e f  i n  w hat B erg so n  
s a i d  a r e  th o s e  e v id e n c e s  w h ich  a p p e a r  i n  h i s  e s s a y s ,  i n  w h ic h  
h e  i s  much c o n c e rn e d  w i th  a  •’t r a d i t i o n ” w h ich  so u n d s  v e ry  
m uch l i k e  a  l i t e r a r y  a p p l i c a t i o n  o f  d u r a t i o n .  On th e  o t h e r  
h a n d , i n  E l i o t ’ s  p o e t r y  t h e r e  a r e  s e c t i o n s  w h ic h  a r e  t a k e n  
e v e n  m ore d i r e c t l y  f ro m  B e rg so n , b u t  a r e  u se d  t o  i n d i c a t e  
on e  o f  c e r t a i n  p o s s i b l e  a t t i t u d e s  to w a rd  l i f e  r a t h e r  th a n  t h e  
b e l i e f  i n  t h a t  s p e d i f i c  a t t i t u d e ,
E l i o t ’ s  i d e a s  o f  t r a d i t i o n  h a v e  b een  so  w id e ly  d i s ­
c u s s e d  and  c r i t i c i s e d  t h a t  i t  seem s u n n e c e s s a r y  t o  add  
a n o th e r  w o rd . T h a t some o f  th e  c r i t i c s  hav e  b e en  p r e ju d ic e d  
s im p ly  by th e  w ord " t r a d i t i o n "  i s  e v id e n t j  a  c a r e f u l  r e a d in g  
o f  h i s  e s s a y  " T r a d i t i o n  an d  th e  I n d i v i d u a l  T a l e n t ” w ould 
d i s p e l  th e  m is c o n c e p t io n  t h a t  he  w ish e d  n o s t a l g i c a l l y  to  
r e t u r n  t o  t h e  p a s t  l i k e  a  Don Q u ix o te ,  He s a y s  c l e a r l y ,  " I t  
i s  n o t  o f  a d v a n ta g e  t o  u s  t o  in d u lg e  a  s e n t im e n ta l  a t t i t u d e  
to w a rd  th e  p a s t . " 2® Y et h i s  c o n c e rn  w i th  t r a d i t i o n  m akes i t  
c l e a r  t h a t  he  c o n s i d e r s  some q u a l i t i e s  i n  m odern  w r i t i n g  
m ore v a lu a b le  th a n  n o v e l t y .
T r a d i t i o n  i s  a  m a t t e r  o f  much w id e r  s i g n i f i ­
c a n c e .  th a n  n o v e l ty  . I t  c a n n o t be i n h e r i t e d ,  
and  i f  you w an t i t  you  m ust o b t a i n  i t  b y  g r e a t
23E liot, After Strange Gods, p. 19,
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l a b o u r -  I t  i n v o lv e s ,  i n  t h e  f i r s t  p l a c e ,  
t h e  h i s t o r i c a l  s e n s e ,  w h ich  we may c a l l  n e a r l y  
i n d i s p e n s i b l e  t o  anyone who w ou ld  c o n t in u e  
t o  be a  p o e t  beyond  h i s  t w e n t y - f i f t h  y e a r ;  
a n d  th e  h i s t o r i c a l  s e n s e  in v o lv e s  a  p e r c e p ­
t i o n ,  n o t  o n ly  o f  t h e  p a s tn e s s  o f  th e  p a s t ,  
b u t  o f  i t s  p r e s e n c e ;  th e  h i s t o r i c a l  s e n s e  
co m p els  a  man t o  w r i t e  n o t  m e re ly  iv i th  h i s  
own g e n e r a t io n  i n  h i s  b o n e s , b u t w i th  a  f e e l ­
i n g  t h a t  th e  w ho le  o f  th e  l i t e r a t u r e  o f  
E u rope  fro m  Homer and  w i t h i n  i t  th e  w h o le  o f  
th e  l i t e r a t u r e  o f  h i s  own c o u n tr y  h a s  a  s im ­
u l ta n e o u s  e x i s t e n c e ,  and  com poses a  s im u l ta n ­
e o u s  o r d e r -  T h is  h i s t o r i c a l  s e n s e ,  w h ich  i s  
a  s e n s e  o f  t h e  t i m e l e s s  a s  w e l l  a s  o f  t h e  
te m p o ra l  and  o f  t h e  t i m e l e s s  and  o f  th e  tem p­
o r a l  t o g e t h e r ,  i s  w h a t m akes a  w r i t e r  t r a d i ­
t i o n a l -  And i t  i s  a t  th e  sam e t im e  w h a t 
m akes a  w r i t e r  m ost a c u t e l y  c o n s c io u s  o f  h i s
p l a c e  i n  t im e , o f  h i s  c o n te m p o r a n e i ty .24
T h is  much a lo n e  many p e o p le  h a v e  m is u n d e rs to o d  s im p ly  
b e c a u s e  t h e y  h av e  n o t  r e a d  t h e  e s s a y  c a r e f u l l y ,  o r  b e c a u s e  
t h e y  had  d o u b te d  E l i o t ’ s s i n c e r i t y  w hen he w ro te  i t .  More 
d i f f i c u l t  p a s s a g e s ,  h o w ev er, h a v e  b o th e re d  m ore c a r e f u l  c r i t ­
i c s ,  and  i t  I s  t h e s e  p o r t i o n s  o f  h i s  e s s a y  t h a t  p e rh a p s  w i l l  
become a  l i t t l e  l e s s  d i f f i c u l t  i f  one  can  s e e  t h a t  t h e y  may 
d e r i v e ,  o r  a t  l e a s t  t h a t  th e  w o rd in g  may d e r i v e ,  p a r t l y  fro m  
B e rg s o n .
Among t h e s e  c o n fu s in g  p a s s a g e s  i s :
I  th o u g h t  o f  l i t e r a t u r e  t h e n  a t  t h e  t im e  o f  
w r i t i n g  " T r a d i t i o n  an d  I n d i v i d u a l  T a l e n t ” a s  
I  t h i n k  o f  i t  now , o f  th e  l i t e r a t u r e  o f  th e
^ E lio t ,  The Sacred Wood, p. 49.
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w o r ld ,  o f  t h e  l i t e r a t u r e  o f  E u ro p e , o f  t h e  
l i t e r a t u r e  o f  a  s i n g l e  c o u n t r y ,  n o t  a s  a  
c o l l e c t i o n  o f  t h e  w r i t i n g s  o f  I n d i v i d u a l s ,  
b u t  a s  '  o r g a n ic  w h o l e s ' ,  a s  sy s te m s  i n  r e ­
l a t i o n  to  w h ic h , and  o n ly  i n  r e l a t i o n  t o  
w h ic h , i n d i v i d u a l  w o rk s  o f  l i t e r a r y  a r t ,  
and t h e  w o rk s o f  i n d i v i d u a l  a r t i s t s ,  h av e
t h e i r  s i g n i f i c a n c e *25
I n  i t s  v e r y  t e r m in o lo g y ,  t h i s  e c h o e s  B e r g s o n 's  w o rd s a b o u t 
t h e  " o r g a n ic  w h o le n e s s "  o f  d u r a t i o n .
T h a t E l i o t  i s  aw are  o f  B e r g s o n 's  id e a s  o f  h i s t o r y  i s  
i n d i s p u t a b l e ,  itmong o th e r  e v id e n c e  a r e  t h e  w o rd s  o f  one o f  
t h e  workmen i n  The H ock* who s a y s ,  " T h e r e 's  some new n o t io n  
a b o u t  t im e ,  w h a t s a y s  t h a t  t h e  p a s t —w h a t 's  b e ' i n d  you— i s  
w h a t 's  g o in ’ t o  'a p p e n  i n  th e  f u t u r e ,  b e i n ’ a s  t h e  f u t u r e  
' a s  a l r e a d y  'a p p e n e d ." * 55 M o re o v e r, i n  l i t e r a r y  te rm s  he  e x ­
p l a i n s  t r a d i t i o n  i n  a lm o s t  t h e  same way t h a t  B erg so n  e x p la in s  
d u r a t i o n :
The p o e t  m u st be v e r y  c o n s c io u s  o f  th e  m ain  
c u r r e n t ,  w h ich  d o e s  n o t  a t  a l l  f lo w  I n v a r i a b l y  
th ro u g h  th e  m ost d i s t i n g u i s h e d  r e p u t a t i o n s *
He m ust be q u i t e  aw are  o f  t h e  o b v io u s  f a c t  t h a t  
a r t  n e v e r  M p r o v e s ,  b u t  t h a t  t h e  m a t e r i a l  o f  
a r t  i s  n e v e r  q u i t e  t h e  sam e. He m ust be  aw are  
t h a t  t h e  m ind o f  E u ro p e— th e  m ind o f  h i s  own 
c o u n tr y — a  m ind w h ich  he l e a r n s  i n  t im e  t o  be 
much m ore im p o r ta n t  th a n  h i s  own p r i v a t e  m ind— 
i s  a  m ind w h ich  c h a n g e s ,  and  t h a t  t h i s  c h an g e  
i s  a  d e v e lo p e m e n t w h ich  a b an d o n s  n o th in g  e n  
r o u t e * w h ic h  d o e s  n o t  s u p e r a n n u a te  e i t h e r  
S h a k e s p e a re ,  o r  Hom er, o r  t h e  ro c k  d ra w in g  o f  
th e  M a g d a le n ia n  d r a u g h ts -m e n .27
2^ S l io t »  s e l e c t e d  E s s a y s , p .  IS*
26K l i o t ,  The H ook* p p .  1 5 -1 6 .
27B l i o t ,  T he S a c re d  Wood, p .  5 1 .
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T h a t i s ,  t h e  w r i t e r  m ust b e  a lw a y s  aw are  o f  w ha t B e rg so n  c a l l s  
" th e  h e a v i e r  and  s t i l l  h e a v i e r  lo a d  we d ra g  b e h in d  u s . ” He 
m u st l i v e  i n  "w hat i s  n o t  m e re ly  th e  p r e s e n t ,  b u t t h e  p r e s ­
e n t  moment o f  t h e  p a s t , " 28 He c a n  n e i t h e r  t h i n k  o f  th e  p a s t  
a s  d ead  o r  a s  a  s t a t e  t o  w h ich  we c an  r e s t o r e  u n c h an g e d .
"The d i f f e r e n c e  h e tw een  th e  p r e s e n t  and th e  p a s t  i s  t h a t  th e  
c o n s c io u s  p r e s e n t  i s  an  a w a re n e s s  o f  th e  p a s t  i n  a  w ay and 
t o  a n  e x t e n t  w h ich  th e  p a s t ’ s  axvareness o f  i t s e l f  c a n n o t  
sh o w ,"29
B e rg so n  s a y s ,  "To p r e p a r e  w h a t w i l l  be i s  t o  u t i l i z e  
w h a t h a s  b e e n ."  To a v o id  s u p e r f i c i a l  n o v e l ty ,  E l i o t  p u t s  i t ,  
one  n e i t h e r  g o e s  b a c k  n o r  s t o p s .  " T r a d i t i o n  c a n n o t mean 
s t a n d in g  s t i l l . ” 30 One m u st w ork  i n  th e  s tr e a m  o f  t r a d i t i o n ,  
a t  t h e  p r e s e n t ,  a t  th e  p o in t  w here  t h e  p a s t  to u c h e s  th e  
f u t u r e ,  w here  t h e  p a s t  i n e v i t a b l y  i s  c h a n g in g  a l l  t h e  tim e  
an d  d e v e lo p in g  v a lu a b le  new te c h n iq u e s  w h ich  s t i l l  h a v e  r o o t s  
i n  t h e  t r a d i t i o n  an d  a r e  f a r  from  th e  cheap  s u r f a c e  g l i t t e r  
o f  n o v e l ty .  "To con fo rm  m e re ly  w ould  be f o r  th e  new w ork 
n o t  r e a l l y  to  con fo rm  a t  a l l ;  i t  w ould n o t b e  new , and  w ould  
t h e r e f o r e  n o t  be a  w ork o f  a r t . " 3^
28I b i d . ,  p .  5 9 ,
8@I h i d . ,  p .  5 2 .
^ E l i o t ,  A f t e r  S t r a n g e  G ods, p .  2 5 . 
31E lio t , The Sacred Wood, p. 50.
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A ll  t h e s e  s e c t i o n s  h a v e  b een  p u z z l in g  t o  some c r i t i c s .  
A f a m i l i a r i t y  w i th  t h e  id e a s  and  th e  v o c a b u la r y  o f  B e rg so n  
m akes them  c l e a r e r ,  b u t  p a r t i c u l a r l y  a  f a m i l i a r i t y  w i th  t h e  
id e a  o f  B e rg so n  t h a t  t h e  p r e s e n t  c an  a l t e r  th e  p a s t  sh o u ld  
make m ore  e l e a r  th e  f o l lo w in g  q u o t a t i o n  w h ic h  h a s  b een  p ro b ­
a b l y  th e  m o st w id e ly  d i s c u s s e d  fro m  " T r a d i t i o n  and  th e  I n d i ­
v i d u a l  T a l e n t . ”
The e x i s t i n g  m onum ents fo rm  an  i d e a l  o r d e r  
among th e m s e lv e s ,  w h ich  i s  m o d if ie d  by th e  int?'< 
t r o d u c t i o n  o f  t h e  new ( th e  r e a l l y  new) w ork 
o f  a r t  among th e m . The e x i s t i n g  o r d e r  i s  com­
p l e t e  b e f o r e  th e  new w ork a r r i v e s ;  f o r  o r d e r  
t o  p e r s i s t  a f t e r  t h e  s u p e r v e n t io n  o f  n o v e l t y ,
"kk® ^ h o le  e x i s t i n g  o r d e r  m ust b e ,  i f  e y e r  so  
s l i g h t l y ,  a l t e r e d ;  a n d  so th e  r e l a t i o n s ,  p r o ­
p o r t i o n s ,  v a lu e s  o f  e a c h  w ork o f  a r t  to w a rd  
th e  w h o le  a r e  r e a d j u s t e d ;  and  t h i s  i s  co n fo rm ­
i t y  b e tw een  t h e  o ld  an d  th e  new . W hoever h a s  
a p p ro v e d  t h i s  id e a  o f  o r d e r ,  o f  t h e  fo rm  o f 
E u ro p e a n , o f  E n g l i s h  l i t e r a t u r e ,  w i l l  n o t  f i n d  
i t  p r e p o s te r o u s  t h a t  th e  p a s t  s h o u ld  be a l t e r e d  
by th e  p r e s e n t  a s  m uch a s  t h e  p r e s e n t  i s  d i r e c t ­
ed  by th e  p a s t .  And th e  p o e t  who i s  aw are  o f  
t h i s  w i l l  be a w are  o f  g r e a t  d i f f i c u l t i e s  and  
r e s p o n s i b i l i t i e s . 32
How much o f  E l i o t ’ s  b e l i e f  we c a n  r e a d  i n t o  h i s  p o e t r y  
w h e re  h e  r e f l e c t s  i d e a s  fro m  B e rg so n ’ s  p h i lo s o p h y  i s  a  some­
w h a t d i f f i c u l t  q u e s t i o n .  E l i o t  h im s e l f  h a s  s a i d ,  "A p h i l o ­
s o p h i c a l  t h e o r y  w h ich  h a s  e n te r e d  p o e t r y  i s  e s t a b l i s h e d ,  f o r  
i t s  t r u t h  o r  f a l s i t y  i n  one s e n s e  c e a s e s  t o  m a t t e r ,  and  i t s
322 1 io t, The Sacred Wood. pp. 49-50.
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t r u t h  i n  a n o th e r  s e n s e  i s  p r o v e d ,” and  a l s o  h a s  s a i d :
I  d o u b t w h e th e r  b e l i e f  p r o p e r  e n t e r s  i n t o  
th e  a c t i v i t y  o f  a  g r e a t  p o e t ,  qua p o e t .
T h a t i s ,  D a n te , qua p o e t ,  d id  n o t  b e l i e v e  
o r  d i s b e l i e v e  t h e  T h o m ist co sm o logy  o r  t h e ­
o ry  o f  th e  s o u l :  he  m e re ly  made u s e  o f  i t ,
o r  a  f u s i o n  to o k  p l a c e  b e tw een  h i s  i n i t i a l  
e m o tio n a l  im p u ls e s  an d  a  t h e o r y ,  f o r  th e  
p u rp o s e  o f  m aking  p o e t r y .  The p o e t  m akes 
p o e t r y ,  th e  m e ta p h y s ic ia n  m akes m e ta p h y s ic s ,  
t h e  bee  m akes h o n e y , th e  s p i d e r  s e c r e t e s  a 
f i l a m e n t ;  you c a n  h a r d l y  s a y  t h a t  a n y  o f  
t h e s e  a g e n t s  b e l i e v e s :  h e  m e re ly  d o e s . ’3^
W h eth er, t h e n ,  we can  s a y  t h a t  th e  p a s s a g e s  i n d i c a t e  
" b e l i e f  p r o p e r , "  we c an  a t  l e a s t  s a y  t h a t  th e y  i n d i c a t e  t h a t  
E l i o t  w a s 's u f f ic ie n t ly J 4 m f > r e s s e d  by B e rg s o n ’ s  p h i lo s o p h y  o f  
t im e  and  d u r a t i o n  t o  u se  th e  p h i lo s o p h y  i n  m hking p o e t r y .  He 
h a s  u se d  i t  i n  tw o s e n s e s ,  f i r s t ,  i n  h i s  u s e  o f  p a s t  p o e t ’ s  
v io rds a s  h i s  own, c o n fu s in g  th e  p a s t n e s s  o f  th e  p a s t  i n  th e  
r e a d e r ’ s  m ind w i th  i t s  p r e s e n c e ;  and  s e c o n d , i n  h i s  u s e  o f  
a c t u a l  p h i lo s o p h ic  id e a s  fro m  B e rg so n , p a r t i c u l a r l y  i n  t h e  
F o u r  Q u a r t e t s .
The f i r s t  s e n s e  i s  p e c u l i a r l y  p r e v a l e n t  i n  E l i o t ’ s 
p o e t r y ,  f o r  a s  E l i z a b e t h  Drew s a y s :
T h e re  i s  no o t h e r  p o e t  who t o  t h e  same e x t e n t ,  
o r  i n  t h e  same w ay , h a s  u se d  t h e  w ork o f  o t h e r  
w r i t e r s  a s  an  i n t e g r a l  p a r t  o f  h i s  own. He 
q u o te s  w i th  d e l i g h t  Ben J o h n s o n ’ s  rem a rk  t h a t  
one o f  th e  r e q u i s i t e s  o f  t h e  p o e t ,  o r  m ak e r, i s  
" I m i t a t i o n ,  to  be  a b le  t o  c o n v e r t  t h e  s u b s ta n c e ,
33S l lo b s, S e l e c te d  E s s a y s , p .  24B, 
^ I b i d o. p .  1 1 8 .
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o r  r i c h e s  o f  a n o th e r  p o e t ,  t o  h i s  own u s e * ”
I t  i s  a n  a s p e c t  o f  t h e  w h o le  s u b j e c t  o f  t r a ­
d i t i o n ,  a s  w e l l  a s  t h a t  o f  t h e  p r o c e s s  o f  
t r a n s f o r m a t i o n ,  f o r  E l i o t ’ s  u s e s  o f  a l l u s i o n ,  
a d a p t a t i o n  and  q u o ta t io n  s e r v e  a  d o u b le  p u r ­
p o s e .  They a r e  a n  i l l u s t r a t i o n  o f  t h e  p o s s e s ­
s i o n  o f  t h e  " h i s t o r i c a l  s e n s e ” w h ich  " in v o lv e s  
a  p e r c e p t i o n ,  n o t  o n ly  o f  t h e  p a s t n e s s  o f  th e  
p a s t ,  b u t  o f  i t s  p r e s e n c e ; " 35
T h is  I s  e v id e n t  i n  a lm o s t  a l l  h i s  p o e t r y ,  b u t  p a r t i c u l a r l y  i n  
a poem l i k e  The W aste L and , i n  w h ich  he c o n s t a n t l y  u s e s  th e  
w o rd s o f  o t h e r  p o e t s ,  o r  i n  "Sw eeney Among t h e  N ig h t in g a l e s " ,  
i n  w hich  th e  p r e s e n t  and  t h e  p a s t  a r e  so  n e a r l y  c o - e x i s t e n t  
t h a t  t h e  c o n te m p o ra ry  s c e n e  w i th  Sw eeney s h i f t s  to  th e  Con­
v e n t ,  th e  n i g h t i n g a l e s ,  th e  b lo o d y  wood an d  Agamemnon w i th o u t  
ev en  a b re a k  i n  p u n c tu a t io n .
I n  th e  se c o n d  s e n s e ,  we f i n d  i d e a s  fro m  t h e  p h i lo s o p h y
s
t r a n s p o s e d  i n t o  m oving w o rd s , w h ich  c a r r y  much o f  th e  m ean in g  
o f  t h e  id e a s  i n  t h e i r  rh y th m . I n  The Rook t h e r e  a r e  s e v e r a l  
p a s s a g e s  w h ich  m ig h t be  a t t r i b u t e d  to  th e  i n f lu e n c e  o f  B erg ­
s o n .  I n  one o f  th e  c h o ru s e s  t h e r e  i s  f i r s t  a n  e x p r e s s io n  o f  
t h e  e m p tin e s s  an d  c o n fu s io n  o f  th e  l i f e  an d  s o c i e t y  i n  w hich  
man h a s  l o s t  t h e  s e n s e  o f  r e a l  t im e ,  and  h a s  f a i l e d  to  f a c e  
t h e  i n t u i t i o n  n e c e s s a r y  t o  s e e  r e a l i t y :
The C hurch  d iso w n e d , t h e  to w e r  o v e r th ro w n , th e  
b e l l s  u p tu r n e d ,  w h a t h a v e  we t o  do 
B ut s ta n d  w i th  em pty h an d s  and  p a lm s tu r n e d  upw ards
35Drew, pp. c i t . ,  p. 23
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I n  an  a g e  w h ich  a d v a n c e s  p r o g r e s s i v e l y  b a ck w a rd s? 33
A g a in , t h e r e  i s  t h e  u n d e r s ta n d in g  o f  th e  i n t u i t i o n ,  th e  r e a l ­
i z a t i o n  o f  l i v i n g  a lw a y s  w here  th e  m a t e r i a l  and  th e  r e a l  
w o rld  c r o s s ,  i n  r e a l  d u r a t i o n  o r  e t e r n i t y :
I n  e v e ry  moment o f  t im e  you l i v e  w here  two w o r ld s  
c r o s s ,
I n  e v e r y  moment you l i v e  a t  t h e  p o in t  o f  i n t e r ­
s e c t i o n ,
Remember, l i v i n g  £n  t im e ,  you m u st l i v e  a l s o  now 
i n  E t e r n i t y .* 5”
B ut E l i o t ' s  s t r o n g e s t  p o e t i c  e x p r e s s io n  o f  B e r g s o n 's  
i d e a s  o f  t im e  com es, o f  c o u r s e ,  i n  t h e  F o u r Q u a r t e t s . E l i z ­
a b e th  Drew n o te s  t h a t  e a c h  o f  t h e  q u a r t e t s  " c r e a t e s  one  o f  
f o u r  d i f f e r e n t  w ays o f  lo o k in g  a t  t im e :  t im e  a s  m em ory;
t im e  a s  c y c l i c a l  p a t t e r n ;  t im e  a s  f l u x ;  t im e  a s  t h e  r e v e l a ­
t i o n  o f  th e  m ean ing  o f  ' h i s t o r y ' , " 36 an d  s a y s  t h a t  " i t  i s  
u s u a l  to  r e f e r  t o  B e r g s o n 's  t h e o r i e s  o f  Time a s  E l i o t ' s  
s t a r t i n g  p o i n t . " 39 One o f  th e  o p e n in g  e p ig r a p h s  from  H e ra ­
c l i t u s  i s  c o n c e rn e d  w ith  t im e ,  and  i s ,  o f  c o u r s e ,  one  o f  t h e  
i d e a s  i n  H e r a c l i t u s  w h ic h  a f f e c t e d  B e rg so n : "The way up and 
and th e  way down a r e  one  and  th e  s a m e ." 40
33E l i o t ,  The R ock , p .  5 1 .
57I b i d o. p .  5 3 .
®8D re w ,. o p . c i t . ,  p p .  1 4 6 -1 4 7 .
39 I b i d . s p .  1 5 2 .
4QI b i U . . p .  1 47o
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I t  I s  h a rd  t o  a v o id  th e  c o n c lu s io n  t h a t  B e rg so n ’ s  
w o rd s a r e  in v o lv e d  i n  t h e  Q u a r t e t s ,  p a r t i c u l a r l y  i n  t h e  op en ­
in g  s e c t i o n  o f ." B u r n t  N o r to n " :
Time p r e s e n t  and tim e  p a s t
A re b o th .p e r h a p s  p r e s e n t  i n  tim e  f u t u r e ,
4nd Tim e f u t u r e  c o n ta in e d  I n  tim e  p a s t .
I f  a l l  t im e  i s  e t e r n a l l y  p r e s e n t  
A l l  t im e  i s  u n re d e e m a b le .
What m ig h t h a v e  b e e n  i s  a n  a b s t r a c t i o n  
R em ain ing  a  p e r p e t u a l  p o s s i b i l i t y  
O nly i n  a  w o r ld  o f  s p e c u l a t i o n .
What m ig h t h a v e  b e e n  and w hat h a s  b e e n  
P o in t  to  one  e n d , w h ich  i s  a lw a y s  p r e s e n t . 41
I n  t h e  o p e n in g  o f  " l a s t  C oker" we f i n d  t h e  r e i t e r a t e d  s t a t e ­
m e n t, " I n  my b e g in n in g  i s  my e n d ," 42 and  a t  th e  c lo s e  t h e  
r e v e r s a l ,  " I n  my end  i s  my b e g in n in g ,"  show ing  t h e  p a r a d o x i ­
c a l  n a tu r e  o f  t im e .  I n  " L i t t l e  G id d in g "  we se e  t h e  p a s s a g e ,
What we c a l l  th e  b e g in n in g  i s  o f t e n  th e  end 
And to  make a n  en d  i s  t o  make a  b e g in n in g .  
The end  i s  w here  we s t a r t  f r o ia .4 ^
I n  "B u rn t N o r to n "  we a l s o  f i n d  th e  p a ra d o x  o f  tw o id e a s  o f  
t im e :
Time p a s t  and  tim e  f u t u r e  
A llow  b u t  a  l i t t l e  c o n s c io u s n e s s .
To be c o n s c io u s  i s  n o t  t o  be i n  tim e
B ut o n ly  i n  t im e  c an  th e  moment i n  t h e  r o s e - g a r d e n ,
41l l i o t ,  F o u r  Q u a r t e t s , p .  3
42I b i d . ,  p .  1 1 .
4 3 Ib ic U , p .  38»
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The moment i n  th e  a r b o u r  w h e re  th e  r a i n  b e a t ,  
The moment i n  t h e  d r a u g h ty  c h u rc h  a t  s m o k e fa l l  
Be rem em bered ; in v o lv e d  w i t h  p a s t  an d  f u tu r e #  
O nly  th ro u g h  tim e  tim e  i s  c o n q u e re d .44
B ut p e rh a p s  th e  b e s t  e x p r e s s io n  o f  th e  d u a l  n a tu r e  o f  tim e  
i s  i n  t h e  id e a  o f  th e  " d a n c e "  a t  t h e  " s t i l l  p o i n t "  w here  
p a s t  and  f u t u r e  a r e  g a th e re d *
At t h e  s t i l l  p o in t  o f  t h e  t u r n i n g  w o rld #  N e i th e r  
f l e s h  n o r  f l e s h l e s s ;
H e i th e r  f ro m  n o r  to w a rd s ;  a t  th e  s t i l l  p o i n t ,  t h e r e  
t h e  d a n c e  i s ,
B ut n e i t h e r  a r r e s t  n o r  m ovem ent. And do n o t  c a l l  
i t  f i x i t y ,
W here p a s t  an d  f u t u r e  a r e  g a th e r e d .  H e i th e r  m ove­
m ent fro m  n o r  to w a rd s ,
N e i th e r  a s c e n t  n o r  d e c l i n e .  E x c e p t f o r  t h e  p o i n t ,  
t h e  s t i l l  p o i n t ,
T h e re  w ould  be no d a n c e ,  and t h e r e  i s  o n ly  th e  
d a n c e .45
S u r e ly ,  i f  E l i o t  s e e k s  B e rg so n ’ s  I n t u i t i o n  o f  d u r a t i o n  i t  i s  
a t  " th e  s t i l l  p o in t  o f  t h e  t u r n i n g  w o r ld ."
^ I b i d . , p .  5 .
^ L o c o  c i t .
CONCLUSION
The m y s te r io u s  and  com plex  p r o c e s s  by  w h ic h  a  w r i t e r  
d e v e lo p s  M e  p a r t i c u l a r  v iew s  and a e s t h e t i c  t h e o r i e s  can  
s e v e r  be  f u l l y  e x p la in e d  by a  s tu d y  o f  t h e  t e a c h e r s  and  
fo rm e r  w r i t e r s  who in f lu e n c e d  h i s  th o u g h t . H ow ever, a n  un ­
d e n t  and in g  o f  h i s  s o u r c e s  may h e lp  t h e  r e a d e r  t o  e v a l u a t e  
t h e  im p o r ta n c e  and  th e  p a r t i c u l a r  p l a c e  i n  h i s t o r y  o f  t h e  
w r i t e r * s  c r i t i c a l  t h e o r i e s , .
T h is  p a p e r  h a s  a t te m p te d  t o  d e m o n s tr a te  t h e  r e la t io n - *  
s h ip  o f  some o f  t h e  i d e a s  i n  t h e  w r i t i n g s  o f  T . S . S l i o t  
w h ich  c o r re s p o n d  t o  th e  p h i lo s o p h ie s  o f  H e n r i  B e rg so n  and  
h i s  E n g l i s h  d i s c i p l e ,  5?* £» H u lm e. I n  p a r t i c u l a r ,  i t  h a s  
t r a c e d  t h e s e  i d e a s  i n  t h e  f i e l d s  o f  t h e  p o e t i c  im a g e , o f  
p o e t i c  s y n ta x ,  and  o f  d u r a t i o n  and  h i s t o r y .  I f  o u r  c o n te n ­
t i o n  i s  v a l i d  t h a t  t h e s e  i d e a s  may b e  s a id  t o  a p p e a r  i n  t h e  
sam e, o r  s l i g h t l y  a l t e r e d  fo rm , i n  t h e  w r i t i n g  o f  a l l  t h e s e  
m en, th e n  p e rh a p s  su c h  a  s tu d y  w i l l  c o n t r i b u t e  som ew hat t o  
a n  u n d e r s ta n d in g  o f  t h e  w r i t i n g s  o f  a l l  t h r e e ,  an d  p a r t i c ­
u l a r l y  o f  E l i o t ,  s i n c e  he h a s  draw n from  t h e  i d e a s  w h ic h  h e  
fo u n d  i n  t h e  w r i t i n g s  o f  b o th  B e rg so n  an d  H ulm e.
G ra n te d  t h a t  t h e s e  i d e a s  and  i n t e r p r e t a t i o n s  a r e  n o t  
e n t i r e l y  o r i g i n a l  w i th  Hulme an d  B e rg so n ; s t i l l ,  w hen t h e  
t im e  w as r i p e  and  t h e  i n t e l l e c t u a l  w o r ld  n e ed e d  t o  be  r e ­
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m inded  o f  c e r t a i n  f o r g o t t e n  ways o f  lo o k in g  a t  l i f e  an d  a r t ,  
e a c h  o f  them  becam e a  v o ic e  t h a t  r e c a l l e d  th o u g h ts  o f  d ead  
men and  do rm an t p h i l o s o p h i c a l  o r  l i t e r a r y  s y s te m s , a n d , 
a m a lg a m a tin g  and e x p r e s s in g  them  a g a in ,  g a v e  to  them  a  new 
v ig o r  w h ic h  c a r r i e d  them  i n t o  th e  l i v i n g  m in d s  o f  t h e  d a y . 
Hulme s a i d  o f  B e rg so n , " I  do n o t t h i n k  t h a t  B e rg so n  h a s  i n ­
v e n te d  a n y  new th e o r y  on t h i s  s u b j e c t ,  b u t  h a s  s im p ly  c r e a t e d  
a  much b e t t e r  v o c a b u la r y , ’*1 and  i t  h a s  b e e n  s a id  o f  Hulm e, 
’’M ore i n t e l l i g e n t l y  t h a n  we d i d ,  h e  f e l t  o u r  f e e l i n g s  and  
u n d e r s to o d  o u r  r e s p o n s e s  t o  l i f e  and  a r t ;  when we w ere  d t i l l  
c o n fu s e d  and  b a f f l e d  h e  sp o k e  o u t w i t h  c o n v ic t io n ,;  and  w i th  
t h e  v o ic e  o f  p r o p h e s y ." 2 We m u st co n ce d e  t o  th em , i f  n o t  a s  
o r i g i n a t o r s ,  a s  p r o p a g a n d i s t s  o r  p r o p h e t s ,  a n  im p o r ta n t  p l a c e  
i n  t h e  h i s t o r y  o f  t w e n t i e t h  c e n tu r y  t h o u g h t .
I t  i s  i n t e r e s t i n g ,  t h e n ,  t o  exam ine t h e  w r i t i n g s  o f  
t h e s e  men f o r  t h e i r  own s a k e ,  and t o  p o i n t  o u t  th e  i n f lu e n c e  
o f  one upon t h e  o t h e r ,  and o f  b o th  upon  m odern  p o e t r y  i n  th e  
p e r s o n  o f  m odern  p o e t r y ’ s  m o st p ro m in e n t f i g u r e ,  s im p ly  f o r  
t h e  i n t e r e s t  o f  t r a c i n g  c e r t a i n  i d e a s  and  s e e in g  how th e y  
i n t e r p e n e t r a t e  an d  f i t  i n t o  v a r y in g  sy s te m s  o f  t h o u g h t .
Such  h a s  b een  th e  avowed p u rp o s e  o f  t h i s  p a p e r .  . B u t w i th o u t  
e x p a n d in g  o u r  a m b i t io n s  t o  a n  undue  p r o p o r t i o n ,  c a n  we n o t
^ S u lm e , S p e c u la t i o n s ,  p .  1 5 7 .
^ C o ll in #  op> o l t  o » p» 3 3 9 .
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s u g g e s t  some f u r t h e r  c o n c lu s io n s  t h a t  m ig h t be d raw n from  
t h i s  s tu d y ?
S in c e  E l i o t  i s  o u r  f o c a l  p o i n t ,  l e t  u s  s e e  how a  demon­
s t r a t i o n  t h a t  some o f  h i s  i d e a s  come fro m  B e rg so n  ( th r o u g h  
H ulm e, a s  we h av e  t r i e d  t o  p ro v e )  a f f e c t s  th e  e v a l u a t i o n  o f  
h i s  p h i lo s o p h y  an d  w o rk . Of c o u r s e ,  t y i n g  a  w r i t e r ’ s  re m a rk s  
on  l i t e r a r y  c r i t i c i s m  o r  a e s t h e t i c  p r i n c i p l e s  t o  a  s y s te m a t i c  
p h i lo s o p h y  d o e s  n o t  p ro v e  them  v a l i d ;  t h e  p h i lo s o p h y  may be  
f a l l a c i o u s  o r  i t  may n o t  be a p p l i c a b l e  i n  t h e  s e n s e  t h e  l i t ­
e r a r y  c r i t i c  u s e s  i t .  B e s id e s ,  by  b e in g  a l l i e d  t o  a  p h i l o ­
s o p h i c a l  s y s te m , a  c r i t i c a l  th e o r y  may n e c e s s a r i l y  become 
s u b j e c t  t o  c r i t i c i s m s  w h ich  p o in t  o u t  t h e  s y s te m ’ s  f a u l t s  a s  
w e l l  a s  t h o s e  w h ich  p r a i s e  i t s  v i r t u e s .  F o r  i n s t a n c e ,  E l i o t ’ s  
i d e a s  o f  t r a d i t i o n  m ig h t be  e q u a l ly  v u ln e r a b le  w i th  B e rg so n ’ s  
i d e a s  o f  d u r a t i o n  t o  su c h  c r i t i c i s m  a s  t h a t  o f  B e r t r a n d  R us­
s e l l  ( i n  w h ich  he  o b v io u s ly  u s e s  " r e a l ” i n  a  d i f f e r e n t  s e n s e  
f ro m  B e rg so n ’ s ) :  "The r e a l  p a s t ,  h o w e v e r, B e rg so n  s im p ly
f o r g e t s ;  w h a t he s p e a k s  o f  i s  th e  p r e s e n t  i d e a  o f  t h e  p a s t .
The r e a l  p a s t  d o e s  n o t  m in g le  w i th  t h e  p r e s e n t ,  s i n c e  i t  i s  
n o t  p a r t  o f  i t ,  b u t  t h a t  i s  a  v e ry  d i f f e r e n t  t h i n g . ”3
I n  a t t r i b u t i n g  th e  w e a k n e sse s  and s u c c e s s e s  o f  B erg ­
so n s  *s p h i lo s o p h y  to  E l i o t ’ s ,  when we p ro v e  a  c o n n e c t io n  I n
^R ussell, opo o i t «. p. 807.
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o n ly  a  few  i d e a s ,  we may be in d u lg in g  i n  t h e  f a l l a c y  o f  ta fc -  
l a g  th e  p a r t  f o r  t h e  w h o le , a  f a l l a c y  t o  w h ic h  a n a lo g o u s  
r e a s o n in g  i s  p a r t i c u l a r l y  s u s c e p t i b l e .  N e v e r th e l e s s ,  a  demon­
s t r a t i o n  o f  a  c o n n e c t io n  b e tw een  a  p h i l o s o p h i c a l  sy s te m  and 
a  t h e o r y  o f  l i t e r a r y  c r i t i c i s m  s h o u ld  show t h a t  t h e  c r i t i c a l  
judgm en t i s  n o t  d e v e lo p e d  f r i v o l o u s l y  o r  h a p h a z a rd ly  w i th  no 
t h o u g h t f u l  b a c k g ro u n d . I n  t h i s  c a s e ,  th e  c o n n e c t io n  o f  
I l i o t » s  th e o r y  o f  p o e t i c  im age and  s y n ta x ,  and  o f  t r a d i t i o n  
w i th  B e rg s o n ia n  p h i lo s o p h y  d o e s  n o t  i n v a l i d a t e  some o f  th e  
s e r i o u s  c r i t i c i s m  o f  t h e  i d e a s .  I t  s h o u ld ,  h o w e v e r, show 
t h a t  th e  c o n fu s io n  o f  c e r t a i n  c r i t i c s  on  th e  s u b j e c t  I s  u n ­
n e c e s s a r y  and  t h a t  some o f  t h e i r  com m ents a r e  u n j u s t .
F o r  i n s t a n c e ,  i f  a  c r i t i c  h ad  r e a d  th e  i d e a s  o f  th e  
p o e t i c  im age w h ich  Hulme d e v e lo p e d  fro m  Bergson*®  p h i lo s o p h y ,  
and  r e a l i z e d  t h a t  t h e s e  i d e a s  had  been  a d o p te d  w ith  v e ry  
l i t t l e  change  by E l i o t ,  he c o u ld  h a r d ly  w r i t e ,  a s  I v o r  W in te rs  
w r i t e s ,  t h a t  E l i o t * s  t h e o r y  o f  th e  O b je c t iv e  C o r r e l a t i v e  i s  
e x p la in i n g  a  sy s te m  o f  c o m p o s it io n  j u s t  l i k e  t h a t  o f E d g a r 
A lle n  P o e .4 Nor would a  c r i t i c  who knew how B erg so n  and 
Hulme e x p la in e d  t h e  r e l a t i o n s h i p  o f  t h e  p o e t i c  im age and  sy n ­
t a x  to  t h e  w o rk in g  o f  t h e  m ind be  l i k e l y  to  b e l i e v e  s e r io u s ly , ;  
a s  E . M. F o r s t e r  d o e s ,  t h a t  E l i o t  i n  h i s  u s e  o f  e l l i p t i c a l
4 I v o r  W in te r s ,  ”T . S . E l i o t  o r  th e  I l l u s i o n  o f  R e ac - 
t i o n , 1* r e p r i n t e d  i n  U n g e r , o p . c i t . , p .  8 2 .
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s y n ta x  i s  am u sin g  h im s e l f  by  s e t t i n g  u n f a i r  t r a p s  f o r  t h e  
r e a d e r . 5
B u t i n  p a r t i c u l a r s  a  r e a l i s a t i o n  o f  th e  c o n n e c t io n  o f  
i d e a s  b e tw een  t h e s e  men m ig h t e l u c i d a t e  some o f  th e  m ore c o n -  
f u s i n g  p a r t s  i n  E l i o t ’ s  th e o r y  o f  t h e  l i t e r a r y  t r a d i t i o n *  
O e r t a i n l y ,  a  c r i t i c  m ig h t u s e  e v id e n c e  o f  E l i o t ’ s  c o n n e c t io n  
w i th  B e rg so n  a s  e v id e n c e  f o r  d o u b t in g  W in te r ’ s  s t a te m e n t—  
b a se d  o n ly  upon  " T r a d i t i o n  and  t h e  I n d i v i d u a l  T a l e n t ” - - - th a t  
^ifehe e n t i r e  te n d e n c y  o f  E l i o t ’ s  th o u g h t  i s  to w a rd  a  d e te r m in ­
i s t i c  v iew  o f  l i t e r a t u r e * ” ® He w ould  hav e  to  m ean o n ly  t h e  
to n e  o f  E l i o t ’ s  e s s a y s  and n o t  t h e  id e a s  b e h in d  them  t o  s a y  
a s  F e r n e r  Nuhn d o e s  t h a t  E l i o t  w as r e f e r r i n g  i n  h i s  e s s a y s  on 
t r a d i t i o n  to  th e  " ’ g e n t e e l  t r a d i t i o n ’ o f  l a t e r  New E n g la n d ,” 1̂ 
o r ,  a s  F o r s t e r  d o e s ,  t h a t  th e  m uses o f  t h e  t r a d i t i o n  a r e  
c o n n e c te d  w i th  " th e  o l d e s t  c o u n ty  f a m i l i e s * " 6
H ow ever, t h e s e  a t t a c k s  by c r i t i c s  c o u ld  b e ,  and i n  
m o st c a s e s  h av e  b e e n , r e f u t e d  o n  o t h e r  g ro u n d s*  T h is  s tu d y  
s im p ly  a d d s  a n o th e r  p o s s i b i l i t y *  By a  c o n c e n t r a t i o n  on t h e  
i d e a s  w h ich  c a n  be t r a c e d  fro m  E l i o t  back  th ro u g h  Hulme and
5 E* Mo F o r s t e r ,  f r o m  A b in g e r H a r v e s t n pp* B 9 - 9 6 ,  r e ­
p r i n t e d  i n  U n g e r , oj>* o i t . .  p .  1 3 .
^ W in te r s ,  o p * o i t . * p .  9 7 .
^ F e rn e r  Nuhn, "O rp h eu s  i n  H e l l :  T . S . E l i o t , ” r e ­
p r i n t e d  i n  U n g e r , o p * o i t * , p .  1 2 5 .
8F o r s t c r ,  o p o c l t * . p» 15*
I2 fe
Bergson* t i l l s  p ap e r may g iv e  th e  im p ress io n  t h a t  th e se  a re  
th e  m ost im p o rtan t id e a s ' i n  E l i o t f s  thought? t h i s  I s  no t 
tru e ,. They a re  im portan t*  h u t th e y  a re  o n ly  a p a r t « - N e ith e r  
shou ld  i t  fee assumed th a t  Bergson and Hulme a r e  th e  o n ly  
so u rc e s  w hich  c m  e x p la in  th e s e  id e a s  i n  E l i o t * 3  thought? 
c e r t a in ly  t h i s  would be a m isapprehension®  The p h ilo so p h y  
o f  Bergson i s  o f co u rse  o n ly  one o f  s e v e ra l  which c o n tr l  but * 
ed* and i t  may fee. one o f  l e s s e r  im p o rtan ce« N e v e rth e le s s ,
th is  paper has tr ied  to demonstrate that a contribution i s  
there, and that a study of i t  can fee in terestin g  and ilium - 
inatingo
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